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SPAGHET! 


2 te CHEESE & TOMATO 


FOR EVERY TASTE! 











Ve oe 


Kia-ora Spaghetti in Cheese § Kia-ora Curried Spaghetti Kia-ora Barbecued Spaghetti NEW Kia-ora Spaghetti 

with Tomato Sauce This is something 2 little or aedoursacels with and Meat Balls 

Here’s an old favourite in different, spaghetn with an cutdoor favoer. That Spaghetti that’s really 

a bright new dress. Long “just enough” curry to pve = fms Kear lone- different from anything 

golden strands of Kia-ora it a zesty flavour you Z strand spaghetm: cocked you've ever enjoyed before. 

Spaghetti in a delicious want 10 enjoy again t mouth-wererme Famoes Kiz-ora long-strand 

sauce made from tasty Ask for Kiz-ora Carmed tenderness = 2 SPORTY speghemi wath sx tender 

cheese and tomatoes. Spaghetn . . . m the handy szace of beef, bacon and beef meat balls m 2 

Three handy sizes. snack size only. tomatoes. Thres sizes debe: szece. Two ses. _— 
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A world trend towards the 
use of motels when travelling 
is Sweeping Australia. Most 
major towns, resorts and busy 
country centres can boast at 
least one first-class motel or 
Plans for one shortly to be 
erected. Many families now 
spend their holidays travelling 
by carandareassuredof a pleas- 
ant separate accommodation 
play space for their children. 
and cooking facilities if needed. 
Most of these places are set 
round a courtyard where chil- 
dren can romp without worry 
to the parents, and the com- 
pact, well-furnished,  cabin- 
type rooms are all sound- 
proofed. The cost, too, is rea- 
sonable, and the old dressing 
for dinner is out. For full de- 
Australian-wide 
directory of this type of ac- 
commodation, see The Austra- 
lian Motel Magazine. 

In America last year’s listing 
for the number of motels, 
56,000! 

A team of research scientists 
in the Geelong Laboratories of 
C.S.I.R.O. are smiling happily 
at the thought of the excite- 
ment among women when their 
discovery hits the Australian 
shops this year. After years of 
patient work they have _ per- 
fected a drip-dry, light-weight, 
wash-and-wear wool material 
which will be available before 
winter. The process, known as 
“Sironizing,” brings to woollen 
fabrics all the advantages of 
summer cottons without loss 
of warmth, colour or texture. 
An all-Australian discovery, 
this miracle process should re- 
move any doubts in the minds 
of our primary producers. Wool 
is here to stay, and no_syn- 
thetics could be more useful or 
more beautiful than the new 
Sironized materials. 

Our bird-loving readers will 
be amused to hear about a 
battle between the United 
States Navy and half a million 
albatross ...or as the Yanks 


' call them, “‘Gooneys.” An all- 


out war against the birds has 
failed to shift them from the 
vital strategic base of Midway, 
and now the Navy has even 
established a kind of air strip 
on a nearby island to try and 
make the birds move their 
base, but so far without re- 
sults. They tried taking the 
eggs, but the birds just laid 
more. They air-lifted hundreds 
of the Gooneys, but they just 
came back. At the moment, 
there is a lull in operations 
with the Gooneys winning ‘by 
half a wing. 

A reader suggested that a 
special old people’s employ- 
ment bureau be run in con- 
junction with the local Govern- 
ment offices. She suggests that 
many employers would give 


consideration to using elderly 
people for part-time jobs and 
for work which wasted time 
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By PETA CAMERON 
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for younger, more valuable | 


men and women. One hesitates, 
Says this reader, to apply for 


any position because immedi- | 


ately age is mentioned a feel- 
ing of insecurity develops. By 
having a bureau to deal with 
the problem, all this unneces- 
Sary strain and tension would 
be resolved, and the arrange- 
ments made by a disinterested 
third party. In England already 
such an organisation has’ come 
into being. and the older folk 
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are being found suitable occu- | 


pation which not only pays 
them but saves them from the 
desolation of uselessness. 


I spoke with a Govt. Employ- 
ment official and he said that 
although no definite plans are 


yet in operation in Australia, | 


many older people were apply- 
ing, and when suitable jobs 
came in were immediately re- 
ferred to them. Baby sitting, 
sorting, sewing buttons on 
cards, etc., were some of the 
jobs available to older women. 
In the male section, jobs which 


could easily be filled by older | 


retired men were delivering 
legal documents, filing, door- 
keeping and sample delivery, 
which although involving a lot 


of walking, provided exercise | 


and money for a job without 
much mental effort. 


A staggering thought... for | 


the Road Safety Council. In 
the year ended June, 1959, in 
N.S.W. alone, there were 1,820 
proven “drunken driving” 
offences, with 33 people killed. 
not including motor bike ac- 
cidents. Commented a police 
spokesman when the figures 
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were released recently. “And | 
they are only the ones which: 


were caught!” 


An orchid to the growers 
who are exporting such won- 
derful blooms to enhance Aus- 
tralia’s good name overseas. 
It’s a slow business bringing 
an orchid to perfection, but 
the effort is amply repaid when 
the long blooming season be- 
gins. Our growers are among 
the world’s best by horticul- 
tural standards, with inquiries 
pouring in for 
many strange places. 


orders from. 


A happy augury—the reduc- | 


tion in premiums by some com- 
panies on female lives ... we 


i 


live longer and seem healthier | 


than our male counterparts. 
Strange how this should be 


“announced at a time when the | 
Payment of equal money for | 
women should be so much in. 


the news! 

Latest figures show. that the 
average woman now has a life 
expectancy of 72-75 as against 
the male expectancy of 67-74 


years, which would seem to 


show that being a woman pays 
off one way. although if we 
live longer it only gives us 
more time to put up with male 
vagaries! 
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Look for the 
““SANFORIZED’’* label 


before you buy! 


Looking for the Sanforized* label when you're buying overalls 
takes you just about two seconds. Not looking for it can cost 
you £3/0/0.— the price of the garment! For if they’re not 
labelled Sanforized* those overalls can shrink right out of fit 
in just a few washings. You see, when a cotton fabric is woven, 
the yarns in it are stretched. Then, when you wash the garment, 
those yarns relax and return to their normal shape. That’s why 

- cotton garments can shrink —-as much as two sizes. That's 
why cotton wash ’n’ wears can be wash ’n’ bewares! When you 
buy cottons, the only way you can bé certain you're not throw- 
ing money down the drain is to look for the Sanforized* label. 
Vague claims such as “shrinkproof,” “pre-shrunk” and the like, 
are not enough — garments so marked can still shrink up to 
5%! So follow this commonsense, money-saving rule — when- 
ever youre shopping for a cotton garment:— 


Look for this label — before you buy! 














* REGD. TD. MK. Shrunk Fabrie 
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The Villain Has Her 
Sister In His Clutches. 


“T am faced with a problem 
to which I can see no solution, 
and would be so grateful for 
your advice. 

“Wy mother died when I was 
20 and. Ihave practically 
brought up my young sister, 
who is sweet, naive and senti- 
mental. She tells me she has 
fallen head over heels in love 
with a man whom I know _is a 
philanderer. He is a born 
‘bachelor gay’, to say the least, 
and has few scruples about the 
heartbreaks he causes as he 
light-heartedly makes love to 
any attractive woman whom he 
meets. Jill is convinced he is 
serious with her, but I know a 
good deal about him, none of 
it ereditable, and feel certain 
he is incapable of loyalty to 
one person. I have tried to tell 





Jill this, but she will not listen, 
and says I just don’t under- 
stand. On one occasion the man 
even made a proposition to me, 
but I feel that if I tell her this 
she would only think I was 
jealous. I am desperate to get 
Jill over this infatuation, and 
equally desperate to know how 
to do it. Can you advise?’— 
“Worried Sis.” 


It is certainly a difficult posi- 
tion. A young girl in love is 
deaf to outside warnings, and 
even if your sister learned the 


truth about this man she would 


think you were exaggerating, 
un-understanding or, as you 
mention, jealous. 


By-pass her and tackle the 
man instead. This might be the 
best way out. Get him on his 
own and tell him plainly that 
you will not stand by and see 
your sister hurt. 
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of Menthoids and already | have fost 
24 Ibs." : 
Mrs. F.M. of Manly writes: 
| am no longer always tired, my 
aches ond pains have gone 
has been very even. 
Mackenzie’s MENTHOIDS have a re- 
markable double-action. 
body of poisonous waste fluids that cause 
fatness, Menthoids bring new health, new 
life, new happiness. Pains disappear and your 
youthful energy returns. 


LOSE FAT AND BE FIT! 


Jost! 


15 Ibs. in one month 


_writes Mrs. RV. of Richmond 


Unsolicited testimonials pouring in 


highly praise Mackenzie’s MEN- 
THOI 5 
Mrs. G. of Bankstown writes: 


I've just started my third bottle 


... the reducing 


In ridding the 


Press for a straight-out an- 
swer as to whether or not he is 
serious. He knows you have 
“mothered” Jill, and if he has 
any ordinary decency at all, he 
will respect your concern for 
her and give you an honest re- 
ply to your question. 

If he’s as selfish and self- 
centred as you think, Jill will 
find out the hard way in due 
course. You will need to help 
her over the rough patch if 
that comes to pass. 


Hire Purchase Hubbub. 


“My husband and I have had 
our first big quarrel for years 
—and the trouble’s ready to 
boil up again at any minute. 

“Tt all started over a wash- 
ing machine. I have three small 
children and want to buy a 
washer on hire purchase. We 
have never had anything on 
time payment before, and Eric 
says stubbornly that we won't 


_ start now. If we can’t pay cash, 


we go without. I got mad at 
this and said it was all right 
for him to talk, he doesn’t have 
to do the family washing. One 
thing led to another and our 
happy little home is all at sixes 
and sevens. What do you 
think?”—‘‘Miserable Mum.” 
Hire purchase has become a 
way of life. The danger arises 
when people undertake com- 
mittments beyond their means, 
fall behind in payments, and 
lose out on the transaction. , 
If your husband is in steady, 
regular employment and you 











Low-cost easy way to end 






HAIR 


Send the coupon below 


now and your worries are over 


GREY » 





have something put by to fall 
back on in ease of any emer- 
gency such as sickness, etc., 
there seems to be little reason 
why your budget shouldn't 
stretch to weekly payments for 
a washing machine. However, 
if buying on time payment 
would upset your husband, why 
not make regular savings out 
of your housekeeping money 
until you have enough cash to 
make an outright purchase? 


Connie “Corners” Her 
Man. 


“T am engaged to a boy whom 
I know never thinks of another 
girl, but I am never sure if he 
is telling me the truth or not. 
There just doesn’t seem to be 
any sense about his lies. Sev- 
eral times when I’ve asked 
him which of his friends he 
went out with the night before, 
he’s told me Dick, and I’ve 
found out it was Max, or Ralph 
when it was really George. 
Things like that. He’s even lied 
about the titles of library books 
he’s taken out. Why would a 
man deceive a girl in such 
trivial things?’’—Connie. 

To -protect himself if she 
makes him feel cornered. You 
can’t pin a man down like a 
scientist’s specimen. Probe re- 
morselessly into every corner 
of his mind and privacy, and 
naturally he’ll rebel. 


Respect your fiance’s in- 


dependence for a while and see 
what happens. 


— for life! Money-back guarantee 


One bottle of Silver Check 
Hair . Dressing, price only 
12/6 post free, is more than 
enough to restore colour to 


MENTHOIDS. Menthoids are effective, easy 
to take, free from harmful drugs and absolutely 
SAFE for even delicate patients. SAVE FIVE 


SHILLINGS. Get the NEW 15/- ECONOMY 
ee SIZE Mackenzie’s MENTHOIDS from your 
nearest chemist TO-DAY. 


YOUR FREE DIET CHART 


send a stamped, addressed 
, Box 4155, 





For your FREE copy, 
envelope to?’MENTHOIDS," Dept. 
G.P.O., Sydn 


‘Results are quick and SAFE with Mackenzie’s: 


your. grey hairs — and make 
you look years younger in a 
matter. ef days! 

There’s no catch about this 
~—hundreds of people buy 
Silver Check by post every 
week — and it’s sold with a 
guarantee of your money 
back if you’re not delighted. 


Silver Check is actually the 
recipe of a very famous 
Royal Physician in Europe. 


It is not a dye; its action is 
gradual {no sudden change 
to embarrass you). It is 


clean, while 


easily 
brushing your hair, and also 


applied 
improves the condition of 
hair and scalp. 

When you see yourself look- 


ing younger with Silver 
Check, you'll feel younger 
and act younger, too! It is 


an established fact— that 
people who get rid of ageing 
erey hairs with Silver Check 
certainly get more enjoyment 
out of their lives! 

Silver Check is sent by post 
in a plain wrapper, 1 bottle 
12/6 post free; economy pack, 
3 bottles only 30/- post free. 
Send for it today. (All busi- 
ness confidential.) 
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THE GREAT B 
15/-, 9/+ and 5/- EVERYWHERE! 


URIFIER 
MI9A 


LOOD P 


To HUGHES & PRICE, 48 Relowe Crescent, Box Hill, 
E.12, Victoria. 

Please send me by return:....... bottle(s) of Silver 

Check in plain wrapper. (Insert number of bottles.) 


Name (Mr, Mrs., MiSS).....0...cescsescessececsesecsnseccnessnnnessnaneccnesnnseenascnnancessnassunsenuens 


AUGYOSS...cc.ccccscccssssscsssecsssssssssecssecseusssssscseanscsonecsuevssnnesssinsssnescsnseranesssneseabaccrnesennasteqnes i 


Enclose Postal Note (or Cheque) with Exchange. a.H.J, 2.60 : 
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Strawberry Jam Recipe 
From Reader. 

“I have been reading the 
‘Home Journal’ for years, and 
would not-miss it. I find it full 
of very interesting reading and 
hints, and the patterns ex- 
tremely good. I always make 
my own clothes, and sew quite 
a lot to raise money for chari- 
ties. People at the various func- 
tions where the garments are 


sold remark on their good 
style and proportion. 
“In the December issue of 


the Journal I see from the Cor- 
respondents’ Columns _— that 
‘Jam Maker’ is having difficulty 
getting her strawberry jam to 
set. The following recipe, 
which I have used for many 
years, and with which I have 
never yet had a failure, may be 
helpful. (1 have used very ripe 


berries, too, which have been 


left-over from  functions).’— 
“Thankful Reader.’ 
4 lbs. strawberries, 6 Ibs. 


sugar, 1 dessertspoon tartaric 
acid. Wash berries, drain well 
and put into large saucepan. 
Bring to boil and boil hard for 
2 minutes. Add sugar. When 
just on the boil after the sugar 
is added, add acid and boil 
hard another 3 minutes. 


Health And Medical 
Book. 


“Can you please advise me 
as to the best Health and Medi- 
cal Book to buy? I don’t mind 
paying up to £5.”—D.P. 

Black’s Medical Dictionary, 
price 45/9, plus _ postage 
(approximately 3/5) will prob- 
ably meet your requirements. 
This is a Scottish publication 


POWER « GAS INCREASES 


W 






or numerous showers 
quarterly bills. 

Slim, 
copper construction . : 
No priming—no pumping. 


Easy to instal and suitable for tank or main 
Complete with nine feet of flue and 


pressure. 
cowl. 


FROM CITY AND COUNTRY STORES 


STATE DISTRIBUTORS: 





Kerosine-operated 


BATH HEATER 


Challenger now shows greater savings than 
ever, giving three to four steaming hot baths 
from one 
kerosine—pay as you go and cut out big 


attractive appearance, 
. . heavily nickel-platecd® 


ON'T AFFECT YOU wit YOUR... 


; mn HEARSE YW Gs 
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quart of 


corrosion-proof 


SYDNEY: Everyday Products Pty. Ltd., 105-107 Reserve 


Road, Artarmon—JF 2014. 


MELBOURNE: James Shields & Co. Pty. Ltd., 219 Nelson 


Place, Williamstown. 


BRISBANE: J.C.A. Products Pty. Ltd., 125 Margaret Street. 
PERTH: M. J. Bateman Pty. Ltd., 12 Milligan Street. 


ADELAIDE: M. S. McLeod Ltd.; Chas. Geddes & Co. Ltd.; 
Clutterbucks Ltd.; Harris, Scarfe Ltd.; 
Colton, Palmer & Preston Ltd. 
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which is:more of a medical 
encyclopaedia than a diction- 
ary. Its value is increased by 
the fact that it is revised to 
1958. The references to Diet, 
Hygiene, ete., should give you 
the information you _ desire 
from the health angle. How- 
ever, it would be a good idea 
to have a look at the book if 
you are near a good booksell- 
er’s at any time. Should you 
not be able to buy the publica- 
tion nearer home, it is obtain- 
able from Angus & Robertson 
Ltd:, 89 Castlereagh Street, 
Sydney, N.S.W. 


Pen Friend. 


“T would very much like pen 
friends in New Zealand, Tas- 
mania, Western Australia and 
South Africa. between the ages 
of 19 to 21. My hobbies are ten- 
nis, dancing, reading, photog- 
raphy and music, and my am- 
is to travel.” Miss 
Sylvia K. Netz, Glen Leigh, via 
Mulgeldie, Queensland. 

Any interested reader should 
write Miss Netz direct; as we 
cannot undertake to forward 
letters from one correspondent 
to another. 


Double Query. 
“Could you please give me 


information regarding the 
method of (1) Cleaning a 
wicker clothes basket. (2) 


Whitening the bone handles of 
knives which have become yel- 


low although not in use?’— 
“Cleaner.” 

White wicker furniture 
should be brushed with salt 


water (4 tablespoons of salt in 
1 gallon of water). Use a stiff 
nail brush, rinse, wipe as dry 
as possible, and complete the 








While you 

@ DO HOUSEWORK 
@ SIT AT A DESK - 
@ RIDE IN A CAR 
@ WATCH TV 


Here an amazing device invented 
by Franziska of Hollywood, famous 
mnovieland beauty expert, that wil 
help vou develop your bust line 
measurements—just as it has helped 
stars and starlets. 


is 


many 
“ZOOM” may be worn over or under 
clothing. While you walk or sit, 


while you go about your daily tasks, 
“ZOOM” can be raising your bustline 


Now you too may 
ADD INCHES T0 


YOUR BUSTLINE 


drying in the open air. Never 
dry before a fire, or wash with 
soap. (2) It is extremely diffi- 
cult to whiten discoloured bone 
knife handles. If the discolor- 
ation has not gone too deep, it 
might be possible for you to 
get it buffed off by any. firm 
With a machine of this nature. 
Apart from this, experts can 
only suggest that you try to 
sandpaper the yellowness off, 
first using a mediumly-coarse 
sandpaper, and finishing with 
a very fine one. 


Window Box Gardener. 


“T’m thrilled because I’ve 
lately succeeded in growing 
some healthy-looking plants in 
a window-box. This is my first 
attempt. The earth looks rather 
hard, but an ordinary garden 
trowel would be far too big to 
use.”’— “Green Fingers.”’ 

Use an old metal shoe-horn. 
It’s an excellent size and tool 
for the purpose. 

Birthday Flower. 

“T was born in February and 
my sister in November. Would 
you be able to tell us our birth- 
day flowers, please?” — 
“Sisters.” ~ 

February—violet; November 
—chrysanthemum. 


Rejuvenating Buttons. 


“T find that some very pretty 
shiny buttons on some of my 
frocks have lost their lustre 
through repeated laundering. 
Is there any method by which 
the ‘shine’ can be restored?” — 
“Dressmaker.”’ 

Slip some pieces of 
under the buttons and 
apply colourless 
polish. 


paper 
then 
nail 


some 





SEE RESULTS FIRST DAY 
“ZOOM” is so easy to use, and with 
Franziska’s method you see results 
the first day! “ZOOM” comes to. you 
complete with Franziska’s bust beauty 


UP and OUT, enlarging the MSCS manual FYOUR BOSOM FRIEND,” 
that determine your bust measurement. fore just. 40/-. If not entirely de— 
| O B I BOX 52. G.P.O., lighted, YOUR MONEY BACK IN 
| SYDNEY, N.S: W. FULL. 
COS Coe eenseO <teeece come ceemere eee ees ee ee een re So eu eee ee 
SENT ON 10 DAYS’ APPROVAL 
HOBI, BOX 52, G.P.O., SYDNEY, N.S.W. ) | 
| Rush me “ZOOM” and Franziska’s “YOUR BOSOM ERIEND,” in 
plain wrap, under your MONEY BACK GUARANTEE. { 
I enclose 40/- Please send C.O0.D. | 
ety (a few pence extra) 
MES. **f . eseeeer@eGesraeeeeeeesepvnet*eresevveeveveeeoeee er 8 | 
MISS eeeeee@eevoeesee*? Peaevene . ° | 
Sm ees siete tat telabeianSieletoie sieterece Greene vere ealeisieloreiwie ois wb vials eves ately HJ 260. 
2 
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Theatre Royal. 


The celebrated British hus- 
band-and-wife team, Derek 
Farr and Muriel Pavlow, co- 
star in two plays at the Theatre 
Royal—“‘The Gazebo” and “Odd 
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Play and Film =» 


'Man In”’—during their Sydney 
season. 

Described by the New York 

‘Herald Tribune as “irresistible 
|fun,” “The Gazebo” brings a 
Broadway comedy hit by Aus- 
tralian playwright Alec Coppel 
‘to the local stage. Here is a 
whodunit with a difference. 
|'Loaded with laughs, it has a 
gazebo—a type of summer 
house which people used to 
build in their grounds—as a 
component of its plot. 

A writer of thrillers is being 
pestered by a blackmailer. To 
get rid of him, he kills him off. 
That leaves him with a body to 
dispose of. The solution to this 
problem is the site of a new 
gazebo, in which the killer 
buries the body of his victim 
just before the concrete is 
poured over the foundations. 





Gloria Nord, “‘Eestasy on Ice,” 
Tivoli. 


flying start by having Gloria 
Nord as its star. 

Gloria, one of the top-line 
ice-skating stars of the United 
States, has the distinction of 
being the first ice-skater to 
appear in a Royal Command 


All very neat—until he dis- performance at London's 
covers that the “corpse” is stil] Coliseum. — 
very much’ alive. Obviously _ Her starring vehicles in 
there has been a nasty mistake London included “‘The Dancing 
and the wrong persof#has been Years” and ““Chu-Chin-Chow on 
Ice.” as well as numerous ice 
pantomimes. 

In “Eestasy on Ice’ she is 
associated with America’s ace 
comedian Pat Henning, who 
starred in Ed Sullivan’s TV 
show for the fifth time last year 
and at the London Coliseum 
for two successive years. 

Supporting artists in the 
scintillating icetravaganza in- 
clude Pat Gregory. Latona, 
Graham and Chadel, Bob and 
Peggy Whight, Desmond Lane, 
Reg Park, Bill French, The 
Bradley Sisters, The Ice 
Comics, Adrienne Erdos, Gay 
Blades, Ice Belles, Dancing 
Dudes and George Carden’s 
beautiful Tivoli ballet. 


* * * 
- - e Empire. 
Derek Farr, “The Gazebo,” Continuing its 1959-60_sea- 
Theatre Royal. son at the Empire, the Boro- 
killed. The question is—who? vansky Ballet Company this 
With the concrete setting over 


it, there is no hope of taking a 
convenient look at the body, so 
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Make your hair 
shine like the stars 


You can surf and sun all through the holidays and 
still keep your hair shining, healthy and beautiful— 
silky soft, easy to manage and delicately perfumed 
with Vitapointe of Paris. 

Don’t let harsh summer sun and galt sea air make 
your hair dull, dry, brittle and limp. Use just a small 
amount of Vitapointe daily to dress and condition your 
hair—the cream vanishes ... only the glow remains! 
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CREAM HAIRDRESS AND CONDITIONER 


HOME-STUDY PAYS! 


It will pay you to study with STOTT’S in the privacy of 
your own home. 


F'lance Journalism 
Writing for Radio 


A 7/6 tube 
lasts a good 
two months. 





SOS 


Accountancy and Secretaryship 


Diesel Engineering 
Bookkeeping (C’cial, Farm, 


Radio (for Amateurs) 


Station) Writing for T.V. Agricultural Courses: apy 7 . ° 
Shorthand (Pitman) Verse Writing Dairy Farming the r worl ied mut derer starts 
Type Ween ee pressaltsing and Pattern Da Seles ; making frantic enquiries 
rivate Secretaries raftin ivestock Breeding an , . 4 i" 
Business Management interines late Certif. Management . amongst his friends and rela- 
Salesmanship Police Entrance Soil Management and i ; roy i 7 
Advertising (A.1.A.) Nurses’ Entrance Farm Crops tions to discovel who is out of 


circulation. 

“Odd Man In” is another 
highly-successful comedy in 
which Mr. Farr co-starred with 
his wife and Donald Sinden in 
Sere London. 

Surveying /Plan Dwg. af * * * 


TECHNICA 
STOTT’S connesronpence COLLEGE 
159 Flinders Lane, Melbourne; 149 Castlereagh St., Sydney; 290 Adelaide St., 
Brisbane; 21 Grenfell St., Adelaide; 254 Murray St., Perth 


— ———— CUT HERE AND POST THIS COUPON mao earl 


Herd Testers 

Farm Mathematics 
Estimating/ Tendering 
Building Construction 
Draftsmanship (Mech., 

Arch'l., Struct’l) 
Mechanical Engineering 
Electrical Engineering 


C'cial Correspondence English Grammar and 
Cost Accounting Expression 
Business English Arithmetic, English for 
Showcard and Ticket Writing Everyday Use 
Window Dressing and Display Backward Adults 
Commercial Art French, Latin 
Drawing /Sketching Stammerers’ Training 
Cartooning /Caric. General Education 
Fashion Drawing Boiler Attendants 
Literary Courses: Engine Drivers 

Story Writing Handwriting 


—— 


Tivoli. 


“Eestasy on Ice,’ commenc- 
ing on the seventeenth of this 
month, brings a glittering “Ice- 


To STOTT’S: Please send me, free and without obligation, fu travaganza”’ back to the Tivoli. 





articulars of your Correspondence Course/s in 
MANS cee ee ory ian ee | previous ice shows. know what 
eee ee ee | + deliphthully , releesiune cele 


tainment. they present, and this Christiane Hubert, Borovansky 
latest production gets off to a Ballet Co., Empire. 
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Debbie Reynolds and Glenn 





Ford, “It Started with a Kiss,” 





St. James. 


month stages the full-length 
“Journey to the Moon” chor- 
eographed by Paul Grinwis. 

Despite its title, this dram- 
atic and romantic period bal- 
let (in four acts) has nothing 
te do with Sputniks or Luniks; 
instead, its setting is that of 
the 19th century. 

Danced to music by Doni- 
zetti, the story tells how a 
young scientist who works for 
an astronomer dreams _ of 
escaping from his earth-bound 
existence and going to the 
moon with his girl-friend. They 
make the trip, and on arrival 
are surrounded by characters 
who represent the various 
planets. With decor and cos- 
tumes by Elaine Haxton, the 
lavishly-produced ballet is also 
notable for the fact that dur- 
ing its course every one of the 
principals of the company, 
male and female, dances in it. 
Paul Grinwis himself has the 
role of the eccentric scientist 
whose assistant dreams up the 
intriguing “Journey to the 
Moon.” 

Iovanka Biegovic, Christiane 
Hubert, Paul Grinwis, Robert 
Pomie, Garth Welch, Kathleen 
Gorham, Frank Bourman, Rosa- 
lia Kurowska, Estella Nova. 
Rosemary Mildner, Ann Holmes, 
Jeffrey Kovel, Edward Millar, 
20on Paul, Serge Bousloff. Des- 
mond Meyers, and Barry Walsh 
head the cast of fifty-five dan- 


cers from London, Paris. Bel- 


grade, Oslo, Brussels and Los 





Angeles, plus the pick of Aus- 
tralia’s finest ballet talent. 


There is a full corps de bal- 
let. and a Grand Ballet or- 
chestra. 


* * * 
St. James. 


“It Started with a Kiss” in 
the CinemaScope-colour com- 
edy of that title when a man 
with nothftg in his pocket buys 
a raffie ticket from a girl with 
a million dollars on her mind. 


Glenn Ford and Debbie Rey- 
nolds are the romantic pair 
whose adventures take place 
against an exciting Spanish 
background — Madrid and its 
gay bullfighting arenas, pic- 
turesque Flea Market and 
bright streets: the 
grandeur of Granada: Barcel- 
ona, Seville and the surround- 
ing countryside. 

Ford is an American Army 
soldier whose monthly pay 
cheque is some million dollars 
short of Debbie’s dream in- 
come. It is his dubious luck in 
a raffle which creates Conti- 


historic | 





nental and domestic confusion. | 


Debbie emerges as a glamor- 
ous sophisticate who misses the 
target with her concentrated 
aim—to marry a man with 


money—only to find that the 
best things in life are tax free. 

Also starring is exotic Eva 
Gabor. 


portraying a dazzling 





Doris Day and Rock Hudson, “Pillow Talk,” State. 
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marquesa who knows. a good 
man when she sees one. 


Making his Hollywood debut 
as a devil-may-care bullfighter 
whose admiration of things 
beautiful — Ford’s curvaceous 
wife and Lincoln Futura car- 
of-the-future in particular—ex- 
plodes international complica- 


tions, is Gustavo Rojo, Ura- 
guay-born star of Italian, 
French, Spanish and South 


American films. 


The role of the Air Force 
General whose problems are 
caused by two of life’s certain- 
ties—love and taxes—is played 
by Fred Clark, recently seen 
in “The Mating Game.” 


* *x * 


State. 


Two top box-office stars are 
united for the first time in 
“Pillow Talk,’ in which Doris 
Day and Rock Hudson star as 
the romantic leads. 


The rollicking CinemaSecope- 
colour comedy (Hudson’s first) 
is the story of a carefree bach- 
elor and a careful career girl 
—and the hilarious things that 


NOW! 


happen when their paths 
tangle. 

Songwriter Brad Allen 
(Rock) and interior decorator 


Jan Morrow (Doris) intensely 
dislike each other, although 
they have never met. The en- 
mity is due to a party tele- 
phone line which they share, 
but which is usually tied up by 
Brad’s conversations with his 
many girl-friends. Finally the 
two compromise over the use 
of the phone. 


Brad’s friend, wealthy Jona- 
than Forbes (Tony Randall) is 
backing a show for which Brad 
is writing the songs. Brad dis- 
covers that Forbes has fallen 
in love, and soon learns that 
the girl is the other half of his 


party line. He phones to apolo- ~ 


gise, but is snubbed. Then 
comes his chance. After a party 
he poses as a visiting cattle- 
man when Jan’s escort lets her 
down, takes her home and 
manages to date her for din- 
ner the following evening. 


When Jan admits to Jona- 
than that she has fallen in love 
with someone else, the ex- 
Suitor discovers that his rival 

aT. 


BIRTH REGULATION 


the NATURAL WAY 
At last.a SAFE. NATURAL. FOOLPROOF method. 


© Approved by Church Groups and Doctors 


ONLY 30/- 


NO RISK 

Here is the most 
thoroughly dependable system that 
every married womin Gan use with 
complete. confidence te safely space 
and “reeulate her family avtthout 
drugs, appliances or artificial means. 
Medieal Seience has now proved 
that there are only a few days each 
month when conception can oeceur, 
and with the Vipathie Rhythm 
Calendar you can caleulate those 
days instantly, simply, with scien: 
tific accuracy and without risk of 


CVO. 

LASTS A LIFETIME 

You simply refer to this amazingly 
ingenious Galeulafer. and it shmvs 
,yvou at-a-glance YOUR own fertile 


‘period each month; enables vou to 
plan the arrival of your children— 
maintain happiness and harmony in 
your married life. There is nothing 
mechanical or chemical to use — 
no worry, discomfort or risk, AND 
IT WILL LAST YOUR LIFETIME. 





invxpensive and ' 


COMPLETE 


MODERN 

PLANNING 
Thiss is the modern, — approved 
method of birth reeulation, endorsed 
by Churches and Doctors, that 
enables you to have your children 
when you want them: with eom- 
plete freedom from worry or fear! 


FREE FULL DETAILS ON 


REQUEST! 


Just TEAR THIS OUT, post with 
your name and address) and full 
confidential details will be sent, 
FREE and POST FREE without 
obligation. OR ORDER NOW and 
aroid delay by sending Cheque, 
MO AON PEN TOTS Oy = Your 
Vipathie Rhythm Calendar, com- 
plete with full instruetions, will be 
forwarded by return meatl in plain 
wrapper, 


Vipathic Laboratories, 
Department R26 
Box 2323, G.P.0., Sydney. 


WAY TO FAMILY 








Amazing success! 


Home treatment relieves 


BAD LECs 





Varicose ulcer sufferer Mrs. J. Aleock, Boulder 
. ~ City, W.A., writes (10/12/54): “The uleer on my 
ankle has completely healed. . . . To am yvery 


grateful to your treatment.” 


Varicose ulcer victims can either consult the trained siste 
er 


at our rooms, 109 


Elizabeth 


Varex Ltd., Department (J), 109 Elizabeth 


Street, Sydney, or 


Street, 


write to 
Sydney, 


fer free pamphlet on home treatment. We professionally. tit 
elastic stockings from our large range. 








is Brad. To outwit him, Jona- 
than arranges for the song- 
writer to go to his country 
estate to complete some new 
tunes for the play. But Brad 
double-crosses him by getting 
Jan to go to the country also, 
Jonathan discovers the trick, 
and then the fun really starts! 
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Regent. 


Frank Capra gives us a fresh, 
engaging comedy up to the best 
of his old standards in “A Hole 
in the Head.” ; 

The good-natured,  heart- 
warming tale stars Frank Sin- 





atra, Edward G. Robinson, 


Enjoy the second half 
of your life free from 


_. RHEUMATIC PAIN! 


According to medical opinion, one of every three 
people over 35 falls prey to some form of Rheumatism. 
; The freedom enjoyed in earlier life disappears; muscles 
. and joints start to stiffen and almost overnight 
rheumatic suffering begins. The longer this inevitable 
change is neglected, the more serious the condition 
becomes, leading often to immobility in later Nfe. 


Will you be one of these 
-people and wish you had 
done something about it? 
The chances are that you 
will, so why take this risk? 
Make sure that you enjoy 


the second half of your life 


to the full. How do you 
do this? It’s simple. Start 
taking Kruschen tomorrow 
and guard against Rheuma- 
tism in the years to come. 
The gentle action of the 
six natural health salts in 
Kruschen brings you regu- 
larity and purifies the 
system of poisonous waste. 
Kruschen tones up the 
whole body; gives you a 
new lease of life. 





always tired. 


Box 22, Milson’s Point, N.S.W. 


‘Kruschen, 


To enjoy relief from 


CATARRH 
Head Noises and Deafness send for 


TRIAL TREATMENT FREE 


If you have any of the following symptoms, send for trial treat- 
ment now. Nose and throat blocked up, head noises, catarrhal 
deafness, shortness of breath, stomach upset. halitosis, headache, 


- Now you may prove, free of charge, that Felton Mucus Solvent 
will clear up nasal congestion, 
end frontal headaches, let you sleep sounder, and feel better. 
We will send you a generous sample of Mucus Solvent. also 
pamphlet giving you important information you should have 
about .your catarrh in plain wrap, without obligation, if you 
tear out and mail this advertisement, together with your name, 
address and 5d. postage to FELTON DISTRIBUTORS, P.O.. 


A feotballer writes: “Some 
years ago shoulder pains 
were almost crippling me. 
I began taking Kruschen 
every day. Pain soon went 
and I resumed playing. I 
haven't had an ache or 
pain since.” Mr. E.C. of 
Sydney. (Original in our 
file.) Join this man and 
the millions all over the 
world who, thanks to 
enjoy freedom 
from pain. 

Get Krusehen—today! 3/- and 
4/6 everywhere. Buy the large 
size (double the quantity) and 
save 1/6. MK5.59a 






















ensure easy, natural breathing, 





AHJ.J. 
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Frank Sin 
Head,” 


Eleanor Parker, Carolyn 
Jones, Thelma Ritter and 
Keenan Wynn, and is produced 
in colour and CinemaScope. 


Frank is cast as an improvi- 
dent widower whose larger- 
than-life dreams of himself as 
a “big shot’? never pay off. He 
brings a wistful air to his role 
as the man who runs a seedy 
Miami Beach hotel and as the 
father of an 1 F years-old 
freckle-faced son (Eddie Jones) 
who recognises his Dad’s weak- 
'ness as a shiftless gambler but 
adores him all the same. 
|Frank’s — girl-friend (Carolyn 
Jones) is a madeap character 
who lives for kicks—and gets 
them. 


| Faced by the foreclosure of 
' his fileabag hotel, ironically 
'misnamed the Garden of Eden, 
Frank appeals to his solid New 
York merchant brother from 
‘the Bronx (Edward G. Robin- 
son), to get him out of difficul- 
‘ties. Robinson and his wife 
\(Thelma Ritter) fly to Miami 
'where Frank’s old pal, free- 
‘spending play-boy Keenan 
| Wynn, ; refuses to come to his 
'peleagured friend’s aid. 


| Frank then makes enough on 
a dog race to save the hotel, 
but loses the cash in the next 
‘race. Robinson and Ritter then 
hatch out a plan involving 
Thelma’s delightful friend 
Eleanor Parker, a widow, as a 
possible wife and anchor for 


the unstable Frank. 


Knowing nothing of the 
scheme, he returns to the hotel 
plunged in gloom, and sends 
his son off to New York with 
his brother and sister-in-law. 
But Fate takes a hand, and in 
a sudden turn of events pro- 
vides a satisfyingly happy end- 
ing. 


nga LR 





* * * 
Victory. 


Otto Preminger’s production 
of “Anatomy of a Murder” 
turns one of the most sensa- 
tional of recent best-sellers 
into an equally engrossing 
sereen play. 

James Stewart gives an out- 
standing performance as the 


atra and Edward 






G. Robinson, “A Hole in the 
Regent. 


smalJ-town attorney, Paul Beig- 
ler, who acts for the defence 
in the murder trial of United 
States Army Lieutenant 
Manion (Ben Gazzara). 


Arthur O’Connell co-stars as 
Beigler’s alcoholic but always 
resourceful associate, Parnell 
McCarthy; TV actress Eve 
Arden as Beigler’s. wise-crack- 
ing secretary; Lee Remick as 
Manion’s wife Laura, the cause 
of all the trouble; Kathryn 
Grant as the dead man’s 
daughter, and Boston attorney 
Joseph M. Welch as Judge’ 
Weaver. 

Powerfully dramatic, packed 
with suspense, and controver- 
sial in the startling frankness 
with which it explores the 
ramifications of sex, violence 
and hate motivating the crime, 
the film tells an off-beat, ab- 
sorbing story of a criminal 
assault and the subsequent 
murder and trial. 3 

Faced with a seemingly hope- 
less task in his defence of Gaz- 
zara, Beigler invokes an ob- 
scure legal precedent involv- 
ing “murder by irresistible im- 
pulse” to secure his client’s . 
acquittal. There is an ironic 
twist to the story when Manion, 
freed, obeys another “irresist- 
ible impulse,” operating this 
time against Beigler. 





James Stewart, “Anatomy of a 
Murder,” Victory. 
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Sara Wilmott sat in front of 
her dressing-table mirror, 
brushing her thick, auburn hair 
and addressing her somewhat 
cynical reflection. 

“You're supposed to be a 
reasonably good-looking  fe- 
male, you know; and you do 
have an attractive glint in your 
red hair which complements 
your green eyes but, my good 
woman — and this is the 64 
thousand dollar question — 
where has it got you with that 
self-centred, roving Romeo 
you've been tossing your cap 
at for longer than you care to 
remember?” . 

Sara set down her brush 
with a sigh. There lay her 
problem. A girl had to face 
facts sooner or later. For more 
than two years she had been 
hopelessly in love with Andrew 
Faulkner, the “Davenport 
Mail's” clever young corres- 
pondent and feature writer. 

Not that Andrew was. un- 
aware of her existence, but his 
treatment of her was a far cry 
from the way the girl who wor- 
shipped the very ground on 
which he trod wanted to be 
treated. He had a habit of 
showing up at her office after 
one ,of his interminable ramb- 
lings and saying, “Come along, 
Copper-Top, grab your hat and 
we'll go places!” 

Going places with Andrew 
might sound like fun, but to 
Sara it meant an evening con- 
sisting of a round of back- 
alley cafes or maybe a few of 
the city’s less respectable night 
spots. Andrew called it ‘look- 
ing for feature material.” His 
human-interest stories were 
popular with the Mail’s maga- 
zine readers, and Sara was 
convinced that the reason he 
was so successful, was because 
of his genume affection for 
people. 

It never oecurred to her to 
refuse one of these invitations 
and accept instead Rod Nichol- 
son’s offer to take her dining 
and dancing. Rod invited her 
out quite regularly, and while 
she was fond of him and appre- 
ciated his shy, reserved man- 
ner, she was in love with An- 
drew Faulkner. There lay the 
difference. Trailing after An- 
drew on one of his jaunts 
could lift her into a realm de- 
scribed by novelists as “‘sey- 
enth heaven; and while the 
young man ferretted out his 
copy, Sara would smile hap- 
pily, sip her drink of the mom- 
ent and hope that she looked 
reasonably intelligent. 

Not that she was a typical 
Dumb Dora. Far fromit. She 
had won a fair share of hon- 
ours at school and college, and 
now held down a reasonable 
position in a large advertising 
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agency. But as far as Andrew 
was concerned, Sara had not 
yet had a chanee to prove her 
ability. All he was interested 
in was an attractive companion 
and a good listener—prefer- 
ably one who would make no 
demands on his strictly bache- 
lor life. 

Andrew was away right now, 
and not one line had Sara re- 
ceived from him in six weeks. 
She knew he had gone to New 
Guinea on a special assignment 
for his paper. She knew. too, 
that it just wouldn’t occur to 
him that a few scribbled lines 


might lift her out of the mood 
of melancholy into which she 
had allowed herself to slip. 

Maybe, she told herself, he’s 
working on the assumption 
that absence makes the heart 
crow fonder. He was so: right! 
But apparently it didn’t work 
in reverse! 

This weekend, however, 
Sara was determined to forget 
her romantic problems and 
really enjoy herself. As soon as 
she finished at the office, she 
would catch a steam train to 
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SHIRLEY JOHNS 


the small country town of 
Breverton. It was only a short 
distance from the city. but far 
enough to help her forget her 
work-day worries and, of 
course, the “Davenport Mail’s” 
bright boy. 

Sara had received a letter a 
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Once, when Sara had asked 
Sylvia why they chose to live 
so far from town, Sylvia had 
shrugged her lovely shoulders 
expressively and had said, “To 
get away from it all, I guess. 
Here we really feel we can 
breathe, and Brad doesn’t mind 
the travelling. Besides, it’s so 
healthy for the children.” 

And that was the final link 
in the chain of Sylvia Collins’s 
happiness. She had two ador- 
able children. Little David, 
aged two and the image of her 
husband, Brad: and a fairly 
recent arrival in the person of 





eg 


: i 


Andrew had a habit of showing up at her office and saying: 
“Come along, Copper-Top, grab your hat and we'll go places!” 


few days previously from an 
old school friend, Sylvia Col- 
lins, asking her to stay for the 
weekend. Sylvia was married 
to the sort of husband most 
girls would envy. Brad Collins 
was good-looking in a rugged 
kind of way, well connected 
financially, and owned a dream 
of a farm house, from which 
he commuted to and from the 
city each day. 


baby Sara, named for Sara 
Wilmott, who was the wee 
mite’s godmother. The baby 
Was one of the principal rea- 
sons for Sylvia’s insistence 
that Sara should come and visit 
them. 


Sara had brought her week-— 


end bag to the office so that 
she could make a quick get- 
away at five, and she was just 
rushing through a last batch 
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ef copy about a quarter to, 
when her office door opened 
and a tall figure stood framed 
in it. Glancing up impatiently, 
Sara’s heart did a double flip. 

“Hello, Andy. Long time, no 
see,’ she said, as calmly as she 
could. 

Andrew grinned and walked 
into the room, his huge frame 
almost dominating it. He threw 
his hat on Sara’s desk and said 
in a rich, vibrant voice, “Hi, 
Copper-Top. It’s nearly five. 
Powder your nose and let’s go 
places.” 

Sara drew in her breath 
quickly and pushed a cigarette 
box towards her visitor. She’d 
never refused Andrew before, 
but this time she just couldn’t 
make it—she’d promised Syl- 
via. Then a new thought pop- 
ped into her head. Maybe it 
would do Mr. Andrew Faulkner 
good to find out that she didn’t 
sit around waiting for his 
doubtful favours. 

She blew smoke ceilingward 
and said evenly, “I really 
would like to go with you 
Andrew, but I’m afraid I can’t.” 
She indicated her suitcase. 
“I’m going away for the week- 
end.” 

Andrew looked a trifle dis- 
mayed, and Sara mentally 
chalked a mark up on the wall. 
Then he perched on the edge 
of her desk and said, “Cancel 
your arrangements, Sara. I’ve 
a great idea. ...” 

“Not a chance, Andy. I’ve 
given my word,” Sara inter- 
rupted. 


“Then why don’t I go with 
you’ Andrew asked, surpris- 
ingly. “Where are you going. 
anyway?” 

“To stay with friends in 
Breverton,” Sara replied, al- 
most enjoying the disappoint- 
ment that clouded Andrew’s 
handsome face. Then she added 
quickly, ‘““But I’m sure it would 
be all right for you to come 
with me. Sylvia and Brad have 
lots of room. I’ll phone right 
away and tell them to prepare 
for two.” 

“IT could go to a hotel,” An- 
drew offered. 

“And insult my best friend?”’ 
Sara declared. “Sylvia and 
Brad will be delighted to en- 
tertain a minor celebrity.” 

Before Andrew had time to 
ehange his mind, Sara put 
through her call. She drummed 
her long finger nails on the 
desk while she waited, and 
Andrew stood by  self-con- 
sciously, smoking a cigarette. 
Sara considered the man’s sud- 
den and obvious desire for her 
company nothing short of 
miraculous, and she was well 
aware of the fact that the 
phone call was merely a for- 
mality. Any friend she cared 
to bring would be more than 
welcome in the Collins home— 
particularly Andrew Faulkner. 
Sara had frequently confided 
in Sylvia as to that gentleman’s 
determination to elude the 
snares of suburban domestic- 
ity. Sylvia had jokingly nick- 
named Andrew “The Reluctant 


Romeo.” 

A moment later Sylvia was 
on the line and as Sara had 
anticipated, she was delighted 
at the thought of welcoming 
Andrew. 

“Tell him to bring golf 
clubs,” she instructed, “‘and a 
dinner jacket or tuxedo for 
the do at the club house to- 
morrow night. You know, darl- 


ing, I’m quite excited,’ she 
enthused. “I’ve a feeling this 
weekend is going to be 
special.” 

Sara hoped so, too. as she 
replaced the receiver and 


passed on her friend’s message 
to Andrew, who _ brightened 
visibly at the mention of golf 
but looked rather glum at the 
thought of the social function. 

“Maybe I’d better not come 
after all, Sara,’ he began. “I'm 
not much good at that social 
stuff, you know, dancing and 
all that.” 

“You can’t back out now,” 
Sara declared. “I’ve said I’m 
bringing you and I am. Do 
you want my friends to think 
I was stood-up? Anyway, don’t 
worry too much about the 
dancing. The club carries quite 
a good bar, and you might even 
meet up with some interesting 
people.” 

She made no attempt to con- 
ceal her delight when Andrew 
hurried back to his hotel to 
eollect his things. Gaily she 
tossed her unfinished work into 
a drawer until Monday and 
began to wonder if perhaps 
once she got Andrew under 


Sylvia’s roof, that. efficient 
young woman might not he 
able to give her some tips as 
to how to get a self-sufficient, 
undomesticated male around to 
thinking in terms of -matri- 
mony. All of a sudden, Sara 
was terribly glad that she had 
packed her new ‘black velvet 
evening frock. Andrew had 
never seen her in evening 
dress, and this one was strap- 
less and very daring. 


On the dot of five Andrew 
was back again. He had a taxi 
Waiting below, and despite the 
peak-hour traffic snarls, they 
made the train with minutes 
to spare. 


When they had-settled them- 
selves in their seats, Andrew 
surprised Sara by producing a 
glossy, American-type Maga- 
zine for her to read on the 
short journey, while he, im- 
mediately the train started, 
immersed himself in the “Dav- 
enport Mail.” 


Another girl might have 
been piqued to think that An- 
drew would prefer to read 
after having been away for so 
long. But Sara knew her man 
and was more than grateful 
that he had even remembered 
something for her comfort. 
Mentally chalking up point 
number two, she settled back 
against the upholstery and 
turned the pages of the maga- 
zine, noting the super layouts 
with professional interest. 

As arranged, Brad Collins 
met them at the station,. and 





1500 FREE BROCHURES ON 
FRENCH FLOWERS 


Hurry - 


1,500 ONLY 








10 


rrr 
Get this , 
FREE 


Brochure 





y 


RUSH COUPON FOR YOURS NOW 


This fact-packed brochure tells how you 
can start making French Flowers in 30 
minutes and a beautiful variety of Hand- 
finished dress and Millinery Flower Sprays 
in almost no time. How you can learn 
at home without the cost of visits to a 
teacher and save or earn up to £200 each 
year this wonderful new way. But avoid 
delay — there are only 1500 free broch- 
ures—bound to go quickly. Be in time— 
mail the coupon for your copy TODAY. 


SPECIAL FREE BROCHURE COUPON 


es ee ee ee eee 


THE HANDCRAFT ACADEMY 


f 
Dept. B6, 481 Kent Street, Box 4184, G.P.O., Sydney | 
I 


Please forward Free Brochure on French Flowers and full particulars without 
| obligation. I enclose 5d. postage stamp. 


PPSPAIEE 52 Fae ne See hee el Ss AE RE oi sisi cane ek Sain p gle es Riis j 


r oeeee Mer ae Narita tu iaiialig sew sick otatiahed ovitie ratlare tae TaPi en ebn faa Rat Seat eRs. et wt ekeNe 0 epee erate ahel AN aay oere,exen®)\0/ saree DiBy ONSLS heer Ole | 


Australian Home Journal, February, 1960 

















the men took to each other at 
once. They immediately fell 
to discussing world affairs. 
completely ignoring the girl, 
but as Sara was quite used to 
this role, she amused herself 
by counting the telegraph poles 
as they sped along the country 
road in Brad’s powerful saloon. 

The farm looked even more 
attractive than Sara 
bered. It was a small holding, 
as farms go, and Brad em- 
ployed a man to work it: but 
the house was a rambling 
storey-and-a-half and had re- 
cently been painted white and 
Sreen. It stood a fair way back 
from the road, and to the new 
arrivals it looked an impressive 
landmark in the gathering 
dusk. 

Sylvia met them at the front 


entrance. She was a small. 
vivacious brunette who eyed 
Andrew from under ridicu- 


lously long lashes. “We're very 
jaappy to have you visit us, 
Andrew. Just wait until the 
local girls get an eyeful of you 
at the dance tomorrow night. 
Wow!” 

“Andrew doesn’t dance 
much,” Sara interposed hastily, 
noting his embarrassment. 

“I guess he won’t get much 
of a chance at that,” Sylvia 
said wistfully. “It’s not every 
day we have a_ well-known 
newspaper man in our midst. 
Once the boys discover him, 
they'll drag him off to the bar 
for sure. Then we won't see 
them again all night. Oh, 
well!” she sighed dramatically. 
“We can always take our knit- 
ting.”’ 

“If I’m destined to be rele- 
gated to the role of wall-flower. 
Sylvia,’ Sara. retorted. “I 
might just as well stay at home 
here and baby sit.’ 

“Don’t be a dope. Sara.” 
Sylvia laughed. “That's all 
arranged. Anyway, from what 
I recall of your last visit to 
one of our local-hops, you cer- 
tainly didn’t lack partners. The 
boys were like bees round a 
honey pot.” 

To Sara’s amazement. An- 
drew actually scowled at Syl- 
via’s remarks, and she quickly 
chalked up point number three. 
At this rate, 
happen before ‘the, weekend 
Was over, she decided. 

Later, when the two young 
women tiptoed into the nursery 
to peep at the children before 
dinner, Sylvia whispered. “Any 
progress with the reluctant 
Romeo since I last saw you, 
Sarar”’ 4 

Sara shook her head discon- 
solately. “I’m not sure he even 
knows I’m a woman.” she com- 
plained. “But I must admit that 
it was his own idea to come 
with me this weekend. Even 
before he knew where I was 
going.” 

Sylvia gave her a sisterly hug. 
“ll try to put on a show for 
you, darling. Make him see 
what he’s missing in a good 
wife,” she added enthusiastic- 
ally. ; ‘ 


Sara was delighted to find that. 


remem- 


anything could 


“I don’t think he wants a 
wife—good or bad,” Sara re- 
torted. “He’s a lone wolf.” 

“Well, perhaps we can make 
a domesticated wolf out of 
him,” Sylvia suggested hope- 
fully. “I trust you brought a 
ravishing gown for tomorrow 
night?” And when Sara nod- 
ded, Sylvia went on. “Well, 
surely the man is human—with 
your looks, lovely hair and a 
low-cut gown, we can’t miss!” 

A few minutes later the girls 
went down to dinner and 





joined the men. Sara could 
see that Andrew already felt 
quite at home and was im- 
pressed with the house. Sylvia 
had been very clever with col- 
our and modern lines, com- 
bined with the odd piece here 
and there of period furniture. 

The meal. too, was excellent. 
and though Sylvia had not 
actually prepared the food. 
having a most efficient cook. 
she unashamedly accepted the 
eredit and praise with which 
her guests showered her. Brad 
opened a bottle of very old 
Burgundy, and the party soon 
relaxed nicely into a mellow 
mood. 

Later, seated in the gay, 
comfortable living room; Brad 
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Said to Sara, “I can’t qtite 
place what’s different with you 
to-night, Sara—you look sort of 
starry-eyed.” 

Sara blushed and turned a 
little so that her face was hid- 









den from Andrew. She did not 
want to be subjected to his 
searching gaze just then. But 
she need not have worried, for 
that gallant gentleman said, 
“You're right, Brad. I noticed 
it during dinner. Must be the 
excellent Burgundy, or did you 
girls have a private nip up- 
stairs?” ; 

“Well!” Sara expostulated, 
not trusting herself to say 
more. Her eyes were shining 
all right, but with unshed tears 
—tears for a man, or men, who 
couldn’t tell the difference be- 
tween a girl in love or one who 


had been imbibing too freely! 

Brad and Andrew continued 
their. earlier discussion on 
world affairs, switching now 
and again to polities or sport. 
Sara began to wish that she 


Sara accepted the glass Brad. 


handed her. She would have 

needed only half an eye to see 

that the men were visibly 
shaken by her appearance. 





: 


could honestly feel more inter- 
ested in current affairs, but no 
matter how hard she tried, she 
always ended up feeling quite 
out of her depth or just plain 
bored. 

About eleven, Sylvia made 
fresh eoffee and announced 
that she thought it a good idea 
for everyone to have an early 
night, ready for the dance the 
following evening. 

Andrew looked surprised 
and a little irritable, and Sara 
guessed that he had been all 
set for a long session. It was 
nothing for him to talk right 
through until dawn. But Brad 
rose to his feet dutifully, say- 
ing, “You’re so right, darling. 
We want to be in form for the 
hop. Also, Andrew and I plan 
to have a round or two of golf 
tomorrow. See how it is, An- 


I] 














drew, a fellow needs a wife to 
keep him in check. I must con- 
fess I’d no idea it was so late.” 

Sara didn’t know if Sylvia 
had had time to put her hus- 
band wise on the plan afoot to 
break down Andrew’s de- 
fences, but, she decided, if 
that was a sample of what she 





RESTORE GREY HAIRS 


To Natural Colour 
WITH KULLA-BAK ANTI- 
GREY HAIR LOTION 

Not a Dye 





It’s your top secret. Wet 
your hair with this won- 
der-working 
few weeks. 


lotion ‘for a 


RETAIN ™ 
APP” 






Good News 


FOR SUFFERERS FROM 


RHEUMATISM 


Now You Can Rub in 
HIGH-STRENGTH ASPIRIN 
for quick relief 

There is nothing like Aspirin to stop 
pain. But there’s a limit to the 
amount of Aspirin’ you can take 
internally because of its effect on 
your digestion. Radian-B makes 
available to you high-strength Aspirin 
which you can apply externally in 
concentration on the spot where 
the pain actually is. Radian-B brings 
swift, blessed relief to aching joints 
and muscles. Just sprinkle Radian-B 
over the: affected part and gently 
massage. A special ingredient takes 
it deep down to the-seat of the 
trouble, leaying you refreshed and 
free from pain. Radian-B does not 
stain clothes. Ask your Chemist for 
a bottle today —4/6, or the large 
economy size 7/6. 


RABIAN-B 
12 





‘could expect in the way of help 
from Brad, she might as well 
give up right away. At that 
moment, she could cheerfully 
have murdered her host. 
Then Sylvia said briskly. 
“Don’t forget to make sure the 
dogs are out, dear, and lock 
the back door, will you? And 
| darling, bank the fire—it will 
warm the house for the morn- 


ing.” 
Brad laughed and struck a 
| comical pose. “Yes, Ma’am. 
' No, Ma’am. Any more instruc- 
tions for your willing slave? 
See what happens, Andrew, a 
woman commands and we poor 
males jump to obey. Domestic- 
ity, that’s the life!” 
“Not for this male,” Andrew 
id stoutly. ‘I obey orders 
Im nobody—man or woman. 
‘cept maybe my city editor,” 
- added honestly. 
“Oh, but you will when 
yvre married, old man,” Brad 
nned with a knowing wink. 
T’m not likely to achieve 
t status,” Andrew replied. 
The two girls exchanged 
nees of dismay. Not a very 
“raging note on which to 
they agreed silently. 
w quite positive 
id not had time to 
He would never 
t deliberately to 
romance, she felt 
had looked rather 
it Andrew’s last 





ling Sylvia brought 
| in to be admired. 
both adorable chil- 
Sara had to. give 
dit for saying all 
hings. Little David 
d out and placed 
and in Andrew’s 
ne, much to the 
is delight. Sara 
t to take the baby 
o let Andrew see 
ternal she could 
namesake, when 
yse that moment 
me of her break- 
tia beat a hasty 
ed by her small 


self-consciously 
“All in a day’s 


3e. 
ay Andrew replied, 
“stilb-.,___« seems to cope all 


all my accomplishments, -Mr. 
Smarty.” 

“Okay, don’t snap my head 
off,’ Andrew said mildly. 
| “Naughty temper.” 

“Who has a naughty tem- 
per,’ Brad ‘asked, coming in. 
‘And who’s ready for a game 
of golf? Andrew—Sara?”’ 

“No thank you, Brad,” Sara 
said stiffly. ‘“I’ll stay at home 
and help Sylvia cope.’ Then 
she strode out of the room, 
/ aware that she had made a fool 
of herself and also of the men’s 
'amusement at her attitude. 
| However, a pleasant day in 
_Sylvia’s company soon restored 
Sara’s natural good humour 
and high spirits. Brad phoned 





right. Can’t say I could «see, 
you in that role, Copper-Top.” * 

“And why not” Sara asked . 
indignantly. “You don’t know 


from the clubhouse to say that 
he and Andrew intended 
lunching there, prior to play- 


ing another round in the after- - 


noon, so the two girls were 
left to their own devices, to do 
all the things women do when 
left alone together. 

They admired each other’s 
frocks for the dance, exchanged 
lipsticks and perfumes, and 
even tried out a new facial 
Sylvia had discovered, with 
one eye on the clock and one 
on the door, in case the men 
returned unexpectedly. 

They had decided to dine 
early, on account of the dance, 
and dress before dinner, in 
order to save a rush after- 
wards. s 

Sara did not see either of 
the men on their return from 
the links, but she heard their 
hearty greeting to Sylvia and 
the laughter as they came up 
the stairs. They’d obviously 
had a good day, and Sara 
silently prayed that Andrew’s 
good humour would last for 
the rest of the evening. 

She felt a little self-con- 
scious as she went down the 
stairs to the living room just 
before dinner. When she 
checked her appearance in the 
mirror in her room, she had 
found herself wishing that her 
dress had a little more top to 
it. Sara was proud of her good 
figure and smooth shoulders, 
but wished she could overcome 
the unnatural feeling of being 
over-exposed. 

Brad was the first one. to 
eatch sight of her as she en- 
tered the room. He and Andrew 
were sitting in front of the 
fire, drinks already in their 
hands. Brad rose to his feet. 
gave a long, low whistle, and 
said, “Wow! What I wouldn’t 
give to be single again!” 

Then Andrew. turned to face 
Sara; and the girl would have 
needed only half an eye to see 
that he was visibly shaken by 
her appearance, but he did not 
speak, only stared hard at her, 
almost as though he was seeing 
her for the first time. 

Sara laughed nervously as 
she accepted the glass Brad 
handed her. “You sound a 
trifle merry, Brad. You and 
Andrew must have had your- 


‘selves .a. time at the’ nine- 


ie» ~ . 


teenth!” 5.2 


- “Naturally,” Brad agreed. “I 


had to introduce old Andy here 


to the boys. Say, Sara, why 


-Gidn’t you tell us he played 


such good golf?” r 

“Is he that good?” Sara 
wanted to know. “I’ve never 
seen Andrew play.” 

“No kidding? Why, he’s a 
natural champion. Trounced 
me properly, and as if that 
wasn’t enough, he holed in one 
on the seventh! None of the 
locals has ever done that!” 

“Cut it out, Brad,’ Andrew 
said, speaking for the first time 
since Sara had entered the 
room. “It was just a fluke, and 
the wind helped the drive.” 

‘“He’s too modest,” Brad in- 
sisted. ‘Gosh, Sara, you look 
good enough to eat. Doesn't 


she, Andrew?” 

Andrew looked at the girl 
from under thick, fair brows. 
His expression was quite fierce 
as he said, ““You do look charm- 
ing, Copper-Top. I hope I don't 
tread on those flimsy slipper 
things you’re wearing, when 
we dance.” 

‘T’ll try to keep them out 
from under,’ Sara promised. 

Later, she did just that. 
Andrew in a tuxedo was doubly 
attractive, and Sara noticed 
that a good number of feminine 
eyelids fluttered as they en- 
tered the hall. For the most 
part, everyone knew everyone 
else and Andrew was greeted 
on all sides by the men he had 
met earlier, and there was 
much back-slapping from 
others who had just heard the 
account of his hole in one. 

Eventually the music started 

and Andrew unceremoniously 
pulled Sara to her feet, saying, 
“Come along, Copper-Top. 
Let’s tackle this dancing busi- 
ness.”’ 
-Sara whispered a_ silent 
prayer of thanks that at last 
she would be in Andrew’s arms, 
but she was totally unprepared 
for his peculiar brand of 
rhythm. He clutched her 
tightly to him and literally 
strode purposely around the 
outside of the circle of dancers. 
There was certainly no need to 
worry about following intricate 
steps, for there were none to 
follow. 

At any other time and with 
anyone else, Sara would have 
felt acutely embarrassed, but 
somehow she didn’t care a bit. 
She was shameless in her de- 
light at being in Andrew’s 
arms, and she carefully avoided 
Sylvia’s eye as she and Brad 
glided effortlessly by. She 
could sense their amusement, 
but she had no intention of let- 
ting it spoil her dream. 


However, her most exciting 
moment came when, as is the 
custom at country dances, an- 
other man approached from 
behind and tapped Andrew 
lightly on the shoulder. Andrew 
stopped dead in his tracks and 
turned to glare hard at the in- | 
truder. Sara realised at once 
that he was not familiar with 


-the custom of cutting-in, and 


explained gently. She told him 
that he «would be pleased to 
know that he was now free of 


her and could go and select 


another partner for. himself. 

Andrew just glared again 
and went and stood on the edge 
of the dance floor. Sara felt 
his eyes following her and her 
partner as they whirled around. 
Her partner was obviously em- 
barrassed, but Sara was so 
happy she felt like singing. 
Andrew had actually reacted 
like a normal male of the 
species and was apparently just 
plain jealous. At least, that 
was what Sara hoped. 

When the dance was over, 
Sara’s partner returned her to 
Andrew’s side and left them 
with a small bow. Andrew said, 


eo Sz Turn to page 38 
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DOLMAN BLOUSE 


With Lace Insertion 


— a ep LL DWDV VT TrWMRa 


Materials: 12 (13, 14) balls 
white or ecru Coats Chain 
Mercer-Crochet No. 10 (20 


grm.): 1 pair each Milward’s 
‘Disc’ Knitting Needles, Nos. 
13 and 14: Milward’s steel cro- 
chet hook No. 23: 4 buttons. 
Instructions for larger sizes are 
given in brackets. 


Tension: 10 sts. and 13 rows 
equal 1 in. 

Measurements: To fit a 34 (36, 
38) ins. bust. Length from back 
of neck, 204 (20%, 21) ins. 


Abbreviations: K., knit: p., 
purl; st(s)., stitch(es);  st.st., 
stocking stitch: ine., increase: 
dec., decrease: sl.. slip: M.1, 
make 1 stitch: M.2, make 2 
stitches; p.s.s.o., pass slipped 
stitch over; rep., repeat: tog., 
together; t.b.l., through back 
of loop(s): p2s.s.o., pass 2 slip- 
ped stitches over. 


Special Note: To make a 
stitch: Between 2 purl stitches 
take the yarn round the needle: 
between 2 knit stitches bring 
the yarn forward. To make 2 
stitches bring the yarn forward 
and take it once completely 
round the needle. 

Note: Tension Sample. 





it is most important to knit 
a tension sample first, as on it 
will depend the accuracy of the 
final measurements. Work a 
tension sample, 2 ins. square, 
following the pattern. Dip the 
sample in water or a slight 
starch solution. roll in a towel 
to remove the surplus moisture. 
then pin it out, wrong side up- 
wards, on a piece of graph 
paper, matching the straight of 
the knitting with the vertical 
and horizontal lines of the 
graph paper. Press firmly with 
a medium hot iron on a dry 
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cloth until the sample is dry, 
Count out and mark with pins 
2 ins. vertically and horizon- 
tally in the centre of the 
sample. If the number of stit- 
ches and rows is different from 
that quoted as the correct ten- 
sion of the garment, the ten- 
sion of the knitting must be 
altered and a new sample pro- 
aueed. 


‘THE FRONT. 


*With No. 14 needles cast on 
147 (157, 167) sts. 





Work 14 rows in st.st. 
P. the next row on the right 
side to mark hemline. 


Change to No. 13 needles and 
continue in st.st., commencing 
with a p. row. 

Work 13 rows. 


Dec. 1 st. at each end of the 
next row, and then every fol- 
lowing 6th row until there are 
131-4 EDD) -stss lett 

Work until front measures 
6 ins. from cast on edge, end- 
ing with a p. row. 

Inc. 1 st. at each end of the 


~ 


next row, and then every: fol- 
lowing 6th row until there are 
151 (161, 171) sts., then 1. st. 
at each end of every 4th row 
until there are 161 (171, 181) 
sts., and then 1 st. at each end 
of every alternate row until 
there are 185 (195, 205) sts. 


COMMENCE SLEEVES, 


Ist row—Cast on 118 sts., sl. 
1, k. 1, p. to end. 


2nd row—Cast on 118 sts., 
sl. 1, k. to end. 421 (431, 441) 
Sts. 


3rd row—Sl. 1, k. 1, p. to 
Last: StSy. ku DB 


Ath row—Sl. 1, k. to end. 

Rep. the 3rd and 4th rows 6 
(7, 8) times more. 

Change to No. 14 needles and 
commence lace insertion. 


Ist to 3rd rows—Knit. 


4th row—Sl. 1, k. 4, * m. 1, 
Sele Ko ps8, tok. Or areD: 
from * to the last 6 sts., m. 1, 
Sips Keeley S36 One ke 4. 

oth row—Sl. 1, k. 1, p. 4, * 
m. 4; p. 2\tog., p.-5, p. 2 tog, 
t.b.1., m. 1, p. 1; rep. from * 
to the last 5 sts.,-p.3, k. 2. 

6th row—SIl. 1, k. 4, * k. 2. 
Ms Sl aa hake = piscg Oak no, 
k. 2 tog., m. 1, k. 1; rep. from * 
to the last 6 sts., k. 6. 

7th row—Sl. 1, k. 1, p. 4, + 
po 2.°mMs 1 p:72_ toe. pat pt 2 - 
tog., t.b.l., m. 1, p. 3; rep. from 
* toutnestast:5 ‘stssntp. 3. -k 23 

8th row—Sl. 1, k. 4, * k. 4, 
me dy sl 1, ke? tog; “p:s:si0., 
m. 1, k. 3; rep. from * to the 
last 6 sts., k. 6. 

9th row—SI. 1, k. 1, p. to the 
last 2 sts., k. 2. 


10th row—Sl. 1, k. 3, * m. 1, 
Sl. I, kK: <2 “tog.-pisssio.. om 2. 
Slat. SE DSis'®. akeesuc kao 
tog., m. 1: rep. from * to the 
last 4 <sts)) ns sis dks 2 tor ~ 
DIS:S:Oo sa. cle ie Ae 


1ith row—Sl. 1, k. 1, p.-5, 
* k. 1, p. 5, k. 1, p. 3: rep. from 
= to the last: 4: Sts. po 2ek.-2. 

12th row—S]. 1, k. 3, * k. 3, 
ms 2, SI. Kee 2a tg. sopis:s-0;, 
k. 1, k. 3 tog., m. 2: rep. from * 
to* the las& 7 sts. ole~ 7: 

13th row—Sl. 1, k. 1, p..5, 
t Pik Ko ES p38; Ko a psedeare pe 
from * to the last 4 sts., p. DL 
Roe: 


14th row—Sl. 1, k. 3, * k. 4, 
m. 2, sl. 2, k. 3 tog., p2s.s.o., 
m. 2, k. 1; rep. from * to the 
last 7 sts., k. 7. 

15th row—Sl. 1, k. 1, p. 5, 
= {Disa; Keel Daal, keeper p: 
from * to the last 4 sts., p. 2, 
kad: 

16th row—S]. 1, k. 4, * k. 1. 
Kd tog., m2 3m, 2: steed 
k. 2 tog., p.S.s.o.; rep. from * 
to the last 6 sts., k. 6. 

17th row—Sl. 1, k. 1, p. 4, 
* Dod Kl pork psn rep, 
from * to the last 5 sts., DEB3 
KZ; 

18th row—S]l. 1, k. 2, * m. 2. 
SlissZ ok no tOP apo SS Ome riion >: 
k. 5; rep. from to the last 
SuSts7, (2,1 Sia, #k. 3 Stoss 
p2s.s.0.,.-m. 2; k:-3. 

19th row—Sl. 1. k. 1, p. 2, 
(k. 1, p. 1) twice, * p.6, (k. 1. 
=) 


] 











p. 1) twice; rep. from * to the 
fastes=sts:. po kks2: 


20th row—Sl. 1, k. 4, * k. 5, 
Hh de Ss), ok ke pyS'S,0.,0 Ko: 
aoe from to the last 6 sts., 

So 63, 


Zist row—Sl. 1, k. 1, p. 4, 
+ Dib2Di es LOS t- De IDs ba. 
m. 1, p. 2 tog., p. 3; rep. from * 
to the last 5 sts., p. 3, k. 2. 


22nd row—Sl. 1, k. 4, * k. 2, 
k2 tog... my Teese ssi. i 
kz 1;-pis:s.0;5 kK... ep: -from-* 
to the last 6 sts., k. 6. 


23rd row—Sl. 1, k. 1, p. 4, * 
p..2 tog. tb. ph oan. 1, 
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ning of the next 12 rows.* 


... She has discovered Meds— 
and wonderful new freedom! 
Be active whenever you wish with 
Meds—the safe, absorbent, 
internal protection, that is so very sure. 
(Packet of 10, 2/6—zwith applicators 4/-) 


p. 2 tog., p. 1; rep. from * to 
the last 5sts:, p. 3; kK. 2. 

24th row—Sl. 1, k. 3, * m. 1, 
Sl 1k 2 toe pSsio; md Kk: 
7: rep. from * to the last 7 sts., 
Neel. Sho kk 2 toes pis.5-0.; 
m. 1, k. 4. 

25th to 27th row—Knuit. 

Change to No. 13 needles and 
continue in st.st. with 2 sts. at 
each edge in garter st. 

Work 15 (17, 19) rows, end- 
ing with a k. row. 


SHAPE TOP SLEEVES. 
Cast off 8 sts. at the begin- 





SHAPE NECK. 


Next row—Cast off 3 sts., 
work until there are 149 (154, 
158) sts. on the needle, turn. 
leaving remaining sts. on a 
st.-holder. 


=+Now continuing to. cast off 
8 sts. on every alternate row at 
sleeve edge, cast off at the be- 
ginning of next and alternate 
rows at neck edge, 4 sts. once, 
and 2 sts. 4 times, and then 
dec. 1 st. on every alternate 
row 7 times. 42 (47, 51) sts. left. 


Now keeping neck edge 
straight, cast off at the begin- 
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ning of next and alternate rows, 
10 (10, 12) sts. once, 10 (12, 13) 
sts. twice, and 12 (13, 13) sts. 
once. 


Slip remaining sts. on to a 
No. 13 needle, rejoin yarn at 
neck edge; cast off the centre 
11 (11, 13) sts., work to end. 


Next row—Cast off 8 sts., 
work to end. 


Now follow instructions for 
first side from ** to end. 


THE BACK. 


Follow instructions for the 
front from * to *. 


Divide for Back Opening. 


Ist row—Cast off 8 sts., work 
until there are 152 (157, 162) 
sts. on the needle, turn and 
cast on 5 sts. for underwrap. 
leaving remaining sts. on st.- 
holder. 


2nd row—Knit. 


Now keeping 5 sts. at back 
opening edge in garter st. and 
the remainder in st.st., cast off 
at the beginning of next and 
alternate rows at Sleeve edge. 
8 sts. 11 times. 10 (10, 12) sts. 
once, 10 (12, 13) sts. twice, and 
12 (13, 13) sts. once. 


Cast off remaining 27 (27, 28) 
sts. for back of neck. Mark the 
positions of 3 buttons on un- 
derwrap (a 4th comes in the 
neckband). 


Slip remaining sts. on to a 
No. 13 needle, rejoin yarn at 
neck edge, k. 5, work to end. 
Now complete to match Ist 
side, making buttonholes to 
correspond with marked posi- 
tions as follows:— 


Work to the’last 5 sts., k. 2 
tog: sam. 1, k. 3. 





THE NECK BORDER. 


Using a narrow backstitch. 
sew shoulder and top sleeve 
seams. 


Now with No. 14 needles_and 
| right side of work towards you. 
| pick up and k. 27 (27, 28) sts. 
from left side of back 79 (79, 
81) sts. round front neck edge, 
and finally 27 (27, 28) sts. from 


ist row—K..5;* k.-17-t: bk 
p. 1 t.b.1.; rep. from * to the last 
6 stsa:ke1: £.b:1.;. Kd: 

Ind row—kK.. 5, *° p.- 1 tba 
k. 1 t.bJ.: rep. from * to the 
last 6 sts..% 1 t.b.1., k. 5. 

Rep. the ist and 2nd rows 
twice more, and then the Ist 
row once. 

Make buttonhole in the next 
row. 

Work 5 rows. 

Cast off, knitwise the kK. sts. 
and purlwise the p. sts. 


| 
| 137) sts. 


TO MAKE UP. 


Backstitch side and under- 
‘sleeve seams. Fold hem on to 
'the wrong side and slip-stitch 
neatly. Sew lower edge of un- 
derwrap at back of overwrap. 
Work 1 row of double crochet 
firmly round cuff edges. Press. 
Sew on buttons. . 


> J e 
- ~ Fo 


right side of back. 133 (133, 


1a) 








Square Motif 


Supper Cloth 


Lace and Corner 


Size of Motifs: 32 inches 
square. Supper Cloth has wide 
corner of 13 motits. ‘ 

Materials: Semco Mercer 
Crochet Cotton No. 40: crochet 
hook No. 4. 

Abbreviations: 


Ch:, - chain 
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xe. 
+e: 
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stitch; ;s:s., -slip> stitch; — d.c., 
double crochet; tr., treble cro- 
chet; tr.gr., treble group: 
d.tr.gr., double treble group; 
sp.,'spaces: p., picots: p.l., picot 
loop. : 

Note: Complete first motif 
and join all others in the last 
row as worked. 

Make ring of 9 ch. 

Ist row—8 ¢h., 3 tr., 5 ch., 
Str o Ghe Sd tO Ch eo tik Ss. 
to third of 8 ch. 


znd row—S.s. to centre of 5 
Chy-1-dc., = S: ehs Qetier into 
centre of 3 tr., 5 ch., 1 d.c. into 
next 5 ch. loop. Repeat from 
to end and s:s. to first d.c. 

3rd row—1 ch., 6 d.c. into 5 
ch. loop. Repeat to end and s.s. 
to first 1 ch. 

4th row—3 ch., 1 tr.; 3 ch.. 2 
tr-erointo: dzch-=* 6::eh> 2 sr, 
into 1 ch. (over 2 tr.gr. in last 
row). G6: ‘chs 2: te ge:. -3 eh 2 
tr.gr. into next 1 ch. Repeat 
from * to end of row and s-:s. 
to top of first 3 ch. 

oth row—S.s. into 3_ch. loop, 
Oo Chel“ treS=ch,. 22 tere nto 
39 ch. loop, * 5 ch., 1 d.c. into 6 
Ch: J00pi0 Peds Chi. 2 -d itor; 
on 2 tr.gr.,. 3 p., 1 ch., 1 d.c. into 
6+ch.-loop- cor ehie2- tr or. 3-eh.. 
2 tr.gr. into 3 ch. (between 2 
tr.gr.). Repeat from * to end of 
row and s.s. to top of first 3 ch. 

6th row—S:s. into 3 ch., 3 ch., 
I te.; 3° ch.; 2: tr-gr: antos3=ch. 


loop, * 3 ch., 1 d.c. into 5 ch. 
loop, 5 ch., 1 d.c. into centre p. 
(OES OUD sO Dy Che rac t hep yy 
Oh- 2ed-tr-er..<3.p ich: de 
into centre p., 5 ch., 1 d.c. into 
2 ch. loop; 3 ehs°2 tr-gr.-3°ch. 
2 tr.gr. into 3 ch. loop (between 
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2-tr.gr.). Repeat from * to end 
of row and S.s. to first 3~ch. 

7th row—S.s. into 3 ch. loop, 
Chel tite Chetcoa ere Into 
3 ch. loop, * 5 ch., miss 3 ch.. 
1 d.c. into 5 ch. loop, 5 ch., 1 
d.c. into centre p., 3 p., 1 ch. 
2 CATT. VOR Lene eee o ps. 
ch., 1 d.c. into centre p., 5 ch., 
1 d.c. into next 5 ch. loop, 5 
ch., miss 3 ch. loop, 2 tr.gr., 3 
ch., a tr.gr. into 3 ch. loop. 
Repeat from to end and s-.s. 
to top of 3 ch. 


8th row—S.s. into 3 ch. loop, 
o.Chy Sears 3 Chit oeti eb Into 
loop, 2 ch., 1 d.e. into next 
loop, 5 ch., 1 d.c. into next loop. 
o ch., 1 d.c. into centre p., 3 p.. 
1 ch., 2 d-tr.gr. on, 2 d.tr.gr., 3 
p., 1 ch., 1 d.c. into centre p., 
0 ch., 1 d.c..into next loop, 5 
ch., 1 d.c. into next loop, 5 ch.. 
2 tr.gr., 3-ch., 2 trigr. into 3 ch. 
loop. Repeat from * to end and 
s.s. to top of first 3 ch. 

9th row—S.s. into 3 ch. loop, 
3 Chis tetr.. Sechee2 -tr-er--into 
loop, o ¢h., 1 d.c. into next 
loop, 5 ch.. 1 d.c. into next loop. 
9 ch., 1 d.c. into next loop, 5 
ch., 1 d.c. into centre p., 3 p., 
1 -ch., 2ed.tren-.0n.2 dither.3 
p., 1 ch., 1 d.c. into centre p.. 
> ch., 1 d.c. into next loop, 5 
ch., 1 d.c. into next loop, 5 ch., 
1 d.c. into next loop, 3 ch. 2 
tr. gr -3t chy 2 thereinto och: 
loop. Repeat from * to end and 
s.s. to top of 3 ch. 
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10th row—S.s. into 3 ch. 
loop,;3 (ch. tea 37h. 2-tr- or. 
into loop, ) -@h.,. miss 3. ch. 
loop, 1 d.c. into next loop, 5 
ch., 1 d.c. into next loop, 5 ch., 
1 d.c. into next loop, 5 ch., 1 
d.c. into centre p., 3 p., 1 ch.. 
2). dtrer > one <dtreer: 73 ps tt 
ch., 1 d.c. into centre p., 5 ch., 
1_d.e. into next loop, 5 ch., 1 
d.c. into next loop, 5 ch., 1 d.e. 
into next loop, 5 ch., miss 3 ch., 


Z-UNeE ro Git 32> Leer. IE tO eS 
ch. loop. Repeat from * to end 
of row and s.s. to top of 3 ch. 


lith row — S.s. into 3. ch. 
loop,s3 Chey 1G. 3 *eh= 32) tr or 
into loop, 3=ch:.. 1dic;-into 


next loop, 5 ch., 1 d.c. into next 
2 -d.tr.ers, 5. eh 2 


loop, 3 ch., 





d.tr.gr. into next loop, 3 ch., 1 
d.c. into next loop, 5 ch., 1 d.e. 
into centre p., 1 p.l. (6 ch., s.s. 
back into second of 6 ch., make 
Jee CN 2). ee Con als Chink 
d.iricr into top: of .2 ter. 1 
p.l., 1 d.c. into centre p., 5 ch., 
1 d.c. into next loop, 3 ch., 2 
ditrer.: 5.ch ws Jo ate or. anto 
next loop, 3 ch., 1 d.c. into next 
loop, 5 ch., 1 d.c. into next loop, 


3 Ch: 2-trer,-3-ch., Zins Ante 


3 ch. loop. Repeat from to 
end of row and s.s. to top of 3 
ch. 


This completes motif. 


TO JOIN MOTIFS. 


At corner, work 2 d.tr.gr., 5 
ch., 1 d.c. into centre of 11 ch. 
in first motif, 5 ch., 2°d.tr.gr. 
back into second motif. 

At picot loop, work 3 ch., 1 
d.c. into opposite p., s.s. back 
into second of 3 ch. (to close 
Pec2 en; 


At 5 ch. loops work 2 ch. 
each way with 1 d.e. into 
opposite loop and in 3 ch. loops 
work 1 d.c. each way with 1 
d.c. into opposite loop. 


INSIDE EDGE. 


1 d.c. into 1 p. at corner, past 
d.tr.gr. * 6 ch., d tr. Into next 
(5 ch.) loop, 6 ch., 1 d.c. into 
next 5 ch. loop between 2 
d.tr.gr.. 6 ch., 1 tr. into next 5 
ch. loop, 6 ch., 1 d.ec. into 3 ch. 
(between 2 tr.gr.), 6 ch., 1 tr. 
into next 5 ch. loop, 6 ch., 1 
d.c. into next 5 ch. loop, 6 ch., 
1 tr. into next 5 ch. loop, 6 ch., 
1 tr. into p., 1 d.tr. into centre 
of join of 3 motifs, 1 tr. into p. 
on next motif. This is first in- 
side turn of corner, 6 ch., 1 tr. 
into 5 ch. loop, 6 ch., 1 d.c. into 
>ch. (between d.tr.gr.), 6. ch., 
1 tr. into next 5 ch. loop, 6 eh., 
1 d.c: into 3 ch. loop, 6 ch., 1 
tr. into next 5 ch. loop, 6 ch., 1 
d.c. into next loop, between 
drier. 6 ch:,-1. tr-into next 5 
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ch. loop, 6 ch., 1 d.ec. into p., 8 
ch., 1 d.c. into 11 ch. at corner, 
8 ch., 1 d.c. into p. This is the 
first point of corner. Repeat 
from * to end of row. 


OUTSIDE EDGE. 


Ist row—Start with 3 ch. (for 
1 d.tr.), 1 d.tr. into 11 ch. loop, 
3 p.,; 1 ch.-* 1:d.ec. inte 1 p., 5 
ch., 1 d.c. into next (5 ch.) loop, 
3*p., Ll chs, 2:d-tr.er.; 3: eh. 2 
d.tr.gr. into 5 ch. between 2 
dAr.gr.,-3 p., 1 eh: 1 de. into 
next loop, miss 3 ch., 8 ch., 1 
d.c. into 3 ch. between 2 tr.gr., 
8 ch., 1 d.e. into next 5 ch. loop. 
miss 3 ch. loop, 3-p., 1 ch., 2 
tr.gr., 3 ch., 2 d.tr.gr. into 6 ch. 
between d.tr.gr., 3°>p.,.1 ch., 1 
d.c. into next loop, 5 ch., 1 d.c. 
into 1 p., 3 p., 1 ch., 2 d.tr.gr. 
into first loop of ch. before join 
of 2 Motifs. (Work close to 
join) 3 ch., 2 d.tr.gr. into next 
loop (close to join) past join of 
Motifs 3 p., 1 ch. Repeat from 
* to corner of cloth. 


CORNER. 


_ ide. into l p., 3 DeeAcen. 2 
G.tr-2f:,.20 oD, ch. 20 trier; 
3 p., 1 ch., 2 d.tr.gr. into loop 


of Lesehi 3 pL ch: 
from * to end of row. 

2nd row—* 1 d.c. into centre 
p. past corner, 5 ch., 1 d.c. into 
5 ch. loop, 5 ch., 1 d:c. into 
centre p., 3 p., 1 ch., 2 -d-tr-gr. 
into 3 ch. between 2 d.tr.gr., 1 
p. of 7 ch., 2 d.tr.gr. into same 
3 ch. loop, 3 p.{ 1 ch, 1 de. 
into centre of next 3 p., 5 ch., 
1. <0-e.. into § ch... 2p., 4-ehs, 2 
d.c. into next 8 ch., 5 ch, 1 
d.e. into next centre p., 3 p., l 
ch., 2 dirgr., 1.@ ch.) p., 2 
d.tr.gr. into next 3 ch. between 
d.tr.gr., 3 p:, 1 ch. Repeat from 
* to corner. 


CORNER. 


Work 2 ch. across from ‘last 
d:c. in p., 1 tr. into next 5 ch. 
1G0D;. oD... 7 Cn ot Ges co 
centre p. (of first 3 p.), 3 P., 
1 ch., 1 d.c. into next centre p., 
3 p., 1 ch., 2 d.tr.gr. into top 
of d.tr.gr., 7 ch., s.s. back into 
first of 7 ch., then s.s. into top 
of darer. 3 p., 1-ch.,.1:d:e;mto 
next centre p., 3 p.,1 ch., 1 
d.c. into next centre p., 3 p., 
1 ch., 1 tr. into 5 ch. loop, 2 
ch. Repeat from * to end of 
row. 


Repeat 


STOP 


SWOLLEN JOINTS 


GETTING WORSE 
START TODAY 


PALE BLUE ENGLISH PILLS 
Get Quick Relief 


from the intense pain of Gout— 
Rheumatism — Sciatica — 
Lumbago — Fibrositis and 
Allied Complaints in the = 
FINGERS — — 
WRISTS — ANKLES — = 
KNEES — ELBOWS. This 
special COLCHISONE treat- 
ment BANISHES URIC 
ACID which in most cases is 7% 
- the cause of the inflammation = 
and pain. ONE LARGE 
BOTTLE OF 50 PILLS is 


cases, 30/-. 
small bottle of 25 Pills for 17/6. ; 
Each size contains a valuable 3 
Purine Food Chart. Do not ” 
rub inflamed joints. 
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Vows eres Vou 


Mr. Stephens sounded very 
worried on the phone, and 
asked, ‘‘Could you come up 
and see my wife as soon as 
possible?” He said she was 
vomiting and couldn’t keep her 
food down, and that she had a 
severe pain in her stomach. 


It didn’t take me very long 
to get round there, and Mr. 
Stephens let me into the house. 

“Tt’s very good of you to 
come so quickly, doctor,’ he 
said. “This pain of my wife’s 
came on at breakfast time this 
morning, and I said I would 
ask you to call as I went to 
work. She wouldn’t hear of 
troubling you, and she was 
most emphatic that it would 
soon go. : 

“T got back home a short 
while ago to find her on the 
bed in agony. She has been 
sick all day and had no appe- 
tite, but tried to take a little 
light food, only to bring it up 
at once. I do wish we’d called 
you earlier.” 

Mrs. Stephens looked very ill, 
and found difficulty in telling 
me about herself because of 
constant retching. 

“Ves, doctor, I’ve had this 
pain before but never so 
badly,” she admitted. “I often 
had such long spells of pain 
that I felt sure I must have an 
ulcer, but by the time Id got 
round to thinking about seeing 
you, it all seemed to go. I’ve 
got now to the stage of almost 
being scared to eat because of 
the pain that comes on after- 
wards. I wish now I’d got Jack 
to call you earlier—I didn’t 
guess it was going to be as bad 
as this.” 

Very gently and carefully I 
examined her abdomen, watch- 
ing out for the extreme tense- 
ness of the muscles that is so 
often the main sign of a burst 
ulcer. I could see Mrs. 
Stephens was rather thin and 
obviously not a big eater. 

Mr. Stephens asked me 
anxiously: “Well, is it serious?” 
He added: “I’m rather worried 
about a perforation. I have 
seen a case before at work, 
and thought it might be that.” 

“¥ don’t think so,” I replied. 
“What your wife has at the 


f 
| moment is an acute attack of 


ulcer trouble. Whereas it is 


not serious, I must give her | 
some immediate treatment to | 
stop this pain and make her | 
feel better. Mind you, I think | 
we have caught it just in time | 
to prevent any serious dam- | 


age. If the pain does go on it 
might be necessary to get her 


into hospital. I'll see how she | | 
responds to the treatment. If. 
she settles down soon, she will | 


be all right at home.” 


I opened my bag and pre-| 





lax,’ .| told Mr. Stephens. 
“When you've a lot of pain, 
you can’t really help becoming 
rather tense, and it always 
makes the pain worse. 

“Don’t worry about any food. 
If she is thirsty, give her a 
drink of equal parts of milk 
and water, as much as she 
wants. I'll come back later on 
in the evening to see how she 
ES 

When I returned, Mr. 
Stephens said: “The treatment 
seems to have done her good, 
doctor. She has no pain now, 
and actually had a little sleep. 
I gave her the milk as you sug- 


gested. Still, go up and see 
her.” ' 
Mrs. —Stephens certainly 


looked a lot easier. I examined 
her again and found she was 
not nearly so tender as before. 
The injection had given her 
much-needed relief. . 

“What about food?” Mrs. 
Stephens asked. “Must I live 
on milk and water for the next 
few days?” 

“Oh, no,’ I replied. “But I 
want you to have a very flight 
diet tomorrow-milky puddings 
or similar, and plenty to drink. 
Avoid any seasoning or spicy 
food until you are better.” I 
scribbled down a few sugges- 
tions for food, and gave them 
to her. “I’ll come to see you 
tomorrow, and in a few days I 
will send you to hospital for a 
complete check-up and X-ray. 


We can then decide which is ~ 


the best way to deal.with the 
ulcer.” 

“What is likely to happen?” 
Mrs. Stephens asked. 

‘Tf you settle down on a 
reasonable diet and tablets, 
they will probably advise keep- 
ing on with the treatment; on 
the other hand, if you continue 
to get spells of pain in spite of 
the diet, ete., operation may be 
considered. This is done to cut 
out the ulcer completely. How- 
ever, don’t worry about sur- 
gery; it would only be advised 
if necessary. 

You know you really should 
have seen me long ago, but it’s 
not too late, and with regular 


medical care in the future you 


should be fine.” 


aa 


STAY AS SWEET 
AS YOU ARE 
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CHARLES AGENCIES (AUST.) 
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pared an injection which I gave | 
| Mrs. Stephens. 3 | 
' “That will take care of the | 
| pain and also help her to re-. 
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The Deodorant you can trust 








A Stole for 


3 Ww 


“After Five” Elegance 


Materials: 17 ozs. Strutt’s 
Milford Knitting Cotton No. 8. 
with fringe: “Aero” crochet 
hook No. 12. 

Tension: 3 popcorn stitches 
equal 1 inch. 

Size: Approx. 18 inches x 66 
inches without fringe. 


Abbreviations: Ch., chain: 
tr., treble:  st(s)., stitches): 
rep., repeat; sp(s)., space(s): 


Shl., shell; pop., popcorn: Ip(s)., 
loop(s): beg., begin(ning): patt. 
pattern; ctn., cotton: tog., to- 
gether. 

Make 143 ch., tr. in 8th st. 
from hook, * 2 ch., miss 2 sts. 
of ch., tr. in next st., rep. from 
* across row (46 sps.), 4 ‘ch., 
turn. . 

2nd row—Tr. in next tr. 1 
ch., tr. in same Spinel tT 
in same sp., 1 ch., tr. in next 
ir. *-1-ch., 3 ir. with 1-ch. be- 
tween each tr. in next tr. (shl.). 
1 ch., tr. in next tr.., rep. from 
once, ** I ch., pop.st. in next 
tr. (pop.st.: 6 tr. in same Sp,, 
drop lp. from hook, insert hook 
in first tr., pick up Ip. and pull 
through), 2 ch., pop.st. in next 
tr., 2 ch., pop.st. in next tr.. 1 
ch., tr. in next tr., 
Shl. in next tr., 1 ch., tr. in next 
tr., rep. from * twice, rep. from 
** three times, ending last rep. 
with 1 ch., miss 1 st. of end 
ch., tr. in next st., 4 ch.. turn. 

3rd row—Tr. in centre tr. of 
next shl., 1 ch., miss last tr. of 
same shl., shl. in next tr., 1 ch.. 
‘rep. from twice, tr. in next 


pop.st., 2 ch., tr. in next 
pop.st., rep. from once, ] 
ch., shl. in next tr., 1 ch.. rep. 
from beg. 3 times, * tr. in 


centre tr. of next shl., 1 ch.. 
miss last tr. of same shl.. shl. 
in next tr., 1 ch., rep. from 
once, tr. in centre tr. of next 
shl., 1 ch., tr. in 3rd st. of end 
ch.,. 4 ch. turn. 

4th row—Shl. in next tr.. 1 
ch., tr. in centre tr. of next 
shl., 1 ch., miss last tr. of 
same shl., shl. in next tr., 1 
ch., tr. in centre tr. of next shl.. 
rep. from once, -**.b ch. 
pop.st. in tr. over the pop:st. 
of 2nd row below, * 2 ch., pop. 
st. in next tr., rep. from * 
1 ch., tr. in centre tr. of next 
shl., 1 ch., miss last tr. of same 
shl., shl. in next tr., rep. from 
* twice, 1 ch., tr. in centre tr. 
of next shl., rep. from ** 3 
times, ending last rep. with 1 
ch., tr. in 3rd st. of end ch.. 4 
ch., turn. 

Rep. the 3rd and 4th rows 
until stole measures 66 inches. 
ending with 4th row of patt. 

Next row—* Tr in centre tr. 
of next shl., 2 ch., miss last tr. 
of same shl,, tr. in next tr., 2 
ch., rep. from * twice, * tr. in 
next pop.st., 2 ch., rep. from 
twice, tr. in next tr., 2 ch., rep. 
from beg. 3 times, * tr. in 
centre st. of next shl., 2 ch.. 
miss last tr. of same shl., tr. 


1 APY 6 o Ween) ae 


once, . 


an next tr., 2 ch., rep. from 

once, tr. in centre tr. of next 
shl., 2 ch., 2 tr. in 3rd st. of 
end ch. (46 sps.), cut ctn. 


Bo ee 
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FRINGE. 


Wind etn. over an 18-inch 
cardboard, cut one end. Using 
& strands, double in half and 
knot through every other sp. of 
last row. 


Next row—* Take half of one 
group of fringe and half of 
next group of fringe, knot tog. 
2 inch from first row of Knots, 
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rep. from * across row. 

Next row—Take each group 
of fringe and knot about 3 inch 
from last row of knots. 

Next row—* Take half of one 
sroup of fringe and half of 
next group of fringe, knot tog. 
2 inch from last row of knots, 
rep. from * across row. 

Trim fringe evenly. Finish 
opposite end to correspond. 
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NOW! SPEND JUST 3 
MINUTES DAILY & DEVELOP 


BEAUTIFUL 
BUST « S222: 


I Guarantee you 
wilt-add up to 3 
inches in 380 days 
or it costs you 
nothing! Sensa- 
tional new Sabrina 
Cream devel- 
ops full, firm 
beautiful 
curves quick- 
ly, safely. 
surely. 


GUARANTEED 


Sa.) faim a 
Cream is the 
natural, mod- 
ern, Guaran 
teed way to 
new bust 
beauty. Your 
tape measure 
must prove it 
to you or it : 
costs you nothing! Send for 
FREE Brochure today while 
this remarkable offer is still 
open. Write to me personally, 
enclosing 5d. stamp. Everything 
will be posted to you in PLAIN 
SHALED WRAPPER. But please 
do HURRY. 
PAULA RAE, SALON HJ4, 

BOX 244 P.O., NORTH SYDNEY. 





f 
could 
hardly 


believe it, 
HAIRSETS FOR 4d! 


Yes, when Jill said | would get 

15 lovely hairsets from one 4/10 
tube of concentrated Curlypet, 
wasn't | just amazed. Bu? it’s true, 
definitely true. I'm now saving 
pounds on my hairsets and find that 
Curlypet gives me the best hairdo's 
I've ever had. Like Jill I'm *teiling 
all the girls how good, how 
economical Curlypet really is. {t's 
the most! 


So—Quickset with Curlypet! 


Cu rlypet 
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‘Made . Eich Pastion Printed 
AVY RRA” 


Most of us long for a frock “out of the ordinary” with just 
that little difference about it that lifts it into the couturier 

* class. This pattern is the perfect answer. ‘The simulated 
overblouse effect gives the look of a jacket dress, cuffs add 
importance to the sleeves, the slender skirt has a knife 
pleat at the back, and the wide Collar, which is so much 
in yogue, makes a charming frame for the face. 





makes repairs, hats, dresses, meals and 


beds. Also makes time, by fixing some things so they 
take care of themselves. 


For example: has arranged for her Child Endowment The frock illustrated on our model is made in “Viyella,” the world- 


.4 : famous English fabric combining finest Merino lamb’s-wool with 
to be paid into a Commonwealth Savings Bank irust equal quality cotton and carrying the maker’s guarantee, “If it 


account automatically every twelve weeks. Knows it shrinks, we xeplace.” 
will soon build up into a useful nest-egg for her 


children. She’s so right! =a : ae ee ee 
. iyella is easily and safely washed—cuts out dry cleaning— 
Open a trust account for your Child Endowment at resists creases—is colour-fast—light-weight—and available sie 


the Commonwealth Savings Bank. today in more than fifty gorgeous solid shades (brilliant or 


There’s an office near your home. pastels) and Paisley, Persian Print, Tie Silk, Checks and 
; other patterns. 













Savings Bank 
of Butratia 











One 


NO. 5,000,000 


Sacore4s BANK |e 















Pattern 5502—Price 3/11, including postage. 
Sizes available—32 to 40 inches bust. | 

sie Material required for size 36 inches bust—3{ yards 36 inches 
wide ““Viyella.” 


SB.124.62 
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Deep-glowing Paisleys, Swirling Persian prints. Ancient Tartans, both subtle and_ bold. 
These and thousands more (plain and patterned) make up this year’s exciting collection 
from lovely, lovely 'Viyella'. . . But you could love’ Viyella' for its practical side alone. 
For the way it’s cool when it’s hot . - . watm when it’s not. For the way it washes like a 
dream, and never, never shrinks. All this and so much high-fashion, too, for only 22/11 
a yard. Look for ‘ Viyella' by the yard, or in pre-tailored fashions at all good stores. 


THERE'S NOTHING AS VERSATILE AS 'VIYELLA'. /f if shrinks we replace, 
ee 
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Material quoted 
and width at 
lower edge are 
for a 36 inches 
bust measure- 
ment. For 
other sizes the 
material required 
is stated on the 
pattern envelope. 
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Frock, 5419—3/6. 
View A, 5} yds. 36 ins. wide. 
View B, 5 yds. 36 ins. wide. 
32 to 38 ins. bust. 
Width at lower edge, 121 ins. 







Teenage Frock, 9980—3/6. 
View A, 42 yds. 36 ins. wide. 
View B, 4% yds. 36 ins. wide. 
30, 32, 34, 36 ins. bust. 
Width at lower edge, 105 ins. 


Amidst all the changes in silhouettes which have 
taken place over the years, the shirtwaist has not 
only remained in favour; this season it emerges as 
a bigger ‘‘scene stealer” than ever on the fashion 
front. Its timelessness has a fresh impact in a 
wider range of fabrics than ever before, from crisp 
cottons for the city to airy chiffons and organzas 
for the cocktail hour or the dinner or theatre date. 

Reinterpreted in summer versions with coolly- 
swinging full skirts, the frocks retain the classic 
appeal of the shirtwaist’s basically simple_ lines, 
yet nevertheless ally themselves with current fashion 
trends by such means as waist-cinching belts, 
collars and bows. 

Some shirtwaists carry out the “black and white”’ 
theme in checks or spots, but whatever the material 
or pattern, the style proves itself a “natural” for 
every age from adolescence onwards. 


Frock, 5401—3/6. 

3 yds. 36 ins. wide. 

32 to 38 ins. bust. 
Width at lower edge, 57 ins. 


[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 

stamps will not be accepted. “‘ Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, 5d. extra. New Zealand 

readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 


20 ? . Australian Home Journal, February, 1960 
















































Pyjamas, 10,705—2/6. 
4, 6, 8, 10, 12 and 14 years. 
View A, 38 yds. 36 ins. wide. 
View B, 24 yds. 36 ins. wide. 


Material quoted is for a 36 
inches bust measurement or 
for size 14 years for the 
Girl’s Pyjamas. For other 
sizes the material required is 
stated on each pattern enve- 
lope. 





Nightdress and Shortie 
Pyjamas, 10,719—3/6. 
View A, 

4 yds. 36 ins. wide. 
View B, 

32 yds. 36 ins. wide. 
View C, 42 yds. 36 ins. wide. 

Contrast, $ yd. 36 ins. wide. 
32 to 40 ins. bust. 


Pyjamas, 10,706—3 /-. 
View A, 32 yds. 36 ins. wide. 
View B, 32 yds. 36 ins. wide. 

32 to 40 ins. bust. 


Gown or Brunch Coat, 13,142—3/6. 
View A, 5 yds. 36 ins. wide. 
View B, 54 yds. 36 ins. wide. 

32 to 40 ins. bust. 


[We supply Paper Patterns for all designs illustrated. When ordering please state number and size 


of Pattern required. Payment must be in postal notes, 
stamps will not be accepted. “‘ Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, dd. extra. New Zealand 


readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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3 Contrast, Views A and B each 
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__ Frock, 5416—3/6. 
View A, 5z yds. 36 ins. wide. 
View B, 32? yds. 36 ins. wide. 

32 to 40 ins. bust. 
Width at lower edge, 

View A, 137 ins. 

View B, 51 ins. 


Frock, 5417—3/6. 
View A, 48 yds. 36 ins. wide. 
View B, 44 yds. 36 ins. wide. 


§ yd. 36 ins. wide. 
32 to 38 ins. bust. 
Width at lower edge, 103 ins. 
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Material quoted 
and width at 
lower edge are 
for a 36 inches 
bust measure- 
ment. For 
other sizes the 
material required 
is stated on the 
pattern envelope. 







Teenage Frock, 9995—3/6. 
View A, 52 yds. 36 ins. wide. 
View B, 52 yds. 36 ins. wide. 
30, 32, 34, 36 ins. bust. 
Width at lower edge, 146 ins. 


[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 


stamps will not be accepted. **-Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, dd. extra. New Zealand 
readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., %9.85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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No wonder the jacket dress 




























Frock, 5406—3/6. | is such a fashion favourite this Material quoted and 
43 yds. 36 ins. wide. }, year. The style is so ideal for width at lower edge 
32 to 40 ins. bust. (a @. the Australian climate. Jacket. are for a 36 inches | 
Width at lower edge, “\ -- 4 Off, the frock is cool when the , bust: measurement. | 
128 ins. vr mercury soars; and if it’s a | For other sizes the | 


material required is 
stated on the pat- 
tern envelope. 


sheath with a high-rising mid- 
riff and diagonally cut bodice, 
its smartness will suit any 
social occasion. Add the jacket, 
and you have the dressi- 
ness of a suit. (For extra 
fashion value, wear the 
jacket as an overblouse, 
or partner it with other 
frocks). 
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Frock and Jacket, 
5404—4 /- 


5 yds. 36 ins. wide. 
32 to 40 ins. bust. 
Width at lower edge of skirt, 60 ins. 


Matron’s Frock, 5413—3/6. 
View A, 5% yds. 36 ins. wide. 
View B, 5 yds. 36 ins. wide. 
34 to 48 ins. bust. 

. Width at lower edge, 138 ins. 


- 


[We supply Paper Patterns for all designs illustrated. When-ordering please state number and size of Pattern required. Payment must be in postal notes, 

stamps will not be accepted. ‘‘ Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, 5d. extra. New Zealand 

readers-—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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Frock and Bonnet, 9996—3/-. | —— ———_—_1—< 
1 to 2 years. Sun Suits, 9800—2/6. 
View A, 2 yds. 36 ins. wide. 1 to 2 years. 


View B, 1} yds. 36 ins. wide. View A, 8 yd. 36 ins. wide. 
rau View B, ? yd. 36 ins. wide. 





Edging, 24 yds. 


, 


Romper Suit, 9666—2/6. 
6 to 12 months. 
14 yds. 36 ins. wide. 


Baby’s Frock, 
9807—2/6. 
Views A and B each, 14 yds. 36 ins. wide. 


[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 
stamps will not be accepted. ‘* Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, 5d. extra. New Zealand 
now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 


readers—Home Journal Patterns are 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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Frock, 9974—3/-. 
Supplied in 2 sizes, 
6 and 8 years. 
View A, 23 yds. 36 ins. wide, 
View B, 2 yds. 36 ins. wide. 





may lrock, 9902—2/6. 
} Supplied in 2 sizes, 
’ 12 and 14 years. 


View A, 4 yds. 36 ins. wide. 
View B, 44 yds. 36 ins. wide. 

Frock, 9876—2/6. 
Supplied in 2 sizes, 
12 and 14 years. 
44 yds. 36 ins. wide. 
























Frock, 9804—2/6. 
Supplied in 2 sizes, 
10 and 12 years. 
33 yds. 36 ins. wide. 











Frock, 9973—3/-. 
Supplied in 2 sizes, 
10 and 12 years. 
View A, 3% yds. 36 ins. wide. 
View B, 33 yds. 36 ins. wide. 
Contrast, 2 yd. 36 ins. wide. 





[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 

stamps will not be accepted. ‘‘ Australian Home Journal,’’ 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, 5d. extra. New Zealand 

readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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Frock, 9893—2/6. - 
Supplied in 2 sizes, 
10 or 12 years. 


Material quoted 
is for the biggest 
size. For other 
sizes the material 
required is stated 
on the pattern 
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Pavelere: Frock, 9878—2/6. .<w © 
; Supplied in 4 sizes, (fee Soer yy 
2,4, 6 and 8 years. Wig yileactel ay 

View A, 34 yds. 36 ins. wide. * ssdeeddl 






View B, 3 yds. 36 ins. wide. | Ve cdes 
Contrast, } yd. 36 ins. wide. [| /cgiiiesie i 
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Frock, 9998—3/-. > 
Supplied in 2 sizes, 
2 and 4 years. 
View A, 1% yds. 36 ins. wide. 
Striped Contrast, 
1 yd. 36 ins. wide. 
View B, 24 yds. 36 ins. wide. 

















Frock, 9767—2/6. 











Supplied in 2 sizes, 
6 and 8 years. i 
S 2} yds. 36 ins. wide. 
. iS aes i yd. 36 ins. wide. Frock, 9802—2/6. 
cen 1 to 2 years. 


Check, 3 yd. 36 ins. wide. 
Plain, ? yd. 36 ins. wide. 






[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 

stamps will not be accepted. ‘‘ Australian Home Journal,’ 407-409 Kent Street, Sydney, N .5:W. Postage on each Pattern, 5d. extra. New Zealand 

readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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IN THE BATHROOM 






IN THE LOUNGE 






Give your windows and 
rooms a new look 
of luxury.... 


If you can sew, you can curtain your entire home for 

less than £10. Choose from hundreds of 

gay, colourful Storeen patterns, textures and designs. 

Storeen is easy to sew, needs no hems, won’t crease, z ; 
drop or fray and it simply purrs through your Vs 
machine. Choose a width to give you the least 

possible joins — 36” or 48” from as little as 
3/9 a yard. Long-lasting Stcreen saves 

you work too! It never creases, never needs 
ironing, resists staining and fading; 

needs only an occasional sponging to keep 
it fresh and new looking. 


: WASHABLE ; 
FURNISHING FABRICS | 
































WRITE FOR FREE IDEA BOOKLET 


‘Do it yourself with Storeen’ shows you how 

to make curtains, bedspreads, tablecloths and dozens of 
other household items with gay, colourful Storeen. 
Write to Storeen, 3 Queens Road, * 
Melbourne, and your FREE Booklet will be sent & 
to you by return. 





THE NEW WONDER FABRIC g® 
FOR MODERN LIVING, J 
PRICED FROM ONLY........ Ee Ss YD. 
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Now wash days are better than ever for Surf has 
Added Brilliance. And to celebrate its Added 


Brilliance, Surf now comes in a gay new pack. 


tes 


SURF GIVES THE WORLD'S CLEANEST, WHITEST WASH 


SF.84. AHJFPg 
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LUNCHEON MATS 





Materials: 5 balls selected 
colour Coats Chain Mercer- 
Crochet No. 20 (20 grm.); Mil- 
ward’s steel crochet hook No. 3 
(slack workers could use a No. 
3% hook and tight workers a 
No. 23). 

Tension: First 8 rows equals 
4 ins. in diameter. 

Measurements: Centrepiece, 
154 ins. in diameter. Place 
Mat, 13 ins. in diameter. 

Abbreviations: Ch., chain; 
s.s., slip stitch: d.c., double 
crochet; tr., treble; dbl. tr., 
double treble; sp(s)., space(s). 


‘CENTREPIECE. 


Commence with 10 ch., join 
with a s.s. to form a ring. 

ist row—3 ch., 23 tr. into 
ring, 1 s.s. into 3rd of 3 ch. 

2nd row—l1 d.c. into same 
place as last s.s., * 5 ch., miss 
1 tr., 1 d.c. into next tr.; repeat 
from *, ending with 5 ch., 1 s:s. 
into first d.c. 

3rd row—1 s.s. into each of 
next 2 ch., 1 d.c. into loop, * 5 
ch., 3 dbl. tr. into next loop, 
leaving the last loop of each on 
hook, thread over and draw 
through all loops on hook (a 3 
dbl. tr. cluster made), (3 ch.,.a 
3 dbl. tr. cluster into same 
loop) twice, 5 ch., 1 d.c. into 
next loop; repeat from *, omit- 
ting 1 d.c. at end of last re- 
peat, 1 s.s. into first d.c. 

4th row—S.s. to centre of 
next loop, 1 d.c. into same loop, 
* 9 ch., into next loop work a 


~3 dbl. tr. cluster 3 ch. and a 3 


dbl. tr. cluster, 3 ch., into next 
loop work a 3 dbl. tr. cluster 3 
ch. and a 3 dbl. tr. cluster, (5 
ch., 1 d.c. into next loop) twice; 
repeat from *, omitting 1 d.c. 
at end of last repeat, 1 s.s. into 
first d.c. 

5th row—S.s. to centre of 
next loop, 1 d.c. into same loop, 
* 5 ch., 1 d.c. into next loop; 
repeat from *, ending with 5 
ch., 1 s.s. into first d.c. 

6th and 7th rows—As 5th 
row. 

8th row—1 s.s. into next loop, 
3 ch., 4 tr. into same loop, 5 tr. 
into each loop, 1 s.s. into 3rd 
of 3 ch. (180 tr., counting 3 ch. 
as =k tr): 


9th row—1 s.s. into each of 
next 7 tr., 3 ch., into same tr. as 
last s.s. work 1 tr. 2 ch. and 2 
tr. (shell made), *. into centre 
tr. of next 5 tr. group work 2 
tr. 2 ch. and 2 tr. (another shell 
made); repeat from *, ending 
with 1 s.s. into 3rd of 3 ch. 

10th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp. (shell 
made over shell), * 1 ch., into 
sp. of next shell work 2 tr. 2 
ch. and 2 tr. (another shell 
made over shell); repeat from 
* ending with 1 ch., 1 s.s. into 
3rd of 3 ch. . 

llth and 12th rows—1 s:.s. 
into next tr. and into sp., 3 ch., 
1 tr. 2 ch. and 2 tr. into same 
sp., * 2 ch., shell over next 
shell; repeat from *, ending 


with 2 ch., 1 s.s. into 3rd of 3 
ch. 

13th and 14th rows—1 s-:s. 
into next tr. and into sp., 3 ch., 
1 tr. 2 ch. and 2 tr. into same 
sp., * 3 ch., shell over next 
shell; repeat from *, ending 
with 3 ch., 1 s.s. into 3rd of 3 
ch. 

15th row—1 s.s. into next tr. 


oe at : 
ft 


and-into) sp: 3'-ch..-:1 tr. “25ch:; 
and 2 tr. into same sp., * 5 ch., 
1 d.c. into sp. of next shell, 3 
ch., shell into next sp., 3 ch., 
1 d.c. into sp. of next shell, 5 
ch., shell over next shell;. re- 
peat from *, omitting a shell at 
end of last repeat, 1 s.s. into 
3rd of 3 ch. 


16th row—1 s.s. into next tr. 
and into sp:; 3 ech: 1 tr.2: ch: 
and 2 tr. into same sp., * 6 ch., 
into sp. of next shell work 2 
tr. 5 ch. and 2 tr., 6 ch., shell 
over next shell; repeat from *, 
omitting a shell at end of last 
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repeat, 1 s.s. into 3rd of 3 ch. 


17th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch: 
and 2 tr. into same sp., * 4 ch., 
12 dbl. tr. into next 5 ch. sp., 
4 ch., shell over next shell; re- 
peat from *, omitting a shell 
at end of last repeat, 1 s.s. into 
ord: of 3 ch 


18th row—1 s.s. into next tr. 
and into sp., 3° ch.,-1 tr. 2 ch. 
and 2 tr. into same sp., * 2 ch., 
(1 dbl. tr. into next dbl. tr., 1 
ch.) 11 times, 1 dbl. tr. into 
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next dbl. tr., 2 ch., shell over 
next shell; repeat from *, omit- 
ting a shell at end of last re- 
peat, 1 s.s. into 3rd of 3 ch. 


19th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 3 ch., 
1 d.c. into next 1 ch. sp., (3 ch., 
1 d.e. into next sp.) 10 times, 
3 ch., shell over next shell; re- 
peat from *, omitting a shell at 
end of last repeat, 1 s.s. into 
3rd of 3 ch. 


20th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 4 ch., 


miss next sp., 1 d.c. into next 
3 ch. loop, (3 ch., 1 d.c. into 
next loop) 9 times, 4 ch., shell 
over next shell; repeat from *, 
emitting a shell at end of last 
repeat, 1 s.s. into 3rd of 3 ch. 


21st row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 4 ch., 
1 d.c. into next 3 ch. loop, (3 
ch., 1 d.c. into next 3 ch. loop) 
8 times, 4 ch., shell over next 
shell; repeat from *, omitting 
a shell at end of last repeat, 1 
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s.s. into 3rd of 3 ch. 

22nd row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 4 ch., 
1 d.c. into next 3 ch. loop, (3 
ch., 1 d.c. into next 3 ch. loop) 
7 times, 4 ch., shell over next 
shell; repeat from *, omitting 
a shell at end of last repeat, 1 
s.s. into 3rd of 3 ch. . 

23rd row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
2 tr. 2 ch. and 2 tr. into same 
sp., * 4 ch., 1 d.c. into next 3 
ch. loop, (3 ch., 1 d.c. into next 


Turn to page 32 
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Windows are aiways a focal point in a room, and 
today such delightful decorative effects can be 
achieved by means of floral blinds or other forms 
of window treatment that we thought we would pass 
on some ideas in this connection. 

We feel sure you’ll also find our suggestions about 
pictures of interest. 
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There has been a strong ten- 

dency lately for using coloured 
roller blinds, which as we know 
are so much more attractive 
fhan those green and brown 
ones we used for such a long 
time. 
We were impressed with 
some even prettier ones lately, 
and thought you might like to 
see them. Strictly speaking, 
these blinds are better if made 
professionally, but you can do 
a reasonably efficient job your- 
self if you want to try. Quite 
often the roller and slat from 
an old blind, if in good con- 
dition, will do. The cord is 
usually screwed into the slat, 
and the blind tacked on with 
very small tacks to the roller. 
If you remove these carefully, 
you can replace the holland 
blind with your own fabric. 

There is just one restriction 
we would suggest you bear in 
mind with these blinds, and 
that is to use them only on 
standard length windows— 
longer than about 4 ft. they 
tend to sag, so are unsuitable 
for French windows. 

There are quite a few striped 





blinds on the market, but the This charming bedroom for two young girls shows the beauty of the chintz 
main idea behind the chintz blinds we have been talking about. You'll notice how the use of the same 
blind shown is that you can pattern and colour links the blinds with the beds. Incidentally, notice the 
link the design of the blind to decorative note in the room through the unusual use of striped wallpaper. 


some part of the decoration as 

shown in the illustration of the All sorts of designs lend day the light shining from the Quite frequently this type of 

girl’s room. The ivy chintz used themselves to this treatment, outside shows the pattern to blind is most desirable when 

as a blind is the same design as but floral patterns on a white the best advantage, and it is you wish to introduce some col- 

used for the skirt of the bed- or pale ground seem to be the just as attractive from the out- our and pattern, yet the design 

spread. most successful. During the side at night time. of the window precludes the 
use of curtains. 
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This kitchen has 
modern, clean 
lines, and is ex- 
tremely efficient, 
yet it required a 
decorative note 
without the use of 
curtains. This 
blind fills the bill 
—the design al- 
most gives’ the gael td 
effect of a garden An idea was needed for the er of this 
growing on the kitchen. Being immediately over the sink, 
window sill. curtains would only be a nuisance, but 

we were rather impressed with this pelmet 

idea. It gives the colour necessary, yet is 

easily cleaned if splashed with soap and water. 





The position of this picture, 





One type of window in par- 
ticular comes to mind — that 
awkward one you quite often 
find in a bedroom, a small 
narrow one about 6 ft. from the 


fioor, which is designed to 
~ 
i cy : } 
. Ss } 
a 
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Perhaps just a simple vertical 
line of prints is the design 
required—a vertical movement 
to balance a horizontal line. 





naturally enough, has been 


determined. However, notice how the asymmetrical balance 
of the design. is beautifully offset by the asymmetry of 
the large and small flower arrangements on either side. 


throw natural light to the end 
of the bed. These are always 
difficult windows to treat, and 
this blind idea is very useful 
in these circumstances. 

Frequently, particularly in 
the kitchen, you want a decora- 
tive window treatment without 
using curtains; in this case, a 
decorative pelmet will some- 
times suffice. 

Because of the design and 
layout of a room, the places in 
which to hang pictures become 
determined. However, in just 
as many instances a problem 
exists. not only with where to 
hang the picture, but how to 
hang a group of pictures. 

The single picture above a 
mantel, or the pair above a 
sofa, present no problem; it is 
the asymmetrical arrangement, 
as so often used in contempor- 
ary furnishing, that needs a 
good deal of thought. Hanging 
a group of pictures of different 
colours and sizes can also pre- 
sent a problem. 

If you wish to create distinc- 
tive colour and pattern on your 
walls, group pictures together. 
Some pictures in themselves 
too small or too unimportant 
in subject matter to hang 
alone, become as effective as a 
large single picture when 
grouped together. 


Lihhhe DBDIOrTss 14 ro 
HANG FICIOKE 
fem ~ 47, oe 
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Several pictures with a which they hang in such a 


similar motif make a good wall 
grouping, but if they do not 
share the same motif, frame 
them in the same type of 
frames in order to tie them 
together. Narrow frames with 
white mounts are usually good 
with flowers or bird prints. Or 
you can have a mount using the 
wall colour or accent colour of 
the room, which also looks very 
well. 

Pictures for groupings need 
not all be the same size, nor 
need they necessarily be 
framed alike. The important 
thing is to design the area in 


A collection of bird prints. 


and shapes, but framed 





fashion that they belong to- 
gether. 

If the pictures you are hang- 
ing are connected by a similar 
motif and similar colour as in 
the small bird prints featured 
in the illustration, you can try 
an arrangement as shown, but 
with pictures of different kinds 
and varied frames, the - unity 
should come from the overall 
shape as shown in the illus- 


tration. This type of grouping 


is not easy, so we suggest you 
use the method shown—it may 
save a few unnecessary holes 
in the wall. 


All different sizes 
with identical mounts 


and frames. You could probably copy this arrange- 
ment, but it?s much more fun to work out one of 
your own. We suggest you use the method shown. 
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When you wish to hang more than one picture, or design a group as illus- 
trated, we suggest you cut out pieces of paper the same size as the overall 
size of the pictures and move them around in the area chosen by sticking 


them to the wall with adhesive tape. 


This not only allows you to be certain 


of your arrangement, but will save a lot of unnecessary holes in the walls. 
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Mother’s love 
and Lactogen 


... because his health and 
happiness are your first 
concern...give him Lactogen. 

Safe, proven 
Lactogen. 





| Jactocen’ 


te 


THE PERFECT, BALANCED 
MILK FORMULA 
—PREPARED SO EASILY 
IN JUST TWO MINUTES 


] Pour required quantity of warm (previously 
* boiled) water into clean jug. ; 


9 Sprinkle measured amount of powder on top 
* of water. 


3 Stir briskly with a clean fork. 


A NESTLE’S QUALITY PRODUCT 
Esa SS SET RE GE 2S Ges ge EE 
To Lactogen Dept., Nestlé’s, Sydney, ayAL7,, 
Che bar i 








Melbourne, Brisbane, Adelaide, Perth, 
Newcastle or Hobart. Please send me 
(post free) a copy of the Vi-Lactogen 7 ve 

and Lactogen Mother Book. “Cupt i 





POST 
COUPON 


NAME eos ES San NESTLE’S i 
TODAY | appress TO. CHILD 
WELFARE 


Rae GES SE SR See eee GE] EE ee 
L.146.VHPHJ 


LUNCHEON MATS 


From page 29 

loop) 6 times, 4 chee (tra 2 
ch.) twice and 2 tr. into next 
Shell; repeat from *, omitting 
(2 tr., 2 ch.) twice and 2 tr. at 
end of last repeat, 1 s.s. into 
3rd of 3 ch. 

24th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * shell 
into next sp., 4 ch., 1 d.e. into 
next 3 ch. loop (3 ch., 1 dc. 
into next loop) 5 times, 4 ch., 
shell into next 2 ch. sp.; repeat 





i 


‘| from *, omitting a shell at end 


of last repeat, 1 s.s. into 3rd of 
3 ch. 

25th row—1 s.s. itito next tr. 
and into sp., 3 ch., 1 tr. 2. ch. 
and 2 tr. into same sp., * 2 ch., 
shell over next shell, 4 eh 
d.c. into next 3 ch. loop, (3 ch., 


1 d.c. into next loop) 4 times, 


4 ch., shell over next shell: 
repeat from *, omitting a shell 
at end of last repeat, 1 s.s. into 
3rd of 3 ch. 

26th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * shell 
into next 2 ch. sp., shell over 


next shell, 4 ch., 1 dc. into 


next 3 ch. loop, (3 ch. 1 d.c. 
into next loop) 3 times, 4 ch., 
Shell over next shell; repeat 
from *, omitting a shell at end 
of last repeat, 1 s.s. into 3rd of 
3 ch. 
27th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
2 tr. 2 ch. and 2 tr. into same 
sp., * 2 ch., shell over next 
shell, 2 ch., into sp. of next 
shell work 2 tr. 2 ch. 2 tr. 2 ch. 
and 2 tr., 4 ch., 1 d.c. into next 
3 ch. loop, (3 ch., 1 d.e. into 
next loop) twice, 4 ch., into sp. 
of next shell work 2 tr. 2 ch. 
2 tr. 2 ch. and 2 tr.; repeat from 
*, omitting 2 tr. 2 ch. 2 tr. 2 ch. 
and 2 tr. at end of last repeat, 
1 s.s. into 3rd of 3 ch. 
28th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
, and 2 tr. into same sp., * shell 
into next sp. 2 ch., shell over 
next shell, 2 ch., miss next Sp., 
(shell into next sp.) twice, 4 
ch., 1 d.c. into next 3 ch. loop, 
3 ch., 1 d.c. into next 3 ch. loop, 
4 ch., shell into next 2 ch. Sp.; 
repeat from *, omitting a shell 
at end of last repeat, 1 s.s. into 
| 3rd of 3 ch. 
| 29th row—1 s.s. into next tr. 
| and into sp., 3 ch., 1 tr. 2 ch 





Shell over next shell) 4 times, 


4 ch., shell over next shell: 
repeat from *, omitting a shell 
at end of last repeat, 1 s.s. into 
3rd of 3 ch. 


30th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 2 ch., 
| shell over next Shell, 2 ch., 
| into sp. of next shell work 2 
| tr. 2 ch. 2 tr. 2 ch. and 2 Being OA 
ch., shell over next shell) twice, 
shell over next shell: repeat 
| from *, omitting a shell at end 
of last repeat, 1 s.s. into 3rd 
of 3 ch. 
sist row—1 s.s. into next tr. 
and into sp., 1 d.c. into same 








and 2 tr. into same sp., * (2 che: 


.4ch., 1 d.c. into next 3 ch. loop, ° 


Sp., * 7 ch., 1 tr. into sp. of next 
Shell, 7 ch., miss next 2 ch. SPp., 
3 dbl. tr. into next 2 ch. Sp., 
leaving the last loop of each on 
hook, thread over and draw 
through all loops on hook (a 
cluster made), 3 ch; =a 3 dbl: 
tr. cluster into next SPS aischs 
1 tr. into sp. of next Shell, 7 
ch., 1 d.c. into sp. of next shell, 
2 ch., 1 d.c. into sp. of next 
shell; repeat from *, omitting 
1 d.c. at end of last repeat, 1 
S.s. into first d.c. 


32nd row—1 s.s. into each of 
next 3 ch., 1 d.c. into sp., * 7 
ch., 1 tr. into next sp., 7 ch, 
into next 3 ch. sp. between 
clusters work a 3 dbl. tr. cluster 
2 ch. a 3 dbl. tr. cluster 2 ch. 
and a 3 dbl. tr. cluster, 7 ch., 
1 tr. into next sp., 7 ch., 1 dc. 
into next sp., 5 ch., 1 dc. into 
next 2 ch. sp., 5 ch., 1 d.c. into 
next sp.; repeat from *, omit- 
ting 1 d.c. at end of last repeat, 
1 s.s. into first d.c. 


33rd row—1 s.s. into each of 
next 3 ch., 1 dc. into sp., * 7 
ch., 1 tr. into next sp., 7 ch., a 
3 dbl. tr. cluster into each ‘of 
next 2 sps., 7 ch., 1 tr. into next 
sp., 7 ch., 1 d.c. into next Sp., 
3 ch., 1 d.c. into next sp., 3 ch., 
1 d.c. into next sp., 5 eh edie: 
into next sp.; repeat from % 
omitting 1 d.c. at end of last 
repeat, 1 s.s. into first d.c. 


34th row—1 s.s. into each of 
next 3 ch., 1 d.ec. into SPs 7 
ch., 1 d.c. into next Sp. 72Ch:, 
1 d.c. between next 2 clusters, 
(7 ch., 1 d.c. into next sp.) 5 
times; repeat from *, omitting 
1 d.c. at end of last repeat, 1 
S.s. into first d.c. 


35th row—1 s.s. into each of 
next 3 ch., 1 d.c. into Spo. 
ch., 1 d.c. into next sp.: repeat 
from *, ending with 7 eh =1=s's; 
into first d.c. : 


36th row—1 s.s. into each of 
next 3 ch., 1 d.c. into sp., * (8 
ch., 1 d.c. into next sp.) 4 times, 
3 ch., 1 d.c. into next sp., (8 
ch., 1 d.c. into next sp.) twice; 
repeat from *, omitting 1 d.c. 
at end of last repeat, 1 s.s. into 
first d.c. Fasten off. 


PLACE MAT. 


Work same as Centrepiece 
for 11 rows. 


12th row—1 s.s. into next tr. 
and into sp., 3 ch., 1 tr. 2 ch. 
and 2 tr. into same sp., * 3 ch., 
1 d.e. into sp. of next shell, 2 
ch., shell into next sp., 2 ch., 1 
d.c. into sp. of next shell, 3 ch., 
Shell over next shell: repeat 
from *, omitting a shell at end 
of last repeat, 1 s.s. into 3rd of 
3 ch. 


13th row—1 s.s. into next tr. 
and into sp., 3 Chyaiatr2ch. 
and 2 tr. into same sp., * 3 ch., 
into sp, of next shell work 2 
tr. 5 ch. and 2 tr., 3 ch., shell 
over next shell; repeat from *, 
omitting a shell at end of last 
repeat, 1 s.s. into 3rd of 3 ch. 

14th to 33rd row—As 17th to 
33rd row of Centrepiece. 
Fasten off. 

Damp and pin out to meas- 
urements. 
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Cool Captivating Blouse 





a a 


Materials: 
eolour Coats Chain Mercer- 
Crochet No. 20 (20 grm.); beads 
or sequins; Milward’s steel cro- 
chet hook No. 3 (slack workers 
could use a No. 33 hook and 
tight workers a No. 23). 

Tension: 2 shells and 5 rows 
equal 1 in. 





(IN THREE SIZES) 
13 balls selected 





from hook, * miss 2 ch., into 
next ch. work 3 tr. 2 ch. and 3 
tr. (shell made), miss 2 ch., 1 
tr. into next ch.; repeat from.* 
across until there are 34 shells, 
36 shells/38 shells, ending with 
miss 2 ch., 1 tr. into next. ch. 
Cut off remaining chain, 6 ch., 
turn. 
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Repeat 2nd and 3rd rows 
alternately for pattern until 
piece measures 133, 14/143 ins., 
ending with a 3rd row and 
omitting turning ch. 


TO SHAPE ARMHOLES. 


S.s. into each st. across 2 
shells (2 shells decreased), 6 
ch., 1 d.c. into sp. of next shell 
and continue in pattern across 
to within last 2 shells (2 more 
shells decreased), 3 ch., turn. 

Next row—Work in pattern. 
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Measurements: Bust aces 
34/36 ins. Length from 
shoulder, 20, 21/22 ins. 

Abbreviations: Ch., chain; 


s.s., slip stitch: d.c., double 

crochet; tr., treble; sp., space; 

st., stitch. 
BACK. 


Make a chain 22 ins. long. 
lst row—1 tr. into 4th ch. 
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Into sp. of next 
shell work 1 d.c. 5 ch. and 1 
d.c., 3 ch., miss 3 tr. of shell, 
1 tr. into next tr., 3 ch.; repeat 
from *, ending with 1 tr. into 
top of turning ch., 3 ch., turn. 


2nd row—* 


3rd row—* Shell in next 5 
ch. loop, 1 tr. into next tr.; re- 
peat from *, ending with 1 tr. 
into 3rd of turning ch., 6 ch., 
turn. 
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Next row—Decrease 1 shell 
at both ends of row-in same 
manner as before. 

Repeat last 2 rows 
more. 

Work in pattern without de- 
creasing over the remaining 26 
shells, 28 shells/30 shells, until 
piece measures 23 ins. from 
first row of armhole shaping, 
ending with 3rd row. 


once 


TO SHAPE NECK. 


Ist row — Work in pattern 
across 9 shells, 10 shells/11 
shells. Turn and work in pat- 
tern over this section only, 
keeping armhole edge straight 
and decreasing 1 shell at neck 
edge on each shell row until 
4 shells remain. Work without 
decreasing until piece meas- 
ures 64, 7/74 ins. from first 
row of armhole shaping. Miss 
8 shells at base of neck shap- 
ing and work other side to cor- 
respond with side just com- 
pleted. 


FRONT. 
Work exactly as for Back. 


SLEEVES. 


Commence by making a 
chain 15 ins. long. 


Ist row—1 d.c. into 2nd ch. 
from hook and into each ch. 
across until there are 126 d.c., 
132 d.c./138 d.c. on row. Cut 
off remaining ch., 1 ch., turn. 


2nd row—1l1 d.c. into each 
d.c:, 1 ch.,.:turn. 


Repeat 2nd row twice more, 
3 ch., turn. 


Next row—* Miss 2 d.c., 
shell. into next d.e., miss 2 d.c., 
ltr. into next d.c.; repeat from 
* across, 9 ch., turn. 21 shells, 
22 shells/23 shells. 


Next row—1 tr. into 4th ch. 
from hook, 3 ch., miss 2 ch., 
into next ch. work 1 d.c. 5 ch. 
and 1 d.c., 3-ch., miss 2 ch., 1 
tr. into next tr. (1 loop in- 
creased), continue in pattern 
across, 9 ch., turn. 


Next row—1 tr. into 4th ch. 
from hook, miss 2 ch., shell into 
next ch. (shell increased), miss 
2 ch., 1 tr. into next tr. and 
continue in pattern § across. 
Now work in pattern, increas- 
ing 1 loop on next row and 1 
shell on following row. Con- 
tinue working pattern for 2 
ins., ending with a shell row. 


TO SHAPE TOP. 


Decrease 2 shells at: both 
ends of next row. Work 1 row 
without decreasing. Décrease 1 
shell at both ends of next row. 
Repeat the last 2 rows once 
more. Work in pattern without 
decreasing until piece meas- 
ures 23 ins., 3 ins./34 ins. from 
first row of armhole shaping, 
then decrease 1 shell at both 
ends of every other row until 
5 shells, 6 shells/7 shells re- 
main. Fasten off. . 


Sew up shoulder seams. 


Even up irregularities at 
neck shaping by making chains 
and d.c. Now work 8 rows of 
d.c. all round neck edge. 


Fasten off. 


Sew up side and_ sleeve 
seams. Sew sleeves into arm- 
hole. 


Sew on beads or sequins as 
shown in illustration. 


Damp and press. 
4 
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«VALENTINE 





1 envelope or 2 cup hot water 
3 teaspoons Davis Gelatine } cup sugar 
2 cup cold water 1 tablespoon 
2 cup orange juice lemon juice 
little grated rind 2 cups strawberries 


Add gelatine to cold water. Add Sugar to hot water, 
bring to boiling point, pour on to soaked gelatine, stir 
until dissolved. Add lemon juice and orange juice and 
tind. Prepare strawberries, cut into small pieces. 


Arrange in a shallow pan, cover with the orange 
mixture. Chill. 


TO SERVE: Using a heart-shaped cutter dipped into 
hot water, cut out little hearts and serve with cream 
or ice cream. 


RECIPE BOOK FREE! Send COUPON NOW for our attrac- 
tively illustrated recipe book, “Desserts, Salads and 
Savoury Dishes the Davis Gelatine Way.” Include 5d. 
stamp for postage. 
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_ Dissolve gelatine ir 
hot water. L 





be 6 servings 










3 teaspoons Davis Gelatine : — 
















DEPARTMENT J, DAVIS GELATINE 
G.P.O. Box 3583, SYDNEY © G.P.O. Box 4058, MELBOURNE 


° G.P.O. Box 758K, BRISBANE © G.P.O. Box 712F, ADELAIDE 
° G.P.O. Box H588, PERTH. 


PLEASE PRINT IN BLOCK LETTERS 


TOWN OR SUBURB... —S—sSSTATE 
Include 5d. stamp for postage. 


f 
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RECIPES THAT DEFEAT 


THE HEAT 


NSS OOD DheDhehOIDWOO@ 


At the end of a long, hot day, 
when appetite as well as energy 
-flags, there’s no better way to 
finish a meal than with a temp- 
tingly cool dessert. Those based 
on seasonal fruits are particu- 
larly delicious, and February 
has its own selection for us to 
choose from. 


Cucumbers, perhaps, are one 
of the vegetables we don’t use 
as much as we could. Have you 
ever tried them stuffed, for in- 
stance, as a dinner vegetable, 
or in a sauce? 

Meat or fish 


moulds, of 


course, fill the bill when there’s. 


a eall for something cold yet 
substantial to accompany 
salads. ~ 


$e; Dm - Oo 
- Mocha Chocolate Pie 
(Illustrated.) 


13 cups vanilla wafer crumbs, 
+ cup melted butter, 1 cup un- 
diluted evaporated milk, 4 cup 
chocolate syrup, 2 tablespoons 
sugar, 2 tablespoons instant 
coffee, 3 teaspoons gelatine, 4 
cup cold water, 1 teaspoon 
vanilla essence, 14 dessert- 
spoons lemon juice, shaved bit- 
ter chocolate. 

Mix crumbs and butter. Press 
into9-inchpieplate. Pour evap- 
orated milk into refrigerator 
tray. Chill till ice crystals form 
round edges, about 20 minutes. 
Combine chocolate syrups, 
sugar and coffee. Heat to just 
below boiling, stirring oc- 
casionally. Soften gelatine in 
cold water, dissolve in hot 
syrup. Add vanilla. Cool mix- 
ture but do not let it thicken. 
Whip icy evaporated milk till 
stiff and add lemon juice. Con- 
tinue whipping till very stiff. 
Beat in syrup mixture. Set in 
refrigerator ‘for about 5 min- 
utes or till mixture begins to 
stiffen. Pour into crumb shell. 
Swirl top. Sprinkle with 
shaved chocolate. Chill for 
about 4 hours before serving. 


ie; a 0: 


Loganberry Snow. 


1 punnet of loganberries, 4 
cup sugar, = cup water. 

For the Topping: 2 egg- 
whites, 3 dessertspoons water, 
4 cup sugar, 4 teaspoon essence 
of vanilla. 

Poach the berries in the 
sugar and water till just ten- 
der. (If they are very Juicy, re- 
duce the quantity of water. If 
very sour increase the quan- 
tity of sugar by 4 cup.) Reserve 
a few loganberries for garnish- 
ing. Leave to chill. Just before 
serving, make the topping by 
combining the water, sugar 
and egg-whites in a double 
saucepan, and whisk over 
rapidly boiling water for 
approximately a minute. Re- 





——s Pa 


move from heat and beat again 
till mixture will stand in peaks. 
Beat in the vanilla essence and 
pile on top of the chilled logan- 
berries. Decorate with the 
fresh berries. 

0: $e: % 


Rainbow Foam. 


. 2-pint jellies (strawberry, 
black - currant, green - gage, 


cherry and orange flavours), 
mock cream. 

Make the jellies. When the 
almost set, 


strawberry jelly is 





cook till creamy, stirring mean- 
time. Add 1 oz. sugar, cool 
slightly, then add the cream 
and 4 oz. gelatine (dissolved in 
a little water). Dissolve the rest 
of the gelatine in water and 
add to the apple juice, with 
lemon juice. Sweeten with 
sugar. Pour a little of this mix- 
ture into’ a ring mould and 
allow to set. Arrange a ring of 
apple on the jelly. add a little 
more liquid jelly, and again 
allow to set. Mix the rest of 
the apple and jelly and pour 
into the ring. When set, add the 
semolina, allow to set, and un- 
mould. 


<t 5s 5 
Prune Mould. 


1 lb. prunes, 1 oz. gelatine, 
% pint water, 2 ozs. almonds, 


Frozen Pineapple Crunch. 
2 egg-yolks, } cup sugar, 2 


tablespoons lemon juice, 1 cup 
arained, crushed pineapple, 2 
egg-whites, 4 cup evaporated 
milk. 

Beat the egg-whites stiffly. 
Chill the evaporated milk till 
it is icy cold. Beat egg-yolks in 
the top part of a double boiler 
till thick and creamy. Beat in 
the sugar and lemon juice and 
cook over hot water, stirring 
constantly till thick. Fold in 
drained, crushed pineapple and 
stiffly-beaten egg-whites. Whip 
evaporated milk till stiff and 
fold into mixture. Turn into 
refrigerator trays, cover with 
crunch topping and _ freeze 
rapidly. (Serves 8). - 

For the Crunch Topping: 3 
tablespoons butter, 4% cup 





whip it till frothy, pour into a 
wetted mould and leave till 
nearly set. Whip orange jelly, 
pour and leave to set, and add 
the other three jellies in turn 
in the same manner. When the 
last one has been added, leave 
the jelly till completely firm, 
then turn out carefully on to a 
flat dish. Decorate with mock 
cream. 
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Semolina Apple Ring. 


2 large cooking apples, 4 pint 
apple juice, ? oz. gelatine, 1 
pint milk, 1% ozs. semolina, 
juice of 4 lemon, 4 pint cream, 
sugar. 

Peel, slice and lightly cook 
the apples, strain, and reserve 
the liquid. Heat the milk, 
sprinkle in the semolina and 
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Mocha Chocolate Pie. 


some lemon rind, 1 tablespoon 
sherry, 2 ozs. sugar, whipped 
cream or mock cream. 

Soak prunes for several hours, 
then cook them with the water, 
lemon rind and sugar till ten- 
der. Split the blanched al- 
monds. Strain off 4 pint of 
prune juice, dissolve the gela- 
tine in it.and add the sherry. 
Pour a little of the jelly in the 
bottom of a mould, and when 
it is firm decorate with a few 
split almonds, then put another 
layer of jelly over top. Mean- 
time sieve the prunes, add 
some of the nuts (roughly 
chopped), and mix in the rest 
of the jelly. Pour into the de- 
corated mould and leave to set. 
When mixture is firm, turn it 
on to a glass plate and decorate 
with whipped or mock cream 
and a few almonds. 


brown sugar, 2 cups cornflakes, 
2 cup chopped nuts. 

Melt butter, add the sugar, 
crushed cornflakes and chopped 
nuts. Mix well. 


03 1e: it 
Jellied Stuffed Pears. 


1 envelope gelatine dissolved 
in 3 tablespoons hot water, 6 
medium-sized pears, 2 table- 
spoons sugar, chopped nuts, 
raisins, dates or other fruit, 
water, 2 tablespoons lemon 
juice, 2 cloves, thin piece lemon 
rind. 

Peel and core pears. Fill 
centre of each with a mixture 
of chopped nuts, raisins and 
dates. Put in a casserole with 
sugar, water, lemon rind and 
cloves. Bake tilltender. Remove 
pears carefully and place in 
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Can friends criticise 
your most-noliced room? 


serving bowl. Add lemon juice 
to pear syrup, strain, measure 
and add water to make 13 cups 
liquid altogether. Add dis- 
solved gelatine to pear juice 
|} and pour into bowl. Leave to 


Your friends may not talk about your lavatory 
but can you be sure what they think? 






\ 


se» 


Now, there’s a new, easy 
way to keep your toilet bowl 


fresh and bright—HARPIC! 


Just sprinkle Harpic in the 
toilet last thing every night 
and flush away in the morn- 
ing. While you sleep, Harpic 
cleans thoroughly and leaves 
the toilet free of germs. Even 


that lime-scale caused by 


hard water is removed—the 
entire lavatory bowl is kept 
sparkling and_ hygienically 
clean. And being delicately 
perfumed, Harpic keeps 
your bathroom or lavatory 
sweet-smelling. 

Ask for Harpic at your store. 


- . ~~ 
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is sparkling clean. 





VENCA 






THE WORLD’S BEST CURR 


for economical and full flav- 


oured meals use VENCAT 


Curry with SUNWHITE RICE. 
MADE IN INDIA 





HARPIC.... 


LAVATORY CLEANSER 


BSafe for cleaning Septic Tank Toilet Bowls 
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Harpic is made specially for cleansing all sewered @ 
and septic tank toilet bowls. | 
Harpic cleans round the S-bend — where no brush can 
reach! It cleans more thoroughly above, as well as 
below, the water, because Harpic stays on the sides 
of the bowl, cleansing and disinfecting all night long. 
When flushed away next morning, the entire porcelain 
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| set. Serve with custard. 
se: oe ait © 
Banana Chocolate 
-Ice Cream. 








| 


| 4ripe bananas, 2 eggs, 3 pint 
| milk, ’ cup evaporated milk, 2 
| level tablespoons cocoa. 


Soften gelatine in 4 cup of 
the water, and put the rest of 
the water on to heat with the 
passionfruit pulp and sugar. 
Add softened gelatine and stir 
over moderate heat till nearly 
boiling. Remove from fire. cool 
a little, and strain. When about 
to set, fold in the stiffly-beaten 
egg whites. Turn into a mould 
and chill. Turn out when set, 
spoon a little fresh passionfruit 
pulp over the top and serve 
with custard or cream. 





Use February’s Fresh Fruits. 


/ essence of vanilla, 4 ozs. sugar, 


chopped nuts. 

Chill the evaporated milk. 
| Pour the fresh milk gradually 
on to the cocoa, stirring all the 
‘time, till well blended. Add the 
sugar and egg yolks and stir 

over low heat till mixture 
thickens. Cool, then fold in the 
vanilla and stiffly-beaten egg- 
whites. Whip the chilled, evap- 
_orated milk and add. Add the 
| bananas (mashed). Stir. Freeze. 
Garnish eaeh serving with 
'chopped walnuts. 
| es Os os 
| Summer Fruit Pudding. _ 


1 Ib. raspberries or black- 
berries, 2 tablespoons water 
‘(if required), 2 tablespoons 
| sugar, very thin slices buttered 
‘bread, custard or whipped 
-eream. 
Stew fruit ‘with sugar and 

water, keeping it as whole as 
possible. Lay cooked fruit and 
| sliced bread in alternate layers 
in a pudding basin; add sugar 
to any fruit juice that is avail- 
able, or dissolve in water and 
-pour over the mixture. Place a 
piece of bread on top, cover 
with a plate and press down 
-with a heavy weight. Leave for 
'2 hours or longer, or overnight. 
Chill before serving with whip- 
ped cream or custard. 
| 05 Ot 503 

| Passionfruit Souffle. 

| Pulp of 12 passionfruit, 2 
egg-whites, 12 cups water, 1 
cup sugar, 12 dessertspoons 
' gelatine, custard or cream. 


Raspberry Tapioca. 

1 pint raspberries, 1 cup 
Sugar, 2 .cup pearl tapioca, 
cream, 1 pint water. 

Whip the cream. Prepare the 
raspberries. Cover them with 
the cupful of sugar and leave 
for an hour. Meantime soak the 
pearl tapioca in 1 pint of water 
till it is swollen (about 30 min- 
utes). Add the sugared berries 
and any juice that has drained 
from them and stir over fire till 
mixture boils. Chill. Serve in 
glasses with whipped cream. 


it 5 @ 50: 
Bacon Sausage. 

1 lb. minced steak, 8 ozs. 
minced bacon, 2 eggs, 2 table- 
spoons minced parsley, 1 small 
onion, 8 ozs. fine breadcrumbs, 
» teaspoon grated nutmeg, 1 
tablespoon tomato chutney, a 
little ground mace, scant } tea- 
spoon pepper, browned crumbs. 

Mince the onion. Combine 
all the ingredients. mixing 
thoroughly. Form into a firm 
sausage. Flour a cloth and roll 


‘Sausage in it, tying securely. 


Boil for 224 hours. Remove 
cloth, roll sausage in browned 
crumbs, and allow it to get 
cool. Garnish with slices of 
nard-boiled egg when serving 
with a salad and a tangy salad 
dressing. 


xt $e; ces 
Salmon Pie. 


1 lb. tin cooking salmon, 1 
egg, 12 cups boiling water, 1 
packet_chicken noodle soup, 2 
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cups soft white breadcrumbs, 
1 tablespoon chopped onion or 
Shallots, 1 tablespoon chopped 


gherkin. To garnish: Sliced. 
hard-boiled egg, grated cheese. 
Paprika (optional), gherkin 
slices. 


Beat the egg. Drain the sal- 
mon weli. Cook the chicken 
noodle soup in the boiling 


Pee 


water for 7 minutes and cool. 
Flake the salmon and remove 
the bones, then place in a basin 
with the other ingredients. 
Press firmly into an 8-inch pie 
plate and bake in a moderate 
oven for 4 hour. Sprinkle the 
srated cheese round the edge 
to form a border and sprinkle 
if desired with paprika. Bake 
a further 10 minutes to brown 
the cheese. Decorate with slices 
of hard-boiled egg and gher- 
kin. Allow to become cold and 
serve in slices with vegetable 
Salad. 
oe: it $e: 


Stuffed Cucumbers With 
; Tomato Sauce. 


(Illustrated.) 


6 big cucumbers, 1 lb. lean 
beef (minced twice), 1 table- 
spoon butter or margarine, 4} 
cup soft breadcrumbs, salt and 
pepper, # teaspoon dry mus- 
tard, 2 tablespoons finely- 
chopped onion, 4 cup grated 
Parmesan cheese, + cup salad 
oil, 1 crushed clove garlic, 
tomato sauce. 

Wash the cucumbers. Cut off 
the tips and cut each in half. 
Scoop out seeds, leaving one 
end of each half closed. Brown 
the beef lightly in butter or 
margarine. Add the soft bread- 
crumbs, salt, pepper, mustard, 
onion and cheese, and mix well. 
Stuff cucumbers. Combine oil 
and garlic in bottom of a bak- 
ing dish. Add cucumbers. 
Cover, using a piece of foil, if 
necessary. Bake in a moderate 
oven for about 50-55 minutes. 
serve with tomate sauce. 





Ham, Brawn or Prawn 
Rice Moulds. 


1 cup cooked~+rice, 2 cups 
cooked ham or brawn pieces or 
chopped prawns, 1 cup diced 
cooked celery, 4 cup cooked 
peas, 1 tablespoon sugar, i tea- 
spoon salt, 2 teaspoon mustard, 
¢ cup milk, 4 cup vinegar, 1 





Stuffed Cucumbers. 


dessert- 
spoons gelatine, 2 tablespoons 
cold water, 2 egg-yolks. 

Add sugar, salt, mustard and 
cooked rice to the milk. Add 
egg-yolks and butter, place in 
pan and stir over low heat till 


tablespoon butter, 2 


mixture boils. Allow to cool 
and add vinegar. Soften gela- 
tine in cold water and dissolve 
over, boiling water. Add to 
mixture. Fold in meat and 
brawn or prawn pieces, celery 
and peas. Fill small individual 
moulds with mixture. Chill till 
set. Unmould and serve with 
salad and salad dressing. 


oO 0 o 
Sweetbread Cucumber 
Mould. 


1 pair sweetbreads, salted 
water, 2 slices onion, a piece of 
bay-leaf, 1 small piece blade 
mace (if available) 14 cups cu- 
cumber cubes, 1 tablespoon 
gelatine, cup cold water, 14 
cups boiling water, 13 table- 
spoons vinegar, 13 tablespoons 
lemon juice, 2 tablespoons 
sugar, 4 teaspoon salt, a few 
grains cayenne pepper, a gen- 
erous dash of paprika. slices 
of tomatoes and cucumbers fo 
garnish. 

Cook the pair of sweetbreads 
in salted water to which the 
onion, bayleaf and mace have 
been added. When cool, cut 
into cubes and mix with the 
cucumber cubes. Soften the 
gelatine in the cold water and 
dissolve in the boiling water. 
Add the vinegar, lemon juice, 
sugar, salt, cayenne pepper and 
paprika. Cool, and when par- 
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tially set ‘add the sweetbread 
and cucumber and turn into a 
wet mould. Chill till ready to 
serve, turn out on to a dish and 
garnish with alternate slices of 
tomatoes and cucumbers. 


D O i 
Salmon and Cucumber 
ae 

Mousse. 


1 cucumber, 1 oz. gelatine. 
1 8-oz. tin salmon, ! pint evap- 
orated milk, 2 tablespoons 
French dressing, 1 tablespoon 
mayonnaise, 4 _ tablespoons 
water, salt and pepper. 

Cut some very thin slices of 
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The 


Washes and rinses 


Here are a few points of economical 
advantages fo you; 
Saves 50° Washing Powder 
No soaking necessary 
No electricity necessary 
Simplest operation 
Definitely no wear and tear on 
Garments 
An absolute necessity for the 
BACHELOR and the WHOLE FAMILY 






of your “TYPHOON” 


He ween eweeeseseeteterebeee 


SNe see ee eee rwnee 


StF OO Teeter meena ee ee eeeeeernrnrerenes 





PLETE WEEK’S WASHING 
IS ACCOMPLISHED! 


“JETSTREAM” 


WASHER 


cucumber and marinate them 
in the French dressing. Cut the 
rest of the cucumber in half, 
remove seeds and peel pieces, 
then boil them for 5 minutes in 
salted water. Drain thoroughly 
and sieve. Dissolve gelatine in 
a little water and add to the 
sieved cucumber, with the sal- 
mon (mashed), mayonnaise and 
seasoning. Whip the evaporated 
milk and add it to the mix- 
ture, then pour into a damp- 
ened mould. When mousse is 
set, turn it out on to a dish and 
garnish with the marinated cu- 
cumber _ slices, overlapping 
them round the top and sides 
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— and costs only 
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Send now for 
-Your FREE 
Information BOOKLET! 


NO RISK! 8 Days 
MONEY-BACK 
GUARANTEE! 





ONE - YEAR GUARANTEE 
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INTERNA ORGANISATION AUSTRALIA PTY. LTD., 
"Stanhill 33%, Suite 9 33 Queens Road, Melbourne, S:C.2. 
Please send me free and without obligation full particulars 


JET-STREAM WASHER, 
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of the mould. Serve with 


tomato salad. 
Ot ,@: 5e3 


Cucumber Sauce For Fish 
Or Cold Chicken. 


1 large cucumber, 4 teaspoon 
mustard, 1 tablespoon finely- 
chopped chives, 1 cup. heavy 
Mayonnaise, 

Peel and grate the cucum- 
ber. Add the mustard and 
finely-chopped chives and cu- 
cumber to 1 cup of heavy may- 
onnaise, blend well, and serve 


with fish or cold _ sliced 
chicken. 
o D oD 
Cucumber Cubes. 
Cucumbers — (almost ripe), 


salted boiling water, 1 cup rich 
milk, 13 tablespoons butter, 1 
egg, 12 teaspoons lemon juice, 
Paprika, pepper. 

Peel cucumbers and_ then 
cube them. Place in boiling 
salted water to cover and cook 
rapidly till tender. Drain and 
add butter and milk. Bring to 
boiling point, then remove 
from heat and pour over one 
well-beaten egg.. Add lemon 
juice. Season with Salt, pepper 





SAFEST 
EASIEST 


“STEADIFLOW’ is the 
natural choice because it is 
as close to nature as a 
bottle can be. 


“STEADIFLOW Combines these 
3 important advantages. 


SAFETY: The scientific 


“STEADIFLOW) teat lets air in as 
liquid goes out—controls flow 


and reduces risk of colic. 


HYGIENE: Screw top means 
teat can be turned inside the 


bottle, away from flies and dust: 
wide neck makes cleaning easy, 


CONVENIENCE: Pre-mix 


bottles when going visiting or 
travelling—the leak proof cap 


protects teat and formula, 


5 /iid from all chemists 





The NATURAL choice — 
in feeding bottles 


MOST HYGIENIC 


IN PYREX OR UNBREAKABLE PLASTIC 


and paprika, and serve as a 
dinner vegetable. 


& & a 
Cucumber Ramekins. 


2 medium-sized cucumbers, 
boiling salted water, 13 cups 
white sauce, 1 cup flaked tuna 
fish, cold cooked chicken or 
ham, breadcrumbs, butter. 

Peel the cucumbers. cut in 
small dice and cook in boiling 


salted water. Drain. Mix with 


the white sauce and flaked fish, 
chicken or ham. Turn into 
ramekins, dot with  bread- 
crumbs and butter and bake 
for about 3} hour in a hot oven. 
(Exeellent tea or luncheon 
dish). 


xt Xt 03 
Cucumber Salads. 


Cucumbers of uniform size. 
French Dressing, chopped ham 
and chicken in equal quanti- 
ties, hard-boiled egg, mayon- 
naise, parsley sprigs, slices of 
tomato and lettuce leaves. 

Cut the cucumbers into 12- 
inch slices and peel away a 
strip all round the centre of 
each. Hollow out the centres 
and marinate them for 4 hour 
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and fragile,” 
plained. “I’ll probably trample 





in French Dressing, then fill 
them with a mixture of equal 
quantities of chopped ham and 
chicken, a small quantity of 
hard-boiled egg (chopped), and 
mayonnaise to moisten. Fill 
the cups, mounding them up in 
the middle, garnish with a 
sprig of parsley and serve on 
lettuce leaves with slices of 
tomatoes. 








This month’s prize recipe 


| 












Almond and A pricot 
Tart. 


4 ozs. short crust or bis- | 
'cuit pastry, 1 cup of sweet- | 
'ened apricot pulp (dried. | 
stewed, or preserved), 2 ozs. | 
ground almonds, squeeze of | 
lemon juice, 2 egg-whites, 2 
tablespoons almonds. | 
Skin, blanch, and chop 
_the almonds. Make the pas- | 
‘try and line a tart plate or | 
| sandwich tin with it. Mix. 
'together the apricot pulp 
‘and ground = almonds. 
| Beat the egg-whites stiffly 
and fold them in. Spread — 
| the mixture evenly over the | 
uncooked pastry and | 
|sprinkle with the chopped | 
almonds .and a little lemon | 
juice. Bake in a moderate 
oven for 30 to 35 minutes or 
till the mixture is set and’ 
| the pastry well browned. 
Serve hot or cold. 


MRS. C. MURPHY, 
| Houghton, South Australia. | 












































Send us your favourite 
recipe. One guined will be 
| awarded for the best recipe 
“sent in each month; all 
others published will be 
paid for at the rate of 5/- 
each. 
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COPPER-TOP 
From page 12 
“Well, do we have the next 


one, Copper-Top, or do you 


/ Want to wait and see if one of 


these fancy dancers asks you?” 


“We don’t have to dance,” 
Sara said quietly. ““‘We could sit 
out and have a drink, if you’d 
rather.” 

“We came to dance, didn’t 
we?” Andrew asked _ belliger- 
ently. “Then let’s dance. I may 
not be much good at it, but I 
won't give in and let these local 
Stags grab my partner. There 
have been a few of them ogling 
you ever since we got here.” 


Sara laughed. ““You’ve caused 
no less a flutter among the 


| feminine hearts, dear boy. And 


don’t- forget, you must dance 
with Sylvia, too.” 

“Oh Lord! She’s so little 
Andrew com- 


all over her.” 


“Well, I don’t exactly consider 
myself the Amazon type,” Sara 
protested, “and I’ve survived.” 

“Okay, you win. I'll ask her 


later — when I’ve had more 
practice.” 

For two more dances Sara 
and Andrew crashed their way 
around the floor, and it was 
-not exactly Surprising to Sara 
that no one else attempted to 
cut in. Then suddenly, without 
warning, Andrew steered her 
off the floor and on to the ver- 
andah. There was no one about. 
for obvious reasons, as it was 
very cold outdoors, but Sara 
did not dare admit to having 
broken out in a crop of ,goose 
pimples. If Andrew had -a mind 
to get romantic, she certainly 
had no intention of spoiling it 
by being a sissy. She trembled 
a little and hoped he would not 
hear her heart thumping 
against her ribs. 

Andrew offered her a cigar- 
ette, and as Sara bent forward 
to take it, the young man grab- 
bed her to him and planted a 
kiss not very squarely on her 
mouth. It wasn’t a gentle kiss 
and Sara gasped a little as they 
came up for air. 

Andrew let her go and said 
Slowly, “I’ve been wanting to 
do that all evening.-Now I sup- 
pose you want me to say I’m 
sorry.’ 

“On the contrary,” Sara re- 
plied, feeling light-headed. “I 
wouldn’t exactly object to a re- 
peat performance.” ; 

But Andrew turned away and 
leaned on the verandah rail, 
and Sara’s goose pimples re- 
turned as he said quietly: “It’s 
ho use, Copper-Top, it wouldn’t 
work. I love you terribly, and 
I was going to ask you to marry 
me when I came back from 
New Guinea. But I can see 
you'd want the sort of life that 
Sylvia and Brad have here: I 
couldn’t give you that sort of 
life, Sara. I'll always be on the 
move, and if I had a wife, she'd 
have to go, too. It would be a 
case of living in hotels, or per- 
haps furnished apartments— 
nothing really permanent. Not 
for a few years, anyway.” 

‘Sara moved forward then 
and pressed herself between 
Andrew and the railing. She 
looked up into his eyes and 
Said quietly, “Nothing perma- 
nent, except our love, darling. 
ll marry you. Andrew, on 
whatever terms you like—if 
you ll only ask me.” 

He held her close then. “You 
mean these things don’t matter, 
Sara? A house, a garden and 
all the trimmings?” 


Sara shook her head. “No. 
darling, no trimmings needed 
if I have you. A back room in 
any old corner of the world 
will suit me fine, as long as 
you're there to share it.” 

“Oh, Copper-Top. Darling 
Copper-Top,” Andrew  mur- 
mured helplessly against her 
hair. “I’ve no right to do It, 
but say you’ll marry me, dar- 
ling?” 

“Just try and stop me,” Sara 
told him as he kissed her again. 
And this time it was fair and 
Square. What was more, she 
didn’t even notice the cold. 
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’ FROCK, No. 5442. 


Pattern is for a 34 ins. Bust, 
26 ins. Waist, 37 ins. Hips. 
Material required: 43 yds. 

_ 36 ins. wide. 

Step 1. Completing the Pattern: 
Sleeve Facing. Cut a pattern 

1i ins. wide, using sleeve pat- 

tern as a guide. 

Skirt. Use the enclosed pat- 
tern for side skirt for both the 
side front and side back skirts. 
Use the enclosed pattern for 
half lower front as pattern for 
half back skirt also, but before 


cutting out back skirts, turn 
under or cut off section above 
waistline in line with notches. 

Step 2. Testing for Correct 
Size: As-this pattern has been 
cut for the average 34 ins. fig- 
ure it will be necessary to see 
whether alterations are needed 
for the individual figure. Pin 
pieces together, remembering 
that seam and hem allowances 
are not included. Place pattern 
over figure and observe fitting. 
If bodice front and back are 
too long, shorten by folding 
between armhole and waist- 









** —TURNINGS MUST BE ALLOWED FOR ON THESE PATTERNS 


line; and if too short, cut in 
same place and insert. sufficient 
paper to provide additional 
length. Lengthen or shorten 
skirt pattern at hipline in the 
same way. Remove pattern, 
take apart, press flat, even up 
all seam edges. 

Step 3. Cutting Out Material: 
Pin pattern to material as 
shown on cutting guide and cut 
out with a hem allowance of 

+ ins., 1 in. on all underarm 
seams and 4 in. on all other 
edges. Before removing pat- 


tern from material, mark 
clearly with tailor’s chalk or 
tacking the exact seamlines, 
notches, punchholes and cen- 
tres. Before machining, pin, 
tack and fit frock. Make any 
necessary alterations and, when 
doing this, be guided by direc- 
tions given, for each step is 
explained in detail. Use plain 
seams throughout and unless 
instructed otherwise, neaten 
raw edges of plain seams by 
pressing open, then turning 
under and machining through 
folds only. 
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Neaten inner edges of fac- 
ings in the same way. Clip 
allowances at all corners and 
at 2 in. intervals along curved 
seamlines in order to retain 
correct shape of seam. To en- 
sure a good hang, fit and finish, 
press each portion as soon as 
stitching is done and give a 
final pressing on completion of 
garment. 











wise with piping cord in be- 
tween and tack as close as pos- 
sible to cord. Tack piping in 
place to lower edge of front on 
the outside with all raw edges 
together. Stitch lower fronts 
together at centre front, press 
seam open, neaten. Tack lower 
fronts to mid fronts with 
notches matching. Tack lower 
edge of front to top edge of 
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FOLD OF MATERIAL. 


Step 4. Preparing for Fit- 
ting: Tack inverted tucks in 
lower edge of bodice front on 
seam allowance with notches 
matching. Make pleats in front 
neck edge as shown and tack 
in place on seam allowance 
with notches matching and 
folds turned towards each 
other to make a small box 
pleat each side of centre front. 
Prepare piping for lower edge 
of bodice front by cutting a 
bias strip 14 ins. wide. 

Fold strip in halves length- 
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PLEASE READ DIRECTIONS 
CAREFULLY BEFORE 
CUTTING OUT. 


mid and lower fronts in a plain 
seam with notches and centres 
matching and piping in be- 
tween. Pin back waist darts on 
inside, matching notches and 
tapering to nothing at punch- 
hole. % 
Tack shoulder seams and 
side seams, but leave left side 
open below notch. Tack under- 


39 


“Tampax 

is the 

Sanitary 
protection 
more and more 
Young women 
are USING 


o. 8 O60 0. ©. 0:66.86 © 0 0 6.0 6-29 


It’s easy to see why! Young 


women won't tolerate bulky ex- 
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ternal protection that might make 
them feel self-conscious about 
wearing a close fitting dress . . . 
that might chafe ... that’s defin- 
itely difficult to change and dispose 
of. In other words, they say: 
“Why should I add to my prob- 
lems at ‘problem times’ ?” 

Why, indeed, when Tampax 
internal protection can do so 

much for a woman. It’s 
webataed discretion itself . ... can’t 
Mabtied be seen or felt when in 
NO PADS 
NO ODOUR place. It even prevents 

odour from forming. 
Can be worn in the bath or under 
the shower, and is so small that 
a month's supply slips into the 
handbag. 

It’s reassuring to learn, too, that 
Tampax was invented by a doctor 
for the benefit of all women. It’s 
made of pure white surgical cotton 
in disposable applicators . . . 
comes, to suit your needs, in two 
absorbencies: Regular’ and Super. 
Available at chemists and stores 
everywhere. 









Invented by a doctor— 
now used by millions of women 


If you'd likeasample (in plain wrap- | 


per) just send name, address and 7d. 
in stamps-to The Nurse, Dept. L, 
World Agencies Pty. Ltd., 
3725, G.P.O., Sydney. 
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|arm sleeve seams,’ pin sleeves 
to armholes with notches 
matching and ease sleeve ful- 
i ness evenly across top half of 
| armhole. Try on wearer. close 
left side opening with pins and 
observe fitting. Let out or take 
in darts, pleats, tucks or seams 
if necessary and check position 
of waistline, unpin side open- 
ing, remove. Take out sufficient 
pins and tacking from arm- 
holes, right side seam and mid 
front seam to enable adjoining 
seams to be stitched, pressed 
and neatened. 

Step 5. Stitching: Stitch back 
waist darts, commencing at 
raw edge and tapering stitch- 
ing gradually to nothing. Tie 
threads off, press folds towards 
centre back. Stitch mid fronts 
to lower fronts for 4 ins. only 
from top edge at this stage. 
press seams open, neaten. Re- 
pin mid front seam, machine. 
using a cording foot on mach- 
ine if possible so that stitching 
, Will be as close as possible to 
piping cord. Press allowances 

together upwards, overcast 
'raw edges together. 
Repin right side seam, mach- 
ine shoulder seams, side seams 
and underarm sleeve seams, 
| but leave left side open below 
| notch: press all seams open, 
' neaten. Prepare piping for 
| waistline edge of bodice back 
_and mid fronts as previously 
'described in Step 4 and tack 
'to these edges on outside with 
all raw edges together, turn- 

ing ends of piping up on to 
| seam allowance 4 in. from 


'seamlines of left side opening., 


| Repin armhole seams, machine, 

trim allowances, press together 
into armhole, overcast raw 
edges together. 

Join ends. of sleeve facing 
with a plain seam, press open. 
Pin facing to sleeve edge 
with right sides together, 
machine, turn facing to inside, 
press, neaten inner edge by 
turning under and machining 
through fold only, slip-stitch in 
place to inside. Cut a bias 
binding strip 12 ins. wide for 
neck edge, join ends with a 
plain seam, press open. Stitch 
one edge of binding to neck 
edge with right. sides together. 
Trim away excess seam allow- 
ance, turn opposite edge of 
binding to inside, turn under 
raw edge. hem to previous row 
of stitching. 

Step 6. Skirt: 
together at centre back, then 
stitch backs to side backs and 
side backs to side fronts, but 
‘leave left side seam open above 
noteh. Press all seams open, 
neaten. Lengthen machine 
stitch and do two rows of gath- 
ering threads along top edge 
of side backs and side fronts, 
one row on seamline and the 
other row on allowance ! in. 
from first stitching, but ter- 
-minate gathering threads }j in. 
from seamlines of left side 
_ opening. 
| Draw up gathering threads 
‘to fit corresponding edges of 
| bodice back and mid fronts, tie 
‘ends off, arrange gathers 


‘finishing lower edge. of skirt. 


Stitch backs. 


evenly. Join skirt to waistline. 
edges of bodice back and mid. 
fronts in a plain seam with. 
centre backs and side seam- | 
lines matching and raw edges | 
of piping in between, using a | 
cording foot on machine if one 
is available. Press allowances 
together upwards, overcast -raw 
edges together. Pin remainder 
of side front seams with front | 
ends of waist piping in pbt- 
tween, machine, press open, 
neaten. 

Step 7. Side Opening: Tack | 
front and back edges of open-. 
ing together as for a plain | 
seam, clip allowances every | 
» in. along curved edge and) 
press seam open first, then | 
With allowances together ex- | 
tending towards the front. 
Remove tacking, turn under | 
the back seam allowance about 
x in. from seamline and press | 
lightly. Working from - the, 
lower end of opening, place the | 
folded edge of back seam | 
allowance over taped portion 
of the closed zipper with the) 
entire metal portion extending | 
towards the front. | 

Machine along back edge | 





through fold and tape as close 


as possible to metal portion, 
using a zipper foot on machine 
if one is available. Tie ends of | 
thread securely at top and 
lower edge. Lap turned front. 
edge over metal part and tack | 
through all thicknesses as close 
as possible to metal part across | 
lower edge, up front and across | 
top, then machine through all | 
thicknesses. exactly over tack- | 
ing. Draw ends of thread to in- | 
side, tie securely, remove tack- | 
ings, press again. 

Step 8. Finishing: Before | 
allow frock to hang at least 48 
hours to give material time to 
stretch. Try on and mark hem- | 
line with pins or chalk by | 
measuring evenly from the. 
floor. 
turn under raw edge, machine | 
through fold -only and _slip- | 
stitch in place. Press again, but 
not on inner turned edge of 
hem. 

Pattern is for a 34 ins. Bust, | 
26 ins. Waist, 37 ins: Hips.- | 
(For a 36 ins. bust, allow 32 
in. on side seams of front and 


back bodice. The skirt is| 
altered by. adjusting the. 
gathers.) 
ax "> + -- — = 
OVER-BLOUSE, 


No. 11,606. | 


Pattern is for a 36 ins. Bust, 
28 ins. Waist. 39 ins. Hips. | 
Material required: 2? yds. 36) 

ins. wide. 

Step 1. Completing the Pattern: | 
Collar and Front Facing. Cut 

a pattern to measurements | 

shown on cutting guide and use 

enclosed pattern for half front | 
as a guide, making lower edge | 
2% ins. wide and shoulder 1]. 
ins. wide. 
Half Sleeve Band. Cut a pat- | 
tern 11? ins. long and 4 ins. | 
wide. 

Step 2. Testing for Correct. 
Size: See Step 2, Pattern 5442.. 


Turn the hem, press, - 


Your FEET 


show in your 


FACE 





How can you be a pleasant 
personality — when your 
feet make you feel miser- 
able? Sore, aching feet 
make you quick-tempered 
and edgy. You scowl and 
frown—you're no sort of 
company! Make sure your 
feet don’t spoil your 
disposition — soak them 
nightly in a Radox foot 
bath. Radox gives. wonder- 
ful relief. 4/6 at chemists 
and stores. 









| Mado 


| Bath Salts 






AO“AYE Ox¥cey 


LOVELY 
CURLS 


A proud mother praises Curlypet... 
“Baby's hair used to be straight, 
but after Curlypet she now has 
a healthy head of pretty curls. 
At Baby Shows judges always 
comment on her lovely curls.” 


Curlypet is good for cradfecap, too, 
soothes scalp irritations and leaves 
baby’s tender scalp clean, healthy 
and fragrant. 


4 weeks' treatment, 4/10 


Curlypet 
DRINK HABIT 





DESTROYED 





a In these troublesome times, you 
cannot afford to see your money 
being used for excessive DRINK- 
ING. YEUCRASY ‘has been the 
means of bringing happiness into 
many homes that were scenes of 
misery. It can be given SECRETLY 
in any food, guaranteed harmless. 
Destroys all desire for drink. 
Restore. peace and harmony to 
YOUR home. 

20 days' Secret Course 

or Voluntary Course, 40/- 


DEPT. B , EUCRASY CO. s 


“ 297 Elizabeth Street, Sydney 


See 
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but note that in this instance, 
Pattern is for the average 36 
ins. figure. 

Step 3. Cutting Out Material: 
See Step 3, Pattern 5442. Cut 
interlining of Sta-Flex or light 
weight Vilene for collar and 
fronts and for sleeve bands. 
Use as a guide the patterns for 
collar and front facing and 
half sleeve band, but first fold 
the latter pattern in halves 
lengthwise, place one end to 
fold of interlining and omit 
seam allowance on lengthwise 


edge. 

Step 4. Preparing for Fit- 
ting: Tack front underarm 
darts on inside, matching 


notches and tapering to noth- 
















line notch on fronts. 

Lap back points of collar 
over each other for 1 in. with 
right-hand collar on top and 
tack together on seam allow- 
ance. Pin neck edge of collar 
to back neck edge. Stitch un- 
derarm sleeve seams, press 
open, neaten. Pin’ sleeves to 
armholes with notches match- 
ing and ease sleeve fulness 
evenly across top half of arm- 
hole. Draw up _- gathering 
threads on lower edge of back 
to fit top edge of basque with 
notches matching, tie ends off, 
arrange gathers with most ful- 
ness each side of centre. 

Pin basque to back in a plain 
seam with notches and centres 
matching. Try blouse on, turn 
collar down, lap right front 
over left front with centre front 
lines matching and pin front 
ends of basque together at 
centre front. Observe fitting 
and make alterations if neces- 
sary; check length of sleeves 
and mark position for button- 
holes in right front. Unpin | 
front ends of basque, remove, 
unpin collar from back 
neck edge and remove 
sufficient pins and tack- 
ing from armholes and 
side seams to enable 
adjoining seams and 
darts to be _ stitched, | 
pressed and neatened. 

Step 5. Stitching: 
Stitch front underarm 
darts, tie threads off, 
press folds downwards. 





‘ 
‘ 


darts, tapering stitching gradu- 
ally to nothing at each end. 
Tie threads off, cut along folds 
and press darts open. Stitch 
similar darts in front facings. 
If bound buttonholes are de- 
sired in right front, make’ these 
now, before stitching facing; 
otherwise complete blouse be- 
fore working buttonholes by 














| 
Stitch front cipal 











’ 


ing at punchhole. Press or tack 
interlining to fronts and collar 
on inside, tacking along outer 
and inner edges. Pin darts be- 
low inside end of shoulders, 


taking up 4 in. at centre 
punchholes and tapering to 
nothing at lower holes and 
shoulders. 


Make diagonal cut in seam 
allowance almost to seamline 
at corner between shoulder and 
collar on fronts and make 
similar cuts in facings. Leng- 
then machine stitch and do 
two rows of gathering threads 
along lower edge of back be- 
tween notches, one row on 
seamline and the other on 
allowance 1 in. from first 
stitching. Tack shoulder seams 
and side seams of blouse, ter- 
minating side seams at waist- 


‘ends of collar over each other | 


hand or having made by 
machine. Pin facing to fronts 
and collars with right sides to- 
sether, machine up fronts and 
around collars to back ends. 

Trim allowances with one 
edge slightly narrower. than 
the other, cut interlining allow- 
ances away right to seamline, 
turn right side out, tack close 
to outer edges, press. Lap back 





as before and tack to back 
neck edge with all raw edges | 
together. Cut a bias facing | 
strip for back neck edge 14 ins. | 
wide, allowing # in. turning at | 
each end. Pin one edge of fac- | 
ing strip on top of collars, turn | 
ends back and machine ACYOSs | 
Shoulders and back neck in a 
continuous plain seam. 

Press shoulder seams open, 
neaten; trim allowances across 
back neck and clip every # in., 
press facing and allowances 
downwards, turn under raw 
edge and ends of facing, slip- | 
stitch to inside across back, | 
tack in place down fronts. 
Complete bound buttonholes, 
if these were made, sew but- 
tons to left front to correspond 
with buttonholes. Stitch side 
seams, terminating stitching in | 
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REMOVE FAT Rapidly! 


Look Instantly Slim with NEW Slendex Girdle 
SENT on 10 DAYS’ APPROVAL 



















HE moment you fit on 

the NEWEST Slendex 
Girdle—YOU ARE SLIM! 
You'll Iose inches — your 
figure has added glamor. 
But that is just the start. 
You really then begin to 
GET SLIM.* The Slendex 
rirdle works to reduee un- 
Ssighthy fat without diet 


and without exercise, easily 
and quickly. It’s so simple 
—hecause the Slendex 
Girdle incorporates the 
newest discoveries in weight 
g reduction without undue 
| constriction. 


Test It Yourself 
Now 


OU will be 
amazed, as 
hundreds of 
others are! No 
matter whether 
you have tried 
drugs, diets, ex- 
ercise, systems, 
or reducing cor- 
sets — you have 
yet to try the 
newest of new 
methods, the 
Slendex Girdle- 
and see for your- 
self how slim it 
makes you with- 
out discomfort. 
As proof of the 


This can represent YOU { wonderful properties the Slendex 
: } ; possesses we send you your 
Before and After Girdle on 10 days’ approval. 


LIMITED TRIAL OFFER COUPON -—— POST TODAY ! 


RI TS TR mo oe Ri am ara cob ri es | 


SLENDEX GIRDLE COY.. Desk J, : t 
i 1 DEANS PLACE, SYDNEY, N.S.W. 
: Kindly send me by return mail your illustrated brochire I 
i showing how I can try the SLENDEX REDUCING GIRDLE for 
gy 10 days on approval, I enclose Ad stamp for postage. I 
L : I 
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ASTHMA 
BRONCHITIS 


Gp till now, to get relief from an 
attack, you used a drug of some 
sort, no doubt you have been doing 
that for many years—and you'll con- 
tinue doing it if you don't use 
Membrosus. You wonder what this 
Membrosis is? Well, it’s a dry in- 
halant, completely different in every 
way from all other treatments. There 
are no drugs. and you don’t use it 
just to get relief from an attack 
when it comes. Instead, you inhale 
regularly every morning and even- 
ing whether vou have an attack or 
not—it takes about 10 #=minutes, 
What happens? Something different 
from what you are accustomed. 
You'll soon find that you can lie 
down and sleep — climb hills and 
steps without distress — no- tight 
bound-up feeling or egnsping for 
breath — the attacks will become 
less severe and less frequent and 
after a while no attacks at all! 


MEMBROSUS 
DRY INHALANT 


For full particulars, eall or send a 
5d. stamped, addressed envelope to 


Sole Distributors: 
IRVINE Pty. Ltd., 
CHEMISTS, 

No 22, St. James Buildings, 
109 Elizabeth Street, Sydney, N.S.W. 
*There is also a special Membrosus 
treatment for Catarrh, Hay Fever, 
and Antrum ‘Trouble. 





| 
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line with back waist seamline, 
press open, neaten. 

Neaten side and lower edge 
of fronts with a narrow hem, 
remove all tacking. Repin arm- 
hole seams, machine, press and 
neaten as in Step 5, Pattern 
0442. Machine back waistline 


to top edge of basque in a plain: 





DEAF? 


“CHICO” INVISIBLE EARPHONES 


Worn inside your ears, no 
cords or batterics. Guaranteed 
lor your lifetime. £2/10/- pair. 
Outside Australia — Sterling, 


Write for free booklet. 
MEARS EARPHONE CO. 
PPE: 

Desk 30, Payten Chambers, 
2 Bridge Street, Sydney. 
In business 38 years. 





Superfluous Hair 
Killed Quickly 


— By “EXHATR.” 
Perfectly harmiess, 
Guaranteed. Send st amped 
aldressed envelope for 


particulars. Confidential. 
Janet Glanville.  247H, 


Elizabeth Street. 


Sydney. 





MOTHERHOOD IS NO 
MORE AN ACCIDENT 


Doctors have found that conception is possible only on a few 


certain days of the month, 


her fertile and sterile day. 





trated Brochture and details to: 


m recommended by Prof. 
mi Knaus and Dr. Ogino 
p themselves. (The origina- 
tors of the famous 

Sy Rhythm Method.) 
Vrite Today jor FREE  (I[llus- 


Following their discoveries latest 
scientifie research has created the C.D. 
unique precision indicator shows every 


INDICATOR. 
woman at a 


This 
glance 


It offers every modern marriage 
the opportunity to consider economic, and health problems 


Viade by Swiss precision 
experts, and now availabie 
in -Australia. Highly re- 
commended by the. medica] 
profession, approved by all 
religious groups, C.D. IN- 
DICATOR is approved and 


DOMEX TRADING CO. (Dept. 9) 

107 Elizabeth St.. Sydney, 
fb Sie ie aetbeae ae cat eae es Speier smb sae Dera oe ig ie open sar sro she ester 
3 DOMEX TRADING CO. (Dept. 0) : 
3 107 Elizabeth St., Sydney ’ 
’ Please send me in plain cover FREE and wW without any § 
; Obligation your Tlustrated Brochure and details of the C.D. 5 
+ INDICATOR ‘ 
WAGE Rul canes tate ain em etait ta. koe ee 
Fier 2 09:2 0 StS aw ces tains Se terg ios lr aaa ean enmebee res Sree 
4 a 
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seam with notches and centre 
backs matching, press basque 
and seam allowances down- 


wards. Pin basque facing to 
basque with right sides to- 
gether and machine along 
lower edge, around front ends 
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11,606 
READ DIRECTIONS 
CAREFULLY BEFORE 
CUTTING OUT. 


PLEASE 


and back along top edges of 
front portions to side seams. 
Trim allowances, turn right 
'side out, press, neaten raw 
edge of facing across back and 
slip-stitch to previous row of 
stitching. Wear blouse with 
fronts tucked in skirt and the 
front ends of basque knotted 
together over skirt as illus- 
trated. 
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Step 6. Sleeve Opening and 
Band: Mark position for open- 
ing in lower edge of sleeve in 
line with notch and punchhole. 
Cut a fitted facing for opening 
2 ins. wide and 1 in. longer 
than opening. Pin to the out- 
side with centre exactly over 
mark, stitch { in. each side of 
mark and straight across top, 
then cut midway between 
stitching to within } in. of top 
and diagonally to corners. Turn. 
facing to inside, press, neaten 
raw edges, tie-stitch top corn- 
ers to the inside, tack in place 
on seam allowance at lower 
edge. 

Gather lower edge of sleeves 
to fit arm comfortably, using 
method described in -Step 4, 
Pin one edge of band to gath- 
ered sleeve edge with right 
sides together and ends ex- 
tending an equal distance be- 
yond edges of opening. Mach- 
ine band in place and press 
downwards, fold in halves 
lengthwise with right sides 
together, press interlining on 
top and machine across ends 
and back along top edges to 
opening. 

Trim allowances, cut inter- 
lining allowance away to seam- 
line, turn right side out, press, 
turn under inner raw edge, hem 
to previous row of. stitching. 
Knot ends of band together or 
make two self-material loops, 
wrap around each end in line 
with opening, secure to band 
on under-side and fasten to 
opposite loop with press studs. 

Pattern is for a 36 ins. bust, 
28 ins. waist, 39 ins. hips. 

(For a 34 ins. bust, take 3 
in. off side seams of fronts and 
back. For a 38 ins. bust, allow 
» in. on side seams of fronts 


and -back.) 
toe > 


GIRL’S FROC Kk, No. 9050. 


12 years. 29 ins. chest. 

Material required: 32 yds. 
36 ins. wide. Contrast, 34 yd. 
36 ins. wide. 

Step 1. Completing the Pattern: 

Neck Facings. Cut a pattern 
for half back neck facing and 
one for half front neck facing, 
each 134 ins. wide and use half 
front and half back bodice pat- 
terns as a guide. 

Front Bodice Trimming. Cut 
a pattern for left front trim- 
ming 113 ins. long and 2° ins. 
wide, fold in halves lengthwise 
and cut diagonally -through 
both thicknesses at one end 
from sides at end to a point on 
folded edge 1} ins. from end. 
Open out pattern and cut an. 
identical pattern for right front 
trimming. 

Skirt Trimming. Cut a pat- 
tern for left skirt trimming and 
an identical one for right skirt 
trimming 23 ins. long and 23 
ins. wide. 

Bows. Cut two identical bow 
patterns 10% ins. long and 3 
ins. wide. 

Skirt. Cut one length of 
material 108 ins. long and 264 
ins. wide. These measurements 
include 2 in. seam allowances 
and 3 ins. hems. 

Step 2. Testing for Correct 











Size: See Step 2, Pattern 5442, 
but note that in this instance, 
pattern is cut for the average 
12-year-old with 29 ins. chest 
measurement. 


Step 3. Cutting Out Material: 
See Step 3, Pattern 5442, but 
remember that seam and hem 
allowances have already been 
made in skirt measurements 
given. Cut interlining of Sta- 
Flex or Vilene for collars, using 
collar pattern as a guide. 


Step 4. Preparing Bodice for 
Fitting: Tack front underarm 
darts and front and back waist 
darts on inside, matching 
notches and tapering to noth- 
ing at punchhole. Pin shoulder 
seams and side seams, easing 
back shoulders slightly and 
leaving leit side open below 
notch. Try on wearer, close 
Side opening with pins, observe 
fitting, make alterations if 
necessary and check 
position of waistline. 
Remove, take out suffi- 
cient pins from side 
seams to enable darts 


to be stitched and 
pressed. 
Step 5. Stitching 


Bodice: Stitch all darts i . 


and press as in Step 5, 
Pattern 5442: press - 
underarm darts down- 
wards. Stitch shoulder 
seams and side seams, 
leaving left side open 
below notch; press open, 
neaten. Cut bias facing 12 ins. 
wide for armholes, join ends 
with a plain seam and ‘press 
open. Pin facing to armhole 
edge with right sides together, 
machine in place. Trim and 
clip allowances every 2 in., 
turn facing to inside, press, 
neaten inner edge, slip-stitch 
in place to inside. 

Pin right front trimming to 
left front trimming at centres 
with right sides together and 
machine along each side, being 
careful to exactly match pat- 
tern of material. Press seams 
open, turn right side out, press 
with seams exactly over each 
ether at centre. Tack trimming 
in place to bodice front with 
centres exactly over each other 
and all raw edges together at 
neck and waistline. 


Press or tack interlining to 
each collar on inside, pin col- 
lar to under-collar with right 
sides together and machine 
along outside edge and ends. 
Trim allowances, clip at corn- 
ers and cut interlining allow- 
ance away to seamline. Turn 
right side out, press, tack to 
neck edge on outside with 
notches matching, top edge of 
front trimmings in between 
and ends meeting at centre 
front and centre back. 


Join neck facings at shoulders 
in plain seams, press open, pin 
on top of collar with right sides 
together and machine through 
all thicknesses on seamline 
around neck edge. Trim allow- 
ances and clip almost to seam- 
line at centre front and centre 
baek, turn facing to inside, 
press, neaten inner raw edge, 


slip-stitch in place to inside. 
Step 6. Skirt: Stitch left side 
seam of skirt, but leave open 
for 5 ins. down from top edge; 
press open, neaten. Mark cen- 
tre front and centre back lines 


of skirt, make front skirt trim- 
— ae ON ? 










ming in same way as bodice 
trimming and tack in place to 
skirt with centre of trimming 
exactly over centre front line 
of skirt. Gather top edge of 
skirt to fit bodice waistline, 
using a shirring foot on mach- 
ine if one is available. 

Stitch once only on seamline 
with shirring foot, but if this 
is not available, use method 
described in Step 6, Pattern 
5442, but do not gather section 
covered by front trimming. 
Prepare piping for skirt waist- 
line as in Step 4, Pattern 5442, 
and tack to gathered waist edge 
of skirt on outside with all raw 
edges together and turn ends 
of piping up on to seam allow- 
ance } in. from seamlines of 
left side opening. 

Pin skirt to bodice in a plain 
seam with centres matching 
and raw edges of piping in be- 
tween. Try on and make altera- 
tions if necessary, remove, 
stitch waistline seam, using a 
cording foot on machine if one 
is available, so that stitching 
will be as close as possible to 
piping cord. Press allowances 
together upwards, overcast raw 
edges together. 

Step 7%. Side Opening: See 
Step 7, Pattern 5442. 

Step 8. Bows: Make bows by 
folding in halves lengthwise 
with right sides together and 
stitching along open side. Press 
seam open, turn right side out, 
press with seam along centre 
of under-side, fold ends under 
and eatch-stitch together at 
centre of under-side. Make 
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loop 2 in. wide for centre of 


bow, wrap around centre, draw- 
ing bow up slightly, catch- 
stitch ends together at centre 
of under-side. Attach bows over 


face one another so that turned 
edges are in line with skirt 
hemline,  slip-stitch turned 
edges together. Secure trim- 
ming in place to frock with 



























,{ CONTRAST ee ae 
- m 
mM, ~ M Aa ~ pes Ir 
2 ee Sw Oe 
% Gilat. 4. S 
gi \. , |p 
G)| > A SaaS Be Hs 
mM ‘A ~ _ 
Wie. oe Sever ck. Wehaewemes 
N | 
7. SIDE 
/ eo | 
fps \s. 7 \ 
/ 1 
| 
~ ° ih 
FS >™ 
NERS : Mb 
“ 3» <e* \. CENTRE NO SEAM, ir 
< 
at AR " 
eels DAB 2G 
Snes N i 6) 
oe m 
4, 
os 
ae oe 
OOS K No eo | 
Se. 
K S&S IN. Y Ay“) 
SS CN SOON Se Gy I> 
| ee ee St DS eee, | 
Y &3,/Y ON BIAS To. “HNN SUS 
| Sy -cursenae ss SS BS ey 
OPEN AT LEFT as | 
SIDE FOR 5 INS ne S 
& | TeV NS ia es, NG 
6% =a | ee 
cag 
=m 
ss ae 
| oF 
i> 
| = Oi oa 
a) | ya So = z| S z | 
wee oce — A op Sp 
ae Oy ee r 
RAIA ie = Sa caine os 
Q = oo iG Sn cere > > im 
ny | cee = = a © ae ale 
m S “Z S Se 3 2S SD) 
o| = mp Se 
Oh 2S m 
me 
OGD ps i =z ml 
| BS field Wns ees rm << 
Sets hl, D Cae 
-— =m mo 2 
SS ae ee 0 Ge 
| w Om DP | SZ 
ane ig 29) Gs 
: LB 
| a FAN 
O ES gate es yh 
| WL f >| 
| . Bey ly 
I 4 ; ah 
NO SEAM [NQ, ¢SEAMS 
FOLD OF MATERIAL 9050 


centre of trimming at neck 


edge and waistline as_ illus-. 


trated. 

Step 9. Finishing: For hem, 
see Step 8, Pattern 5442. After 
securing hem, remove tacking 
from front skirt trimming near 
lower edge, turn in raw edges 
at lower edge of trimming to 


PLEASE READ DIRECTIONS 
CAREFULLY BEFORE 
CUTTING OUT. 
buttons down centre as illus- 
trated, then remove tacking 

from trimming. 

Pattern is for a girl of 12 
years, 29 ins. chest, 26 ins. 
waist, 33 ins. hips. 
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Materials: 12 (13, 14) balls 
Coats Mercer-Crochet No. 10 
(20 grm.), in white or ecru: 7 
buttons and 1 press stud: 1 
pair Milward’s ‘Dise’ Knitting 
Needles No. 13. 

Tension: 10 sts and 13 rows 
equal-1 in. 


- 


Measurements: To fit a 34 
(36, 38) ins. bust. Length from 
back of neck. 204 (20%, 21) ins: 

Abbreviations: K., knit: p., 
purl; st(s)., Stitches): ine., in- 
crease; dec., decrease: y.fwd., 


yarn forward; y.rn., yarn 
round needle; sl., slip; tog., 
together. 


with the next st. on needle and 
‘count as. one. 


Instructions for larger sizes 
are given in brackets. _ 

Special Note: The extra sts. 
which are made in the first pat- 
tern row are reduced to their 
normal number in the 3rd row. 
When casting off or decreasing 
knit the extra sts. together 








THE BACK, 


With No. 13 needles cast on 
152c0162- 1-72)" sts: 

Knit 2 rows. 
Continue in Pattern. 

Ist row—P. 5 (3, 1), k. 1, 


Yiwd.) Kot, ps5. k ey-twa. 
k. 1; repeat from * to the last 
BS. EStS. pp only: 

znd rew—K. 5 (3, 1), p. 3, * 
k. 5, p. 3; repeat from * to the 
1aSt Oe (S set) (StS. ewok). 


3rd row—P. 5 (3, 1), k. 3, now 


insert the left-hand needle into 


the first of these 3 sts. and lift 
it over the other 2 and off the 
needle, * p. 5, k. 3, now insert 
the left-hand needle into the 
first of these 3 sts. and lift it 





over the other 2 and off the 
needle: repeat from to the 
last. 5. (31) sts* po oro. 1: 


4th row—kK. 5, (3, 1), p. 2, * 
k. 5, p. 2: repeat from * to the 
1asGs52(3> 1) sts., k. 5 (3; 1). 


These 4 rows form the pat- 
tern. 


Work 8 more rows. 

Now keeping pattern correct, 
dec. 1 st. at each end of the 
next and every following 6th 
row 7 times. 

Work 7 rows, ending with 
4th pattern row. 

Now ine. 1 st. at each end of 
the next, and every following 
6th row 13 times, dnd then 1 st. 
at each end of every 4th row 
8 times. \ 

Work 2 rows, ending with 
the 3rd pattern row. 


COMMENCE SLEEVES. 


Ist row—Cast on 23 (25, 27) 
Sts:.-Sh 5k, -6; pi 2 tk 5 pee: 
repeat from to the last 5 
Wop StS Keb (Soa. 


and row—Cast on 23 (25, 27) 
StSs SlAlsk. Sapod, kale y twa. 
Kd peo Kae ytd. ok. 1 
repeat from * to the last 7 sts., 
Dp. db k::6. 


Continue in pattern with 
edge sts. in garter st. in this 
way. ; 

Work until sleeve edges 
measure 52 (5%, 6) ins., ending 
with a row on the wrong side 
of work. 


SHAPE TOP SLEEVES. AND 
SHOULDERS. 


Cast off at the beginning of 
next and following rows, 6 sts. 
twice, 5 sts. 20 times, 5 (6, 7) 
sts. 6 times, and 6 (7, 8) sts. 6 
times. 

Cast off the remaining sts. 
for back of neck. 


: THE LEFT FRONT. 


- With No. 13 needles east on 
&2 (87, 92) sts. 


Knit 2 rows. 
Continue in Pattern. 


Ist row—P. 5 (3. 1) k. i es 
veiw op. Dik 1. y.twd., 
k. 1; repeat from * to the last 
TOP StSe pels iced 

2nd row—Sl. 1, k. 11, p. 3, * 
k. 5, p. 3; repeat from * to the 
Jast'5)(3,1) stss.k. 5 (3.4): 

3rd row—P. 5 (3, 1), k. ae 
now insert the left-hand needle 
into the first-of these 3 sts. and 
lift it over the other 2 and off 
the needle, Doo, kK 3= now 
insert the left-hand needle into 
the first of these 3 sts. and lift 
it over the other 2 and off the 
needle: repeat from to the 
lasted 22S. Apt dette 


4th row—Sl. 1, k. 11, p. 2, * 
k. 5, p. 2: repeat from * to the 
last) (3541) ‘sts.k. 5: (3. 2). 


These 4 rows form the pat- 
tern. 


Work 8 more rows. 


Now keeping pattern correct, 
dec. 1 st. at side edge on the 
next and every following 6th . 
row 7 times. 

Work 7 rows, ending with the 
4th pattern row. 

Now inc. ft st. at side edge 
on the next and every following 
6th row 13 times, and then 1 st. 
cn every 4th. row 8 times. 

Work 3 rows, ending with the 
4th pattern row. 
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STAR GUIDE FOR FEBRUARY 


ARIES — (March 21 - 
DD April 19}+—Goeed pro- 
gress will be made this 
month if you exereise care and 
discretion when dealimg with 
others, some of whom will tend 
to be irritable. Your viewpoint 
about a matter of romantic im- 
portance may undergo a sud- 
den change. Some entertaining 
interludes will make the month 
end for you on a joyous note. 
A newcomer will show you 
marked preference. Days to 
favour will include February 
Ist, 5th, 12th to 15th, 20th and 
28th. 


TAURUS — ‘April 20- 
May 20}—Be content 
to attend to the dull 


SSO ~~ 


TIE NECK BLOUSE 
COMMENCE SLEEVE. 


Ist row—Cast on 23 (25, 27) 
Sissi tok 0. 0-1, KL y fwa., 
koe = pp, ok. Ey twd.; K.-3: 
repeat from * to the last 12 
StS), Dak 

2nd row—SIl. 1, k. 11, p. 3, * 
k. 5, p. 3; repeat from * to the 
last: ‘1-Stsackoc’: 

Continue in pattern with 
edge sts. in garter st. in this 
way. 

Work until sleeve edge meas- 
ures 54 (52, 6) ins., ending with 
a row on the wrong side of 
work. 


SHAPE TOP SLEEVE AND 
NECK. 


ist row—Cast off 6 sts., work 
to end. 

2nd row—Cast off 12 sts., 
work to end. 

3rd row—Cast off 5 sts., work 
to end. 

4th row—Cast off 4 (5, 6) sts., 
work to end. 

5th row—Cast off 5 sts., work 
to end. : 

6th row—Cast off 3 sts., work 
to end. 

7th row—Cast off 5 sts., work 
to end. 

8th row—Cast off 2 sts., work 
to end. 

Repeat the 7th and 8th rows 
twice more. 

13th row—Cast off 5 sts., 
work to end. 

14th row—K. 2 tog., work to 
end. 

Repeat the 13th and 14th 
rows 4 times more. 

Now keeping neck edge 
straight, cast off at the begin- 
ning of next and alternate 
rows, 5 (6, 7) sts. 3 times, and 
6 (7, 8) sts. 3 times. 

Cast off remaining sts. 

Pin the positions of 7 buttons 
up front edge, the top button 
2 in. from commencement of 
neck shaping, the bottom but- 
ton 4 ins. from cast.on edge, 
and the rest equally spaced 
between. 

THE RIGHT FRONT. 


With No. 13 needles cast on 
82 (87, 92) sts. 

Knit 2 rows. 
Continue in Pattern. 











routine of your everyday 
chores this month, because 
your chart indicates that op- 
portunities to extricate your- 
self from the familiar groove 
will be virtually non-existent 
until a later date. Family 
affairs will be upon a happy. 
sympathetic plane. A recon- 
ciliation following a tiff with a 
loved one will be emotionally 
satisfying. Good days will in- 
elude February 4th to 7th. 
13th, 19th. and 23rd to 26th. 


GEMINI — ‘May 2i- 
g June 20) — Some 

happy. “short excur- 
sions will be undertaken this 
month. They will further im- 
press you with the hope that 


— LS OOO eee a Ph. 


Ist row—Sl.’1, k. 10, p. 1, 
je erws koo* p. bs Kk. 
y.twd., k. 1: repeat from * to 
the last 5-63. 1) sts; p. 5 (3,1): 

Now continue in pattern, 
working buttonholes to corres- 
pond with marked positions as 
follows: 

[st row—SIl. 1, k. 4, k. 2 tog. 
y.r.n. twice, work to end. 

2nd row—Work to end, drop- 
ping the extra loop made for 
buttonhole in the previous row. 

Work 11 rows. 


| 
/ 


| 
: 


\ 


( 
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travel to distant places will be 
realised in the not-too-distant 
future. There are some indica- 
tions of upsets among your 
companions. Do your best te 
keep out of disputes and thus 
avoid the disruptions inciden- 
tal to quarrels. Best days will 
be February 3rd. 11th, 20th to 
22nd, and 27th. 


#oc% CANCER — (Sune 21- 


July 20) — Some 

economic stringencies 
may be experienced this month. 
The wise move will be to take 
a careful inventory of your 
budgetary position and to make 
such adjustments as may seem 
wise in the face of existing 
circumstances. A new senti- 
mental attachment may be 
formed, and from it there will 
emerge either an abiding rom- 
ance or quick disillusionment. 
Some happy social. entertaining 
is a probability. Favourable 
days will include February ist 
to 4th, 18th, 21st, and 28th. 


LEO—(July 21-August 
Dh 22)—Intermittent con- 

tacts with elderly folk 
will go far towards enabling 
you to acquire some of the 
quiet philosophy that regulates 
their lives and enriches their 
characters. From the emotional 
point of view, this is a month 
when your feelings will be 
deeply stirred by the atten- 


Now keeping pattern correct,) tions paid to you by those 
dec. 1 st. at side edge on the‘ whose esteem you have cause 
next, and every following 6th/to cherish. Watch for corres- 


row 7 times. 


pondence. Best days will be 


Work 7 rows, ending with‘ February 6th to 9th, 15th, 23rd 


the 4th pattern row. 

Now ine. 1 st. at side edge on 
the next and every following 
6th row 13 times, and then 1 
st. on every 4th row 8 times. 

Work 2 rows, ending with 
the 3rd pattern row. 


COMMENCE SLEEVE. 


ist row—Cast on 23 (25, 27) 
stsz, sl. 1,-ks6, p: 2,> k..9,-peg 
repeat from * to the last 12 
Stssok. 12). 

2nd row—Sl. 1, k. 10, p. 1, 
kad Viawee; ke 1, ps0, koe 
y.fwd., k. 1; repeat from * 
the last 7 sts., p. 1, k. 6. 

Continue in pattern with 
edge sts. in garter st. in this 
“way. 

Work until sleeve edge meas- 
ures 5% (52, 6) ins., ending with 
a row on the right side of work. 

Shapé top sleeve and neck as 
for left front. 


THE NECK BORDER AND 
TIE. 


With No. 13 needles cast on 
14 sts. : 
Work 353 (36, 362) ins. in 
garter st., slipping the first st. 
at the beginning of every row. 
Cast off. 
i TO MAKE UP. 


( 
} 


( 


and 27th. 


i) VIRGO — (August 23- 


September 22) — This 
is a month that you 
should welcome, because 
events will run smoothly and 
you will have good cause to 
feel that trends generally are 


( ali in your favour. Love affairs 


( 


/ 
/ 
/ 


: 


( 


show up on your chart in a 
favourable light. The need for 
some degree of caution in 
monetary matters is emphas- 
ised. Home, family and domes- 


to/ tie affairs will be upon a satis- 


fying plane. Favourable days 
include February 10th to 16th, 


18th, 23rd and 28th. 

LIBRA — (September 
{i ji 23-October 22)— Your 

Am chart shows the need 
for viewing things with a full 
measure of caution this month; 
for there are indications that 
your generous nature is such 
that people will try to take 
advantage of it. It is one thing 
to be-helpful,.but quite another” 
to allow yourself to be imposed 
upon unnecessarily. Show firm- 
ness. Refuse aid when the 
cause is unworthy. Some happy 
entertaining is forecast. Best 


Pin each piece out to size) gays will include February ist 


and shape and press. 


Back-\ to 4th, 13th, 18th, and 24th to 


stitch side shoulder and sleeve / 26th. 


seams. Sew border to neck 
edge, starting and finishing at 
inside edge of front border, 
and leaving ends loose for tie. 
Press seams. Sew on buttons. 
Sew press stud at neck. 
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ape SCORPIO — (October 
eee 23-November 21)—A 
good month for the 
advancement of material aims. 


You may be deceived about the 





‘ 

real intentions of a friend, so 
be wary when and with whom 
you discuss confidential mat- 
ters. You have faith in your 
own abilities, so you will be 
well able to overcome the dif- 
ficulties you’re likely to en- 
counter in domestic affairs 
during this period. You will be 
wise to exercise more care in 
dietary matters. Days of im- 
portance are February 3rd, 
12th, 18th to 22nd, and 25th. 


SAGITTARIUS 
tk — (November 22 - 

December 22)—Activi- 
ties of all sorts should go with 
a swing this month so you will 
have good cause to think that 
the world is a good place in 
which to live. If you have 
romantic aspirations and you 
wish to know just where you 
stand, now is the time to put 
your fortunes to the test. To 
ensure permanent financial 
stability, make and start to im- 
plement plans for the future 
right now. Best days will in- 
clude February 5th, 1lith to 
14th, 23rd and 28th. 


CAPRICORN— 
Ay, (December 23-January 
20)—The month will 
start on a dull note but will be 
followed by a period of brisk 
and important events that will 
keep you busily and happily 
occupied for the balance of the 
month. Some dynamic oppor- 
tunities for advancing your 
material welfare are likely. 
Some news from abroad will be 
of a stimulating nature. Your 
ability to help others to solve 
their difficulties will be appre- 
ciated. Days to favour will in- 
clude February 9th to 13th, 
16th, 17th, and 24th to 27th. 


AQUARIUS — (Janu- 
@ Z ary 21-February 18)— 
Q This is a month when 
plans of an original or unusual 
kind should be given an airing; 
so don’t be afraid to advance 
the claims to consideration of 
any new and novel ideas that 
you may have. Who knows bet- 
ter than you that some of your 
superior talents are worthy of 
reward once they are appreci- 
ated by others? In some re- 
spects, too, this is a heart cycle, 
so matters of a romantic or 
sentimental nature should be 
much to your liking. Best days 
will be February Ist, 9th, 16th 
to 18th, and 23rd to 26th. 


yb 


PISCES — (February 


ed 19-March 20)—Brief 
excursions of an en- 
tertaining nature may well 


prove to be the month’s high- 
light. You will make some new 
friends and form a firm alliance 
with one of them. You can 
safely pursue your social am- 
bitions providing you do not 
neglect essential social chores 
in the process. A meeting with 
someone of special importance 
in the business world may lead 
to a rare career opportunity. 
Best days will include Febru- 
ary 3rd, 4th, 14th, 19th to 22nd, 
25th and 28th. 
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by MICHAEL ROWEN 





“Yours faithfully, so and so,” 


David said with a grin. 

They turned a sharp bend in 
the road, and there lay Spring- 
ville, a sprawl of houses, a nar- 
row tree-lined avenue of shops 
drowsing in the balmy after- 
noon. | : 

“ll be glad when we get 


A large, paint-peeling bill- “A penny for them,” David though not this one, that I can pack to town,” Kitty said 
board on the outskirts of the said, fumbling in his coat recall. One-night stands in abruptly. “It’s been a long 
town read: “Springville Wel- pocket. * =. Gordon’s Gully, two in Billa- week, and I’m tired.” 


comes You.” 

The welcome was appropri- 
ately displayed on the crest of 
a hill. Over the crest, down a 





Kitty shrugged. “Don’t waste 
your money. I was thinking of 
market research and counting 
all-the, jobs Eve had in the past 


bong. Pack and* unpack. Sing 
here, dance there. In and out 
of poky country pubs with 
board beds and tasteless food. 





“Only two more to go,” David 


stifled a yawn, “and you’re on 
your own. A trained operator, 
with your own territory. Ill 


y 

4 short, steep descent, the town four years. Salesgirl in chain ... miss your company.” 

: spread out in confusion: an un- stores, baby-sitter, office clerk, “Market research follows the “T’ll miss yours,” Kitty an- 
bk tidy village scattered among milk-bar attendant. ... Not a same pattern,’ David reminded cwered promptly. “But I can’t 

: autumn-tinted foliage. ‘very stable character, am I?” her, tilting back his felt hat to pe expected to remain a trainee 
LF “T think you’ll stick this one,’ @ rakish angle. “But without interviewer forever. I know 
8 David said. “Seems to me ie the routine now, a door to door 
, ; canvas of a cross-section of the 

: 
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community. Madam, do you 
~ smoke? If not, why not? Would 
your husband eare to try this 





ee 
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“Some place,’ David Wyler 
commented, changing down a 
gear. “One horse, two dogs and 
three people.” 


“Don’t forget to include 


“roaming travellers. Three and 


two makes five.” 

“Springville especially wel- 
comes roaming travellers,” 
David said gravely. 

Springville, Kitty 
silently. Springville. So that 
was where they were! The 
word tolled out a faint, disturb- 
ing chord. 

Wearily she raised her dark 
head from David’s well-padded 
shoulder, rubbing her eyes in 
the mid-afternoon glare. 

“You dozed off,” David told 
her. “In company time, too.” 

She laughed. “Only for a 
few minutes. I was day-dream- 


ing.” 


repeated 


—— — —— a 


- 


She left him to the minor 

breakdown and _=e6 strolled 

along the main street in 
the golden sunlight. 


you've found your niche at last. 
You certainly enjoy the work.” 

She sat up, finger-combing 
her close-cropped hair, and 
smiling at him. He was lean 
and tan and good company, and 
in the three months they’d 
known each other, they had got 
along famously. He was quick- 
witted and gregarious, with a 
wonderful capacity for living. 

“I do enjoy it,” Kitty told 
him. “I’m used to work that 
keeps me hopping about the 
countryside.” 

A streamer of wind caught 
and ruffled her curls. 
_ “Like old times, eh? In your 
song and dance days.” 


“Like old times,” she 


answered. “I guess I’ve been in 
most towns. 


big and small, 






the music. Why don’t you give 
the life away? Settle down 
some place and stagnate in 
domesticity.”’. 

“IT haven’t been offered the 
position,” Kitty said lightly. 

Their eyes~ clashed. ‘“T’ve 
always been afraid of a re- 
fusal,” David said, with forced 
nonchalance. “A knock-back to 
matrimony upsets the balance 
of a man’s morale. Makes him 
feel inferior, sets up all kinds 
of psychiatric disturbances. I 
read a book about it. once.” 

“That only happens in 
movies,” Kitty said, trying to 
match his banter. “With a 
background of some celestial 
choir. But if ever you do get 
around to proposing, I promise 
to give it my earnest consid- 
eration.” 


new mint-flavoured cigarette 
and send us his opinion of it? 
And you, Madam. Would you 
care to experiment with this 
sample lipstick guaranteed 
scrub-proof and kissproof?” 

David winced. “You have got 
the blues. Would a cup of tea 
fix that melancholy mood?” 

“Pull up,” Kitty said im- 
periously, “and I'll buy you a 
pot.” 

The break refreshed them. 
As Kitty said, it had been a 
long and wearisome week. Ten 
country towns covered in five 
days, and a methodical census 
taken among the scientifically- 
selected segment of the popu- 
lation. A far, far ery from her 
song and dance days. And 
nights. 

But now that the week’s work 
was almost done, there was 
time again to savour privately 
her bitter-sweet memories. 

Springville, Kitty pondered 
in the small roadside cafe. The 
name perturbed her. Some- 
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reproached her Gage the 
table with a teaspaam ~Driit- 
ing back dowm memery lane. 
Way, way back You do it all 
the time. Whe is it. or what 
is it, that keeps Reunding you 
from the long ago?” 

He had the rare perception 
of knowing the exact moment 
when she unlocked her heart. 

“IT wasn’t aware I was being 
so obvious,”’ Kitty said. 

“Listen, fellow research 
Slave,” David wagged an ad- 
monishing finger at her. “Never 
look back. What’s gone, has 
gone forever. All your theatri- 


She didn’t argue with David. 
He was always so right. In the 
short time they had worked 
with each other, David as 
teacher to Kitty’s anxious 
pupil, he had grown to know 
her almost as well as she knew 
herself. Occasionally, better. 

When they returned to the 
ear, David noticed the off-side 
back tyre was flat. 

“Wouldn't it!” he said in dis- 
gust. “ll have to change the 
wheel and get the tyre repaired 
before we can push off. That 
should take at least an hour in 
this neck of the woods. Any- 
thing you’d like to do to fill in 
the time?” 

“T could window shop,” Kitty 
said facetiously. 
~ “Do that,” David answered, 
slipping out of his coat. “Buy 
yourself a set of antimacassars 
or a pair of button-up shoes.” 

She left him to the minor 
breakdown, strolling along the 
main street in the golden sun- 
light; a slim, attractive woman 
perfectly poised and = self- 
assured. Men looked twice at 
Kitty Thurlow. | 

Past the bakery, a small- 
goods shop, a general store, a 
pharmacy, and down one side 
of the street to the Springville 
Hall. Movie advertisements 
were plastered each side of 
the front door, with a large, 
hand-drawn notice attached to 
the door itself. 

“To-night. To-night. The 
Autumn Follies,” Kitty read. 
“Music and Mirth. Songs Gal- 
ore. Dances and Decor. In Aid 
of the Springville Hospital 
Appeal. Featuring Stella Mur- 
chison, Frank McLean, Chuck 
Edmonds, Penelope Foster. . 

Chuck Edmonds. Even with 
the warm sun caressing the 
back of her neck she could feel 
ice coursing through her blood. 
Chuck, here in Springville? 

Down the long arches of the 
years swept a flood of mem- 
ories, poignant and possessing. 

Chuck Edmonds, Elizabeth 
Shentall and Kitty Thurlow. 
The Three Cheers. Song and 
dance routines, soft-shoe num- 


ers. pop tunes and breaks for 
eriginal comedy skits. North, 
south and west, under canvas 
marquees, on small town 
stages. The smell of grease- 
paint and sawdust, faded scen- 
ery and dilapidated props. 
Here tonight and gone tomor- 
row! 

But—no longer tomorrow. 
Yesterday. All gone. The 
greasepaint and the sawdust. 
the eager faces and the ap- 
plauding hands. 

She remembered now. This 
was his home town. the small 
town he’d left en his journey 
to the big time. How 


The Three Cheers. All for one 
and one for all. Battling their 
way from State to State, living 
and laughing on stage and off. 

It had been a gay life and a 
fast one while it lasted, with 
both Elizabeth and herself 
companionably manoeuvring 
for Chuck’s attentions. It was 
Chuck and Kitty or Chuck and 
Elizabeth, and more often than 
not, the three of them insepar- 
able. Nothing serious, oh no! 
Affection, certainly. And loy- 
alty and devotion and a deep, 
abiding friendship. But rom- 
anee ... never! 

Until the night Chuck 
danced and clowned through 
the act, whispering that he 
carried a small surprise in his 
coat pocket. After the show, he 
led Kitty from the poky little 
dressing room she shared with 
Elizabeth to the privacy of a 
stack of packing cases back- 
stage and presented her with 
an engagement ring. 

The diamond was not much 
larger than a pinhead; Kitty 


could scarcely see its sparkle 


in the backstage gloom. But 
it was, she knew, a gift offered 
from the fullness of his heart. 
Upset and embarrassed by this 
sudden and unexpected dis- 
closure of his true feelings, 
she took the ring from the 
velvet-lined case and slipped it 
on for size, wondering what 
to do next, what to say to him. 
Love, the kind of love he was 
offering her, was not what she 
had hoped for, planned or 
even wanted. 

Chuck kissed her passion- 
ately. Without a single word or 
gesture she submitted to his 
embrace, then returned the 
ring to the box and the box 


- jnto his coat pocket. 


Before the shock of her 
blunt refusal could be softened 
by kind words and explana- 
tions, Elizabeth burst upon 
them with the telegram. 

Her. parents had been in- 
volved in a ear accident, Eliza- 
beth wept. Her father was 
dead, her mother seriously in- 
jured. She was leaving immedi- 
ately for home, catching the 
first bus or train out of town. 
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In an hour she had left the 
troupe, hastening back to what 
was left of her precious fam- 
ily. Then the weeks started 
rolling, and the months, and 
still-no sign, no word of the 
once sparkling, happy-go-lucky 
blonde returning to the act. 

From the evening she packed 
her bag and quit the theatre. 
Kitty did not see or hear of 
her again. 

With Elizabeth gene. the 
Three Cheers became Two 


sengs and solo dances, lost 
heart with show business and 
moved out into the down-to- 
earth realities of the business 
world. 

Kitty never forgot Chuck 
Edmonds. Only after he had 
gone did she realise what she 
had let slip through her grasp. 
His was the memory, the burn- 
ing flame that kept Kitty alien- 
ated from other men who 
might have been willing to 
lead her up the marriage path. 
His was the memory that re- 
mained undimmed,  untarn- 
ished, bright and polished by 
time. And the older and more 
constant the memory, the 
sharper the pain, the grief and 
aching desires sprung from the 
haunting knowledge that one 
word, one single word and he 
could have been hers forever. 

The tyre had been repaired 
when Kitty eventually returned 
to the car. 

‘All set to push off?’ David 
asked, “before we strike fur- 
ther bad luck in this crummy 
town?” 

“I’m staying,” she said, with 
a wavering smile. “There’s a 
local show on here tonight that 
I’d like to catch.” 

David stared at her, startled. 
“A show? In a hick joint like 
this? You’re kidding.” 

“T’m not, David. You drive 
on without me. I’li catch some 
form of transport later on to- 
night.” 

He shook his head in con- 
fusion. “There’s a_ certain 
someone in the show you want 
to see?” . 

“An old friend,’ she ad- 
mitted. “A very dear friend. I 
saw his name listed on a notice 
advertising the Follies.” 

“We'll both wait,’ David de- 
cided. “I can’t leave you here 
alone, on the loose. Besides, 
I’m curious to know what he 
looks like: this shadow from 
out of your past. He must be a 
great guy.’ 

“He is.” Kitty said. “You'll 
see.’ 

The hours dragged, and by 
seven-thirty, weary from the 
long wait, Kitty and David 
were seated in the Springville 
hall. The stage was decked 
with flowers, the chairs dusty 
and uncomfortable. David 





counted the heads. 

“T’ve seen better audiences,” 
he commented. 

Kitty glanced about, at the 
shabby curtains, the faded 
walls, wondering again, as she 
had wondered for the past few 
hours, -what Chuck could be 
doing in a place like this. 

Had he reached the end of 
the line? Had he slipped so 
badly the best he could do was 
a country concert? Was he 
here. in Springville, for reasons 
of health? Oh had he chosen 
voluntary retirement? 

The questions raced round 
in her mind. She felt light- 
headed. feverish and unutter- 
ably tired. 

Twenty-five minutes before 
the Follies were due to start. - 
A few more patrons were 
strolling into the hall, gradu- 
ally spreading out among the 
rows of empty seating. 

“Relax.” David told her, pat- 
ting her hand. “You'll be sick 
with nerves. Why don’t you go 
out front, or backstage, and get 
the happy reunion over and 
done with! For my _ sake, 
please.” 

She nodded gratefully. 

“T suppose you think I’m 
crazy,” she said. “Well, I guess 
I am.” She got up and ‘went 
outside, standing near the 
main doors and _ drinking 
deeply of the cool night air. 

Not all the people who con- 
verged upon the hall passed by 
the ticket box. Some, laden 
with packages and suiteases. 
bustled down a side lane. 

At twenty to eight, unable to 
restrain herself any longer, 
Kitty walked briskly down the 
lane to the side entrance. 

A young man hastened out 
as Kitty stepped through the 
entrance, almost colliding with 
her. ‘Oops,’ he said with a 
laugh. “Looking for someone?” 

“Wr. Connors. Has he arrived 

et?” 

“Straight down the passage- 
way, then sharp right and 
sharp left. You'll. find him 
some place.” 

“Tell me,” Kitty asked. “Mr. 
Connors — Chuck he lives 
here, in Springville?” 

“Sure,” said the young man. 
‘He owns a shop, a mixed busi- 
ness. Be seeing you—I hope.” 

Kitty walked on, following 
the directions given to her.. 
Chuck, relegated to  shop- 
keeper? From the world of 
make-believe to the provincial 
world of baked beans and 
bacon? It wasn’t possible. She’d 
always believed he had moved 
cn to TV, or found a perman- 
ent niche in a radio series. Or 
had returned to the live 
theatre. Anything connected 
with entertainment. 

But shopkeeper! : 

Backstage was in a mess. 
Packing cases and stage props 
were stacked in confusion in 
every conceivable corner. 
Young people in gay costumes 
hurried this way, that way, 
straightening stocking seams, 
combing hair, waiting eagerly 
for the overture. 
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Was wrong, they didn’t go to- 


And suddenly, among it all. 
She caught her first glimpse of 
him. 

Recognition for both of them 


was instantaneous. 

“Kitty,” he cried. 
Thurlow!” 

“Chuék,” she answered, and 
the word was almost a sob. 

He rushed to her, 
her hands in his own, holding 
her tightly, almost painfully, 
his fleshy face alight with 
pleasure. 

“Of all negple: And after all 
this time. Kitty. Kitty, sweet- 
heart. What on earth are you 
doing in this part of the coun- 


“Kitty 


try?” 


He laughed and released 
her, rubbing and spoiling the 
make-up on the side of his 
nose. He was dressed in cow- 


boy rig: a check shirt, a neck- 


erchief, leather chaps. The 
clothes were too young or the 
man was too old: something 





gether. 

“I just don’t know what to 
say,” Chuck told her. “I’m so 
surprised, so delighted. Are 
you still in show business, still 
kicking up your heels, warb- 
ling all those new pop tunes?” 

She shook her head, a hard 
lump sticking in her throat. 

“Not now,” she replied, with 
a shaky laugh. ‘I’m still trav- 
elling, on the road, but for a 
market research company, 
studying the public’s likes and 
dislikes.” 

“They sure liked you on the 
stage,’ Chuck complimented. 
“Whatever made you give up 
the life, the gay life, the one 
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grasping ° 


and only life? Booking 
troubles? I reckoned you'd 
have been hitting a new high 
on TV by this. Oh Kitty, if 
you could only realise—seeing 
you again, hearing your voice, 
standing right here. It’s won- 
derful. You haven’t changed a 
bit.” 


I have, she thought sadly. 


And so have you, Chuck. He 
was much heavier than in the 
days of the Three 
had lost his 


good old 
Cheers, and he 
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2 step 


You think I’ve changed, that 
this is rock bottom, eh?” 

Kitty fumbled in her bag for 
a handkerchief, trying to 
gather her thoughts together. 
None of this was how she had 
planned it might be. 

“IT saw the notice on the 
door of the hall,” she said, 
evading his questions, “and 


then it all came back. Every- 


thing.” 
“Even the night when I pro- 
posed?” 





Without a single word or gesture she submitted to his 
embrace, then returned the ring to his pocket. 


looks. . He needed a haircut, 
and his face was heavily lined. 
The years had aged him badly 
and dimmed the shine of his 
personality. 

Someone rushed past Kitty. 
bumping her slightly. Without 
a word Chuck caught her arm 
and moved her to a clear space 
between two of the wings. 

“Sorry I don’t have a private 
dressing room,’ ‘he grinned, 
“or a private any sort of room. 


She nodded. 

“lve not forgotten it, either. 
Nor the day when I left the act 
and switched to radio. I didn’t 
do so well on radio. I’ve always 
needed more than my voice to 
get across to an audience, but 
I took a chance.” 


He used to be taller than 
Kitty Thurlow, much taller, but 
now he seemed unaccountably 
shrunken, so that their eyes 


halls and stages. 





were almost level: guarded 
eyes, as if afraid of reflecting 
the secret thoughts that lay 
behind them. 


“You didn’t write,” 
proached her suddenly. 
one solitary line.” 


She said, ambiguously, 
“Could I have written anything 
you didn’t already know?” 

His smile was twisted, sad. 

“IT meant to write,’ she went 
on awkwardly. “Time and time 
again I meant to drop you a 


he re- 
“Not 


“note: But then I mislaid the 


address and you were heading 
one way and me another.” 


Out behind the curtains, an 
orchestra started tuning up. 


Kitty checked on her wrist- 
watch. “It’s getting late and 1 
mustn't hold up the show. I’ve 
a friend out front, in the audi- 
ence. I wanted to see you again, 


' that’s all. I saw the notice. then 


your name, and we decided to 
eatch the performance. 


She smiled wryly. “All after- 
noon I’ve been thinking of the 
old days, of the Three Cheers, 
you, Elizabeth and me. The big 
Marquees, the tinpot country 
The good 
times we had, the bad times.” 


“It’s still in my blood, I 
guess,” Chuck said. “I enjoy 
being the centre of attraction. 
I still produce a show in 
Springville every year. For 
charity. You know how it 
is. Local stuff. Plenty of en- 
thusiasm but not that much 
talent.” 

Kitty returned the handker- 
chief to her bag and snapped 
it shut. 

“You've never regretted 
throwing it all over, taking 
over a store in a country 
town?” 

“Let’s get it straight,” he 
said, with an outspoken bitter- 
ness. “Vaudeville and radio 
threw me away. And that’s the 
truth and the whole truth. I 
got out when the going was 
good. Sure I've got regrets. 
but regrets never put a pound 
in anyone’s pocket.” 

One of the amateur players 
came up behind them and tap- 
ped Chuck Connors on the 
shoulders. ‘Two minutes to 
curtain time, Mr. Connors,” he 
said. 


Chuck nodded. “Thanks, boy 
See how professional I try to 
make it?” he told Kitty. “Two 
minutes to curtain time. I’m 
glad you took the trouble to 
find me, Kitty. I’ll tell Eliza- 
beth, she’ll be so pleased.” 

_ The words hit her below the 
belt. 

“Elizabeth?” she repeated. 

“You know,” Chuck = said. 
“Elizabeth Shentall. The Third 
Cheer. We got married. When 
she left the act she came back 
to Springville to look after her 
mother. Her father was killed 
in a car accident. Surely you 
remember the night Elizabeth 
got the bad news.’ 

Kitty said numbly, “T remem- 
ber.” 


Turn to page 50 
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Ecru Coats Mere 
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—1 inch 
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12 inches 
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Side Panel: 

Cast on 48 sts. Commencing 
with a k. row, work 4 rows in 
stocking stitch. 

5th row—kK. 2, * y.fwd., sl. 2, 
y.b., k. 4; repeat from * to last 
4A sts;, y.ftwd., sl.-2, y.b., k. 2. 

6th row—Purl. 

Repeat the last 2 rows twice. 

llth row—kK. 5, * y.fwd., sl. 
2, y.b., k. 4; repeat from * to 
last 7 sts., y.fwd., sl. 2, y.b., 
k. 4, k. twice into last st. 

12th row—Purl. 

13th row—kK. 5, * y.fwd., sl. 
2, y.b., k. 4; repeat from * to 
last: 2. StS; kie2e 

14th row—Purl. 

Repeat the last 2 rows once 
more. 

17th row—kK. 2, * y.fwd., sl. 
2, y.b., k. 4; repeat from * to 
last 5 sts., y.fwd., sl. 2, y.b., k. 3. 

18th row—Purl. 

Repeat the last 2 rows twice 
more. 

23rd row—kK. 2 tog., k. 3, * 
y.fwd., sl. 2, y.b., k. 4; repeat 
from * to last 2 sts., y.fwd., sl. 
1, y.b., k. twice into last st. 

24th row—Purl. 

25th row—* K. 4, y.iwd., sh 
2, y.b.; repeat from * to last st., 
kk 

26th row—Purl. 

Repeat the last 2 rows once 
more. f 

29th row—K. 1, * y.iwd.. sb 
2, y.b., k. 4: repeat from * to 
end of row. 

30th row—Purl. | : 

Repeat the last 2 rows once 
more. 

The detail of the fabric will 
now have been noted. Continue 
in this fabric as follows: Work 
1 row, decreasing at beginning 
of row and increasing in last st. 

Work 5 rows straight. 

Work 1 row, increasing in 
last st. 

Work 5 rows straight. 

Repeat the last 12 rows twice 
more. 

' Work 1 row decreasing at 
beginning of row. 

Cast off 8 sts. at beginning 
of next row. 

Work 16 rows decreasing at 
the end of every k. row, except 
for the 11th row on which a 
decrease should be worked at 
each end. 

Work 30 rows decreasing at 















and 


= | at 


ews straight. 


© 3 rew increasing at end 


- Work 5 rows straight. 


_. Repeat the last 12 rows 3 
times more. 

Work 7 rows straight. Cast 
off 8 sts. at the beginning of 
the next row and of following 
2 alternate rows. 

Work 1 row. Cast off. 
Centre Panel. 

Cast on 34 sts. Commencing 
with a k. row, work 4 rows in 
stocking stitch. 
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Sim rew—K. 4, + yfwd., sl. 
2 yb. E& + repeat from * to 
end of row. 

-§th rew—Purl. 

Repeat the last 2 rows twice 
more. 

1ith row—kK. 1, y.fwd., sl. 2, 
mien 3: Cast Of 4, k. 3,.* 
y.iwd., sl. 2, y.b., k. 4; repeat 
from * to last 3 sts., y.fwd., 
SE 2 vb: -k 

12th row—P. to cast-off sts., 
cast on 4 sts., p. to end. 

13th row—kK. 1, * y.fwd., sl. 





2, y.b., k. 4; repeat from * to 
ee a Sts yetwa-; Sl. 2, y.de 

Saal 

14th row—Purl. 

Repeat the last 2 rows once 
more. 

With fabrie as worked in the 
last 12 rows, continue for 8 
rows more, then increase at the 
end of the next row and of 
every following 4th row at 





same time, making further but- 
tonholes, each one on the 17th 
and 18th rows following pre- 
vious hole. ~ 

Continue with increases at 
4 row intervals until there are 
47 sts..on needle, then work 
without further shaping until 
there are 7 buttonholes. . 

Follow the last hole with 2 
rows, ending at the buttonhole 
edge. 

Next row—Cast off 165 sts., 
work in pattern to end. 


_ Keeping the fabric detail 
correct, decrease at the neck 
edge every row until only 20 
sts. remain, then work without 
further shaping until 14 pat- 
terns have been completed, fol- 
lowed by five rows, ending at 
end away from _ buttonhole 
edge. Cast off 4 sts. at the be- 
ginning of the next row and 8 
sts. on following alternate rows 


? 49 


(en eR ne rs tere ee ee 


a 


wwf ta 


| 
7 
| 





OT, ee mw 





until all sts. are worked off. 
LEFT FRONT. 


Side Panel. 

Cast on 48 sts. Commencing 
with a k. row, work 4 rows in 
stocking stitch. 

oth row—K. 2,°* y.fwd., sl. 
2,-y.b., k. 4; repeat from * to 
last 4 sts., y.fwd., sl. 2, y-b., 
k. 2. 

6th row—Purl. 

Repeat the last 2 rows twice 
more. 

11th reow—kK. twice into the 


first st., k..4, * ytwed., sl. 2, 
y.b., k. 4; repeat from * to last 
Steck ste 


12th row—Purl. 
‘13th row—kK. 1, y.fwd., sl. 1. 


Vbick: 4a ty rd Sh 2 yobs. 
+‘ 4; repeat from * to last st.., 
Red 

14th row—Purl. 

Repeat last 2 rows once 
more. 

17th row—K. 3, * y.fwd., sl. 
2, y.b.. k. 4; repeat from * to 
sat <= i Stsy cyebweds--Sh. 25 yabs 
ore 


18th row—Purl. 

Repeat the last 2 rows twice 
more. 

23rd row—kK. twice into first 
St ¥ twas SEN Yb) kee 
y.twd., sl. 2, y.b., k. 4 repeat 
from * to last 7 sts., y.fwd., sl 
DAES ES Opsreth toh Sod et"Ady Toyo ds 

24th rew—Purl. 

25th row—kK. 1, * y.fwd., sl 
2, y.b., k. 4; repeat from * to 
end. ; 

26th row—Purl. 

Repeat the last 2 rows once 
more. 











-? When my scales show 
I've lost 24 Ibs. of fat, 
{ say thanks to Ford 
Pills. My weight is 
back to normal and | 
now enjoy life to the 
full as {’m happy and 
healthy. | feel, and am 
told | look, ten years 
younger. 





FORD PILLS ARE MARVELLOUS 
for Constipation, tndigestion, Sick 
Headaches, Rheumatism, Depres- 
sion and Overweight. Start taking 
Ford Pills today and feel better, 
brighter in every way. Ford Pills 
are not habit forming. They con. 
tain concentrated extracts that 
give. you laxative properties of 
fruit. Gentle, dependable Ford 
Pills are the ideal family laxative. 
Get YOUR FORD PILLS in red 
and gold plastic tubes. 
3/6 EVERYWHERE. 


FORD PILLS] 
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29th row—* K. 4, y-fwd., sl. 
2, y.b.; repeat from * to last st., 
k. 1 : 


30th row—Purl. 

Repeat the last 2 rows once 
more. 

Keeping the continuity of the 
fabric, continue as follows: 

Work 1 row increasing at the 
beginning of row and decreas- 
ing at the end of row. 

Work 5 rows straight. 

Work 1 row inereasing at 
the beginning of the row. 

Work 5 rows straight. _ 

Repeat the last 12 rows twice 
more. 

Cast off 8 sts. at the begin- 
ning and decrease at end of 
next row. Work 17 rows, de- 
creasing at the beginning of 
every k. row except for the 
12th row on which a decrease 
should be worked at each end. 

Work 30 rows decreasing at 
the end of the 7th and 19th 
rows. 

Work 1 row increasing at 
beginning and decreasing at 
end of row. 

_ Work 5 rows straight. 

Work 1 row increasing at the 
beginning of the row. 

Work 5 rows straight. 

Repeat the last 12 rows 3 
times more. Work 6 rows 
straight. 

Cast off 8 sts. at the begin- 
ning of the next row and of 
following 2 alternate rows. 

Work 1 row. Cast off. 
Centre Panel. 

Cast on 34 sts. Commencing 
with a k. row, work 4 rows in 
stocking stitch. 

5th row—kK. 4, * y.fwd., sl. 
2, y.b., k. 4: repeat from * to 
end of row. 

6th row—Purl. 

Repeat the last 2 rows twice 
more. 

lith row—K. 1, * y.fwd., sl 
2, y.b., k. 4; repeat from * to 
last 3 sts., yiwd., sl: 2, y-b., 
|e 

12th row—Purl. 

Repeat the last 2 rows twice 


more. 


ithe neck shaping, and ending 


With the fabric set as given 
in the last 12 rows, continue 
for 8 rows, then increase at 
the beginning of the next row 
and of every following 4th row 
until there are 47 sts. on 
needle. Continue without 
further shaping until front is 
same length as right centre 
front panel to the beginning of 


‘at the centre front edge. 

Next row—Cast off 15 sts.. 
, work to end. Keeping the con- 
| tinuity of the fabric detail, de- 
ee at the neck edge every 
row until 20 sts. are left. Con- 
tinue without further shaping 
‘until 14 patterns have been 
worked, work 4 more rows. 
ending at edge away from neck 
shaping. - 

Cast off 4 sts. at the begin- 
ning of the next row and 8 sts. 
on following alternate rows 
eae all sts. are worked off. 
Centre Back Panel. 

Cast on 52>sts.. Commencing 
with a-k. row, work. 4 rows in 
stocking stiteh.- 
| 5th row—kK. 4, 





* yAwd., sl. 





2, y.b., k. 4; repeat from * to 
end. 

6th row—Purl. 
- Repeat the last 2 rows twice 


more. xe 

llth row—K. 1, * y.fwd., sl. 
2, y.b., k. 4; repeat from * to 
last- Sists4: stwdssosl. 2s ycb:: 
| cael 


12th row—Purl. 

Repeat the last 2 rows twice 
more. 

With fabric as given in the 
last 12 rows, increase at each 
end of the next row and of 
every following 4th row until 
there are 78 sts. on needle. 
Work without further shaping 
until 14 patterns have been 
completed. Work 4 rows more. 
Cast off 4 sts. at the beginning 
of the next 2 rows and 8 sts. at 
the beginning of the following 
4 rows. Cast off. 

Side Back Panels. 

Work as for side right panel 

and side left panel for front. 


THE SLEEVES. 


Cast on 108 sts. Commencing 
with a k. row, work 4 rows in 
stocking stitch. 

5th row—K. 2, * y.fwd., sl 
2, y.b., k. 4; repeat from * to 
last 4. sts:, y.fwd.; sl: 2, y-b., 
ka 

6th row—Purl. 

Repeat the last 2 rows twice 


more. 
Lith - row——K 5. vewdsoc! 
2, y.b., k. 4; repeat from * to 


FASt.St25 Ke-als 

12th rew—Purl. 

Keeping continuity of fabric 
detail, increase at each end of 
next row and of every follow- 
ing 4th row until there are 
122 sts. on needle. 

Work 5 rows more. 

Cast off 9 sts. at the begin- 
ning of the next 2 rows, then 
decrease at each end of every 
row until only 86 sts. are left, 
then at the beginning of every 
row until 76 sts. remain. 

Decrease at each end of 
every 4th row until 62 sts. are 
left, at the beginning of every 
row until 52 sts. remain, and 
at each end of every row until 
only 26 sts. are left. 

Cast off. 

TO COMPLETE. 


Press with a hot iron and a 
damp cloth. Seam the side sec- 
tions to the centre back and 
centre front panels. Using the 
wider ribbon, face the centre 


front edges, binding the outer. 


edge of right front with a nar- 
row turning on to _ outside 
of fabric. On left front, face 
only the under-side of the 
fabric, trimming off about a 
third of an inch of ribbon at 
sewn edge to make fronts 
match. Join the shoulder 
seams. Press all seams. Fold 
the narrow ribbon in half 
lengthwise and use this to bind 
the neck edges, taking binding 
right to extreme edges of each 
front, taking a small turning to 
neaten these ends. 

Join the side seams and the 
sleeve seams, then set sleeves 
into armholes. Turn the 4-row 
hem of stocking stitch on to 
wrong side of lower edges of 


bolero and at lower edges of 
Sleeves. Work round button- 
holes and add the buttons 
which have been covered from 
the residue of the wider rib- 
bon. Using the remainder of 
the narrow ribbon make a 
small stiff bow and sew this to 
centre front neck band. Secure 
the top corner of right front 
neck with a small press stud. 
Press whole garment again 
very well. 
~~ +> 
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From page 48 


“Well, her folks owned this 
mixed business. Six months 
later the mother died, Liz 
wrote to me and invited me to 
stay for a week-end. She was 
lonely, I was feeling low, and 
well, things just drifted. We 
got married.” 

“Tm glad. to hear that.” 
Kitty said. She felt hollow in- 
side. Then slowly, the empti- 
ness drained away and a deep 
pulsating ache filled its place. 

“I guess we all of us haves 
changed,” she remarked 
quietly. 

“You've changed,” Chuck 
told her. “I can see it clearly 
now. Are you happy, sweet- 
heart? Have you got what you 
want most out of life? Or are 
you still the bright girl eager 
for faraway places and the 
other end of the rainbow? You 
haven’t tried settling down?” 

“Can you recommend it?” 
She asked. 

“Sometimes,” he answered 
soberly, “second best-is better 
than nothing at all. I’ll have to 
go now. Call back after the 
show and we'll have a drink to 
celebrate.”’ 

Springville, Kitty thought 
miserably as she left him and 
hurried back into the _ hall. 
Springville. If only they hadn’t 
stopped. If only she had been 


able to keep hold of her 
dreams. They should have 
driven right through, right 


through, right through. 

The lights were out when she 
slipped into the seat beside 
David, with the orchestra gal- 
loping through a medley of 
popular numbers. 

“You saw him?” 
softly. 

“I saw him.” 

“What now?” David said, 

“T'd like to go home,’ she 
said. 

“The long wavy or the short 
way home?” 

She glanced at him levelly, 
at the good, kind face, aware 
of the concern he felt for her. 

“You: name it,” she said, 
perilously close to tears. ‘“‘Let’s 
drive, David dear. Let’s just 
drive on into the night.” 

They stood up, moved along 
between’the seats and out into 
the aisle. . 

They were walking hand in 
hand towards the entrance. 
with their backs to the stage. 
when the curtains separated’ 
and Chuck Connors, dressed in 
his cowboy rig, burst into song. 


he asked 
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Frock and Bolero, 9981—3/-. 
Supplied in 2 sizes, 
6 and 8 years. 
View A, Skirt, 
1? yds. 36 ins. wide. 
Contrast, 3 yd. 36 ins. wide. 
View B, 
24 yds. 36 ins. wide. 
Contrast, 
§ yd. 36 ins. wide. 














Material quoted 
is for the bigger 
size. For other 
sizes the material 
required is stated 
on each pattern 









I\\ 10 and 12 years. 
Contrast, 
32 yds. 36 ins. wide. 


Supplied in 2 sizes, 
View A, & 
Z yds. 36 ins. wide. 
+ yd. 36 ins. wide. 
View B, 
Contrast, 
3 yd. 36 ins. wide. 
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J Frock-and Pants, 
| i) 9954—3 /-. 
Ye ~~ 1 to 2 years. 
2 yds. 36 ins. wide. 
Frock only, 13 yds. 36 ins. wide. 
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Frock, 9959—3/-. 
Supplied in 2 sizes, 
12 and 14 years. 
3% yds. 36 ins. wide. 
Contrast, $ yd. 36 ins. wide. 





[We supply Paper Patterns for all designs illustrated. When ordering please state number and size of Pattern required. Payment must be in postal notes, 

stamps will not be accepted. ‘‘ Australian Home Journal,” 407-409 Kent Street, Sydney, N.S.W. Postage on each Pattern, dd. extra. New Zealand 

readers—Home Journal Patterns are now manufactured by Tanner Couch Ltd., 79-85 Onewa Road, Northcote, Auckland. If you are unable to obtain 
them from your local retailer, send your orders direct to Tanner Couch Ltd.] 
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“De call Arnotts Milk Arrowroot Biscuits 
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Finish of Australian Eight Oar Test Race at Ballarat, 18th January, 1958. (Photo courtesy of "Ballarat Courier.” ) 
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A leading coach of rowing crews competing in 
Empire Games and Head of the River contests 
recalled that a school crew, quite by accident, had 
Arnott’s Milk Arrowroot Biscuits prior to winning 
the Riverview Gold Cup in 1938, the first school 
crew to do so. He decided to use them before 


rowing in the Australian Eight Oar Test Race at 


cor 
calling for | 
stamina p) 


lunch,” he said, “just a halfpound of Amott's Milk es a - cas Ne a 


Ballarat on 18th January. “We had no regular 


Arrowroot Biscuits and a glass of milk each. We 
won the race. Since then we have eaten them 
between rows each week-end and find they make 


energy readily available and cause no indiges- 





tion, even if we row almost immediately after 


eating them. So we now call Amott’s Milk Arrow- CHAMPIONS START-AT SCHOOL 
. ; j " With a school lunch supplemented with Arnott’s Milk Arrowroot 
Toot Biscuits Our Racing Food. Biscuits, buttered, the rush into the playtime scramble is met 


with quick energy. Playtime with a clear mind, entirely free from 
indigestion, thus becomes a more healthy, training exercise and a 
builder of sound development for your children. 


ALL ATHLETIC, AS WELL AS MENTAL ACHIEVEMENT, 
BEGINS AT SCHOOL 


MILK ARROWROOT 


Biscuits 


OP ENE PERCE QL LT ES Dn? eeey Sean Vay OFS 
There is no Substitute for VGuatity 


ORIGINAL LETTER HELD BY WILLIAM ARNOTT PTY. LIMITED 













